GUSTAV MAHLER CONDUCTS. |

'He Begins the Series of Three Con-
- certs with the' Symphony Orchestra.

Mr. Gustav Mahler began yesterday af-
ternoon in Carnegle Hall the serles of
three concerts in which he is to conduct
the New York Symphony Orchestra. He
had not befors conducted a eoncert per-
formance in this city, but his activity
last season at the Metropolitan Opera
House as an operatic conductor made thls

 Dublic familiar with the reasons for the
great fame he possessed as a conduclor.

What he achieved then was remarkable,
but necessarlly showed only one side of
his power as a musician, Symphonic
music {s a different thing from dramatie,
and Involves a different ideal, It was
not one of the least of Mr. Mahlers
achievements yesterday that he divestec
himself so far as he did of the qualities
of & dramatic conductor in music that

Is opposed to the dramatic character——l
}music represented especially on his pro-

gramme by Schumann's first symphony,
' The rest of the programme was on the
‘other side—Beethoven's * Coriolanus *
,overture, Smetana’s overture to * The
 Bartered Bride,” and Wagner's * Meis-:
‘tersinger  overture. i
- No conductor is less concerned with the |
- pictorial Impression he makeg upon his
 listeners, or Is more concentrated upon
 the business of the orchestra than Mr.
~Mahler. He has absolutely none of the
' graces, none of the poses or ornate and
unnecessary gestures of the “prima
jdonna " conductor as he stands upon the
platform, short In stature, without dise
. tinetion of figure or of manner, with the
left hand oecasionally thrust into his
~pocket. His beat is usually short and
~decisive, very clear; his motions all for
the orchestra, without graphic or pictur-
esque significance for the eye qf the
listener. But the intense energy, the
keenness and Penetration, the force and.

authority of the man were as an electric
stimulus to the players, |

Mr. Mahler hag a sirong and sensitive
feeling for the essentiaj characteristics of
the music he is interpreting—the char-
acteristics that make it what it is and
that differentiate Its spirit from other
music. He has the unfalling power of
seizing upon them ang molding his in-
terpretation in gccordance with them. He
has the vision of a poet, but it is clear

and never obscured by the mists of senti-
mentality, Health and strength are in
him, and with them fine and subtle quali-
ties of intellect, peignant intensity of
spirit, ,

Mr. Mahler is not one of the ostenta-
tously * subjective ' conductors. He is
one who seeks always sincerely for the
spirit of the composer and for its expres--
sion through a natural ang eloquent ut-
terance. And while this expression is
recessarily conditioned by the nature and
lemperament and sympathies of the eon-
ductor, it is the composer who {s inter-
preted, not the conductor who is ex-
ploited. Thus Mr. Maliler had no new
‘““readings " of any of the music he put
upon his programme. There were no in-
ner instrumental voices brought into
prominence strangely to overlay famillar
passages with a new suggestion. His
tempi fur the most part seemed natural,
inevitable, not ostentatiously modified
with the changing expressicn, nor ob-
structed with rubatos. There was no
anxious seeking after * expression,” no
rhetorical phrasing or extravagant mod-
eling in high relief, to the detriment of
the symmetyy of the larger outline. RBut
there were warmth and sincerity of ex-
pression, abounding life and vitality, an
exquisite ang unfa.ibling rhythmic quality,
There was the clear delineation of the
melody wherever it was manifest, and
there was skillful and unerring adjust-
ment of the instrumental values in the
orchestration.

Schimann’s symphony was played with !
splendid verve and buoyvancy that ex-|
pressed the Springtime joyousnhess of the
cymposer's mood; there was poetry in the
slow movement, and there were some
especlally delightful touches in the trios
of the scherzo., Mr. Mahler's finest
achievement was in the ‘ Coriolanus' |
overturc of Beethoven. His playing of it
was truly in the grand style, expounding
the profound tragedy of the musie, with
its contrasting tenderness beautifully
sung in the secord theme. The musie
tempts to exaggeration of the moods that !
are expressed in it; but the tragedy in
Mr, Mahler's reading was not rhetorical
nor the tenderness sentimental,

The overture to Smetana's opera, * The
Bartered Bride”—an opera which Mr. |
Mahler expects to conduct at the Opera’
House later in the season—has been often .
plaved, but rarely at so breathless a pace

|

or with so whispered a pianissimo in th.
fugato in which the strings unite with o
drliciously witty an effect. The ceoncep-
tion and performance of the piece were as
of an actual prelude to a comedy to fol-
low, and they were marked by the utmost
vivacity and humor. The audierece was
stimulated and delighted hy it. and Mr. |
Mahler shared the applause he re;'ei\'orlg
for it with the orchestra, whose members,
he called uron to rise in acknowledgment.

The prelude to '‘Die Meistersinger”
closed the concert. It was plaved with a
most stirring effect, and the performance |
was as finished and ornate in detail as
it was splendid and sonorous In its larger
proportions. Its tempo was fasier than
that to which we have been accustomed, !
and to many the music doubtless lost
something of {ts =significance thereby. :

The audience was not as large ag it
should have been, though it made a con- |
siderable showing in the hall: but it
was deeply stirred by Mr. Mahler's con- |
ducting, and not oniy greeted him most |
warmly at hiz first appearance, but gave
him long-continued applause after each;

number, |

STATEN ISLAND SWOKE WAR.

Residents of North Shore Unite in a
Crusade Against a Chimney.

As a result of many protests from Sta-
ten Islanders against what they term
a smoke nuisance, Eugene [I. Porter,
State Comimissioner of Health, will pre-
side at a hearing next Moniav in the
Supreme Court Chambers at Richmond
Borough Hall

For several yvears residents of Staten
Island have been protesting ngainst the
smoke which comes from a tall chimney
at the Oxford Copper Company's plant
at Bavonne, N. J. It Is wvafiel acrouss
the vwaler and ofien seities like a pall
a:ong the north shore of Staten Isiand.
Recently Gov. Hughes was appealed to.
e instruected Commissioner Porier ;o
make an investigation. Next Monday's
hearing is the result.

D. Arpleton Clark will be counsel for
the petitioning Staten Islanders.
| Five years ago, after numerous pro-
~tests had been made, the copper company

“built a taller chimrev and for a wh'le
. there wus some relief for the Staten Isi-
-anders, as the smoke was carried off by
the upper strata of air. But recently,
it is reported, the acid fumes have so
honevcombed the top of the chimney
,that 40 feet had to be cut from it.
*Agzain the smoke begiun to roll across (o
- Staten Island and to cause trouble to
y the residecnts.

' The Etaten Island folk say that much
. valuable property along the north shore
| has been damaged by the nuisance, as
| tenants would not live in houses where
tthe smoke was greatest. The question
i whether the Commissloner of Health can
. cxtend his powers to New Jersey has not
-¥et come up. But it is said that a plan
is on feot to interest Congress in the
| matter and have remedial legislation
fpassed in the near future,

MRS. RCSA CCOKE ILL.

Zelda Sears to Take Her Place in
“ The Blue Mouse ¥ To-night.

Mrs. Rosa Cooke, the actress, who has
plaved the role of Mrs, Lewellyn in Clyde
| Fiteh's new farce eomedy, ' The Blue
EMouse," since the opening in New Haven
; last Wednesday. has been taken ill. owing
to the siraih of appearing through Con-
necticut in a series of one-night stands,

Mrs. Cooke has been forced to take a

few days' rest before making further ex-
ertions.

Mr. Fitch himself spent yesterday re-
hearsing Zelda Sears of The Girls Com-
pany fcr the part formerly taken by Mrs.
Cooke. She will appear as Mrs. Lewellyn
in “The Blue Mouse " for its first New
York production at the Lyric Theatre this
evening,
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