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WSTEP

Wilhelm Adolph' byl kompozytorem muzyki litur-
gicznej, tworzacym na potrzeby katolickich kosciotow
archidiakonatu glogowskiego, ziem znajdujacych si¢
najpierw pod panowaniem habsburskiej Austrii, a od
1741 roku - Krdlestwa Prus. Jego utwory zachowaly
sie w rekopisach, ktorych najwczesniejsze znaki pro-
weniencyjne wigza je jednak gtéwnie z terenem daw-
nego Krolestwa Polskiego — Obra, Grodziskiem Wiel-

! Précz pierwszego imienia, ktére jako jedyne pojawia sie
w atrybucjach autorskich i notach proweniencyjnych rekopisow
powigzanych z jego osobg, Wilhelm Adolph wystepuje w zré-
dlach takze pod trzema innymi: Balthasar, Rudolph oraz Jo-
hann. Imi¢ ,Johann” pojawia si¢ tylko raz, u Gustava Zernd-
ta w jego Geschichte von Stadt Schwiebus und Kreis Schwiebus,
imie ,,Rudolph” réwniez raz: w Schlesische Instantien-Notitz [da-
lej jako SI-N z odnosnym rocznikiem] z roku 1759, za$ imig ,,Bal-
thasar” - wSI-Nzlat 1748, 1752 oraz 1753, a takze w pieciu metry-
kach: przy jego wlasnym chrzcie z roku 1729 i §lubie z roku 1748,
pogrzebie syna, Wilhelma Josepha, z 1758 roku oraz chrztach:
corki Anny Elzbiety Dominiki z 1761 roku i syna Johanna Chry-
zostoma Alojzego Sebastiana z 1766 roku. Przy wszystkich wska-
zanych wystapieniach Adolph jest zawsze okreslany imieniem
Wilhelm. Zob. Gustav Zerndt, Geschichte von Stadt und Kreis
Schwiebus, cz. 111, Schwiebus: C. Wagner, s.a. [post 1925], s. 508—
-510; SI-N 1748, s. 148; SI-N 1752, 5. 196; SI-N 1753, 5. 205; SI-N
1759, s. 223; Archiwum Archidiecezji Wroctawskiej [dalej jako
AAWT] 148b, k. 179r; AAWT 148h (ksigga §lubow), k. 16r; AAWr
83a, s. 586, 609; AAWr 83b, s. 892. Zerndt w swojej monogra-
fii napomyka o niejakim Wilhelmie Balzerze, ktory mial przeja¢
kantorat w Swiebodzinie jeszcze przed Wilhelmem (Johannem)
Adolphem, jest to jednak ewidentna pomytka. Autor potrakto-
wal bowiem znalezione przez siebie w dokumentach imie ,,Balzer”
jako nazwisko, podczas gdy jest to popularne zdrobnienie ,,Baltha-
sara’, ktorym to imieniem postugiwal sie Wilhelm Adolph. Teze
o tozsamosci Wilhelma Adolpha i Wilhelma Balzera potwier-
dza sam Zerndt, piszagc w innym miejscu o pojawieniu si¢ no-
wego kantora w Swiebodzinie dopiero rok po $mierci Johanna
(Hansa) Jakoba Hillego (Hiillego), ktéra miata miejsce 3 maja
1746 - zbiega si¢ to dokladnie z czasem przejecia tego urzedu
przez Wilhelma Adolpha w roku 1747 albo 1748 wedlug SI-N
(ktérych roczniki wydawane byty w marcu kolejnych lat). Zob.
Gustav Zerndst, op. cit., cz. II, Schwiebus: C. Wagner, s.a. [19117],
s. 440; Joachim von Schwarzkopf, Uber Staats- und Adress-
-Calender. Ein Beytrag zur Staatenkunde, Berlin: Heinrich Au-
gust Rottmann 1792, s. 114-115. Wariant nazwiska ,,Adolf” po-
jawia si¢ u Zerndta oraz na grzbiecie Missa ex C (Miinchen, Ba-
yerische Staatsbibliothek [dalej jako D-Mbs] Mus.ms. 4987), za$
»Adolft” - w rekopisie Litaniae De Beata Virgine Maria Sub Ti-
tulo Mater Divinlale Gratiae (Poznan, Archiwum Archidiece-
zji [dalej jako PL-Pa] Muz GR IV/8); pod ostatnig wersjg no-
towany bywa w metrykach ojciec kompozytora, np. przy swoim
pierwszym §lubie oraz przy $lubie syna, Wilhelma. Zob. Gustav
Zerndt, op. cit., cz. III, s. 508; AAWT, 44c, k. 135r; AAWr 83b,
s. 663.

INTRODUCTION

Wilhelm Adolph' was a composer of liturgical mu-
sic written for the needs of Catholic churches in the
Glogdéw (Germ. Glogau) Archdeaconry, an area which
in that period was first under the Austrian Habsburg
rule, and from 1741 became part of the Kingdom of
Prussia. Adolph’s works have been preserved in man-
uscripts whose earliest provenance marks relate them,
however, mainly to the territories of the then King-

! Apart from his first Christian name, which is the only one
found in composer attributions and manuscript provenance notes
referring to him, Wilhelm Adolph also appears in sources under
three other names: Balthasar, Rudolph, and Johann. The reference
to Johann appears once only, in Gustav Zerndts Geschichte von
Stadt Schwiebus und Kreis Schwiebus. Rudolph is also mentioned
once, in the 1759 edition of Schlesische Instantien-Notitz [hereaf-
ter as SI-N + year of publication]. The last of the three, Balthasar,
can be found in SI-N of 1748, 1752, and 1753, as well as five certif-
icates: of the composer’s baptism in 1729, his marriage in 1748, the
funeral of his son Wilhelm Joseph in 1758, as well as on the occa-
sion of the baptisms of his daughter Anna Elisabeth Dominica in
1761 and son Johann Chrysostomus Aloysius Sebastianus in 1766.
In all the said occurrences, Adolph’s first name is invariably Wil-
helm. Cf. Gustav Zerndt, Geschichte von Stadt und Kreis Schwie-
bus, part III, Schwiebus: C. Wagner, n.d. [post 1925], pp. 508-
-510; SI-N 1748, p. 148; SI-N 1752, p. 196; SI-N 1753, p. 205; SI-N
1759, p. 223; Archiwum Archidiecezji Wroctawskiej [Archdio-
cesan Archives in Wroctaw, hereafter as AAWr] 148b, fol. 179r;
AAWT 148h (marriage register), fol. 16r; AAWr 83a, pp. 586, 609;
AAWT 83Db, p. 892. In his monograph, Zerndt mentions one Wil-
helm Balzer, who supposedly held the post of cantor in Swiebodzin
(Germ. Schwiebus) before Wilhelm (Johann) Adolph, but this is
an evident mistake. The author interpreted the name “Balzer”
found in documents as a surname, while in fact it was a popular
diminutive form for “Balthasar’, that is, Wilhelm Adolph’s second
name. That Wilhelm Adolph and Wilhelm Balzer were one and
the same person is confirmed by Zerndt himself, when he writes
in another place that a new cantor only arrived in Swiebodzin
a year after the death of Johann (Hans) Jakob Hille (Hiille), which
took place on 3™ May 1746. This information precisely agrees
with the time Wilhelm Adolph took over this post, which hap-
pened in 1747 or 1748 according to SI-N (whose successive year-
books were published in March of the following year). Cf. Gus-
tav Zerndt, op. cit., part II, Schwiebus: C. Wagner, n.d. [19117],
p- 440; Joachim von Schwarzkopf, Uber Staats- und Adress-Calen-
der. Ein Beytrag zur Staatenkunde, Berlin: Heinrich August Rott-
mann 1792, pp. 114-115. One variant surname spelling, “Adolf”,
occurs in Zerndt and on the spine of Missa ex C (Miinchen, Baye-
rische Staatsbibliothek [hereafter as D-Mbs] Mus.ms. 4987), while
another, “Adolft” - in the manuscript of Litaniae De Beata Virgine
Maria Sub Titulo Mater Divin[ale Gratiae (Poznan, Archiwum Ar-
chidiecezji [Archdiocesan Archives in Poznan, hereafter as PL-Pa]
Muz GR IV/8). That latter spelling is also sometimes used in reg-
isters for the composer’s father, as e.g. in the context of his first
marriage and the marriage of his son Wilhelm. Cf. Gustav Zerndt,
op. cit., part I1I, p. 508; AAWT, 44c, fol. 135r; AAWr 83b, p. 663.



kopolskim oraz Warszawa?. Jest to tworca dotad blizej
nieznany, na co wplyw ma zapewne skromny stan za-
chowania jego spuscizny i lokalny charakter poswiad-
czonej dziatalno$ci kompozytorskie;.

Przyszty twoérca ochrzczony zostat jako Wilhelm
Balthasar Adolph w kosciele parafialnym pw. $w. Ka-
tarzyny Aleksandryjskiej w Gorze Slgskiej (Guhrau)
9 stycznia 1729 roku’®. Byl najstarszym z czworki dzie-
ci* Andreasa Josepha (1676/1677-1756), ksiggowego
kasy miejskiej (Casse-Buchhalter) i handlarza sola
(Saltzversilber), pdzniejszego tawnika i asesora sado-
wego’, oraz Anny Cathariny, cérki Sebastiana Grab-
nera, chirurga miejskiego i rajcy w Gorze oraz zarzad-
cy kasy tamtejszego kosciola parafialnego®. Andreas
Joseph pochodzit prawdopodobnie z miejscowosci
Kraliky (Grulich), lezacej na pograniczu Czech, Sl3-
ska i Moraw - gdzie jego z kolei ojciec, Tobiasz, byt
czapnikiem (Barethmacher); zanim przeprowadzil si¢
do Gory, mieszkal we Wroctawiu i pracowal na sta-
nowisku kasjera urzedu skarbowego ksigcia bisku-
pa (Hochfiirstl[ichen]. Bischoffl[ichen]. Steuer Ambts
Cassirer)’. Rodzice kompozytora nalezeli w Goérze do
miejskiej elity®, prawdopodobnie az do §mierci miesz-
kali w tym miescie’.

2 Czwarty z nich pochodzi ze zbioréw kapeli klasztoru augu-
stianéw w Zaganiu. PéZniejszy zasieg kompozycji tego tworcy jest
szerszy: wspomniane rekopisy dotarly takze do Poznania, Swietej
Lipki, Wroctawia i Monachium.

3 AAWr 148b, k. 179r.

* Jego rodzenstwem byli Barbara Dorothea (ur. 1730), Anna
Catharina Julianna Susanna (ur. 1733) oraz Carolus Josephus
Caspar (ur. 1736). Zob. AAWr 148b, k. 207r, 241r; AAWr 148c,
k. 31r.

5 AAWTr 148b, k. 179r, 2071, 241r; AAWr 148¢, k. 31r; AAWr
148g, [s.p.]; AAWr 148h, k. 16r (ksigga $lubow), 225r (ksiega po-
grzebow); AAWT 83b, s. 663; SI-N 1745 (s. 168), 1747 (s. 185-186),
1748 (s. 184), 1752 (s. 191), 1753 (s. 199).

¢ AAWT 148g, [s.p.].

7 AAWT 44c, k. 135r.

® Poswiadczaja to odnotowane w ksiegach metrykalnych koli-
gacje z miejscowa szlachta von Fengler, von Kreckwitz i von Lan-
gler, archiprezbiterem Melchiorem Leopoldem Blasgudem, solty-
sem dziedzicznym (Erbscholtz) pobliskiej Jastrzebi (Jastersheim)
Mathaeusem Ignatiusem Kintzelem, radnymi Johannem Jacobem
Langerem i Adamem Zweiglem czy Johannem Bernhardem Meft-
ridtem, burmistrzem miasta w latach 1713-1728, i jego Zong Ma-
rig Teresa. Andreas Joseph zawarl zreszta swdj pierwszy zwigzek
malzeniski z Anng Marig Meffriedt, cérkg zmarlego notariusza
Caspara Bernharda, krewna przysztego burmistrza, 24 wrze$nia
1711 roku; zob. AAWTr 44c, k. 135r.

° Pobrali si¢ w Gorze 26 listopada 1723 roku, wszystkie ich dzie-
ciurodzily si¢ w tym miescie, tam tez Andreas Joseph byt tawnikiem
w latach 1745-1753 i zostal pochowany 18 czerwca 1756 roku.

dom of Poland - to Obra, Grodzisk Wielkopolski, and
Warsaw.” The artist remains little known, largely due
to the rather modest number of surviving works and
the local character of his composing activity as we
know it today.

The future composer was baptised Wilhelm Baltha-
sar Adolph. The ceremony took place at the parish
Church of St Catherine of Alexandria in Goéra Slaska
(Germ. Guhrau) on 9" January 1729.> He was the eldest
of four children* born to Andreas Joseph (1676/1677-
-1756), municipal treasury bookkeeper (Casse-Buch-
halter) and salt merchant (Saltzversilber), later lay judge
and associate judge,” and Anna Catharina, daughter of
Sebastian Grébner, city surgeon and town councillor in
Gora as well as treasurer of the town’s parish church.®
Wilhelm’s father most likely came from Kraliky (Germ.
Grulich) in the Bohemian-Silesian-Moravian border-
land, where his father Tobias had been a capmaker (Ba-
rethmacher). Before moving to Gora, Andreas Joseph
lived in Wroctaw (Germ. Breslau), where he held the post
of cashier in the Prince-Bishops revenue office (Hoch-
fiirstl[ichen)]. Bischoffl[ichen). Steuer Ambts Cassirer).”
In Gora, the composer’s parents were part of the town’s
elite,® and probably lived there until their death.’

2 The fourth manuscript comes from the collection of the Au-
gustinian monastery’s ensemble in Zagan (Germ. Sagan). The lat-
er range of his music’s reception was wider, since the above-men-
tioned manuscripts also reached Poznan, Swieta Lipka (Germ.
Heiligelinde), Wroctaw, and Munich.

3 AAWTr 148b, fol. 179r.

* His siblings were: Barbara Dorothea (b. 1730), Anna Catharina
Julianna Susanna (b. 1733), and Carolus Josephus Caspar (b. 1736).
Cf. AAWr 148b, fols 207r, 241r; AAWT 148, fol. 31r.

5 AAWT 148b, fols 1791, 207r, 241r; AAWTr 148, fol. 31r; AAWr
148g, [s.p.]; AAWr 148h, fol. 16r (marriage register), 225r (funer-
al register); AAWT 83b, p. 663; SI-N 1745 (p. 168), 1747 (pp. 185-
-186), 1748 (p. 184), 1752 (p. 191), and 1753 (p. 199).

¢ AAWT 148g, [s.p.].

7 AAWT 44c, fol. 135r.

8 This is confirmed by the Adolphs connections (evident
from church registers) to the local nobility, namely the von Fen-
gler, von Kreckwitz, and von Langler families, the archpresbyter
Melchior Leopold Blasgude, Mathaeus Ignatius Kintzel (heredi-
tary Schultheifs, or Erbscholtz in the sources, of the nearby Jastrze-
bia, Germ. Jastersheim), town councillors Johann Jacob Langer
and Adam Zweigel, as well as Johann Bernhard Meffridt (mayor
of Géra in 1713-1728), and the latter’s wife Maria Teresa. Andre-
as Joseph's first wife (married on 24" September 1711) was Anna
Maria Meffriedt, daughter of the late notary Caspar Bernhard and
relative of the would-be mayor. Cf. AAWr 44c, fol. 135r.

° They got married on 26" November 1723 in Géra; all of their
children were born in that town, where Andreas Joseph served
as lay judge in 1745-1753, and where he was buried on 18" June
1756.



Nie wiadomo, gdzie ksztalcil sie¢ Wilhelm Adolph.
Muzyki mégl sie uczy¢ u przyjaciela rodziny, lokalne-
go organisty i konrektora parafialnej szkoty w Gorze,
Josepha Ignaza Schobera (1684/1685-1765), czy tez
miejscowego katolickiego kantora i rektora, Antona
Leopolda Bartscha (ur. 1681/1682, zm. po 1722) lub
jego syna i nastepcy na tych stanowiskach, Georga
Antona (1705-1767)". Nalezy wspomnie¢, ze jeden
z krewnych kompozytora, Frantz Adolph (fl. 1748),
réwniez byt muzykiem'.

W wieku niespelna dziewigtnastu lat Wilhelm
Adolph zostal kantorem przy katolickim kosciele pw.
$w. Michala Archaniota w Swiebodzinie (Schwiebus)®.
Prawdopodobnie od samego poczatku sprawowat
jednoczes$nie funkcje rektora szkoly, podobnie jak
jego poprzednicy™. Do jego obowigzkéw jako kantora
nalezalo ksztalcenie uczacych sie w szkole parafialnej
chlopcéw, jak réwniez dbanie o poziom $piewu przy-
koscielnego choru®. Niedlugo potem, 26 lutego 1748,
ozenil si¢ z Anng Rosing Lange (zm. po 1781), corka
zmartego Antona Frantza, poborcy celnego w Zie-
lonej Gorze (Griinberg) i zarzadcy dobr cysterek

10O bliskich zwigzkach Josepha Schobera z Adolphami $wiad-
czy fakt, ze byl on ojcem chrzestnym tréjki mtodszego rodzenstwa
Wilhelma Adolpha oraz swiadkiem na $lubie tego ostatniego. Por.
AAWTF 148D, k. 2071, 241r; AAWr 148c, k. 31r, AAWr 83b, s. 663.
Pochodzit prawdopodobnie z rodziny o tradycjach muzycznych,
bowiem w Gérze réwnolegle z nim dziatal muzyk i duchowny
o tym nazwisku imieniem Johann. Zob. relacja z wizytacji archi-
diakonatu glogowskiego z lat 1704-1705, AAWr II b 149, k. 222v:
»Sacellanus V[ir]: Joannes Schober [...] vir pius et doctus et bo-
nus musicus”; Wincenty Urban, Z dziejéw duszpasterstwa katolic-
kiego w archidiakonacie opolskim i glogowskim w czasach nowozyt-
nych, 2: Archidiakonat Glogowski, Warszawa: Akademia Teologii
Katolickiej 1975, s. 46.

11 Akta miasta Géra, AAWr XI Guhrau 16, [s.p.].

12 Frantz Adolph pojawia w ksiedze §luboéw z Gory bez wskaza-
nia powigzan rodzinnych jako $wiadek na $lubie Wilhelma. Zob.
AAWT 148h, k. 16r (ksigga §lubow).

13 Pelnil te funkcje nieprzerwanie w latach 1747/1748-1765;
zob. SI-N 1748 (s. 188), 1752 (s. 196), 1753 (s. 205), 1759 (s. 222—
~223), 1765 (s. 238).

4 Zob. relacje z wizytacji archidiakonatu glogowskiego z lat
1716 i 1722: AAWr I1 b 153, k. 357v (,,Ecclesia habet Cantorem
Thobiam Ulrich [...] simulq(ue) agit Ludirectorem”); AAWr II b
164, s. 306 (,,Cantor et Ludirector Simul vocatur Joannes Jacobus
Hiiller”). W latach 1765-1766 Adolph notowany jest w protoko-
le z wizytacji szkolnej inspektoratu zaganskiego jako dyrektor
(Schulmeister) szkét w Swiebodzinie, Lugowie (Luge), Bréjcach
(Britz) i Zotkowie (Salckau); zob. AAWr VII B 3 a, k. 58v-59r.

5 Por. Remigiusz Pospiech, Muzyka wieloglosowa w celebracji
eucharystycznej na Slgsku w XVII i XVIII wieku, Opole: Redakcja
Wydawnictw Wydzialu Teologicznego Uniwersytetu Opolskiego
2004, s. 144, 145.

We do not know where Wilhelm Adolph was edu-
cated, but he may have studied music with the family’s
friend Joseph Ignaz Schober (1684/1685-1765, the lo-
cal organist and con-rector of Gora’s parish school),
with Anton Leopold Bartsch (b. 1681/1682, d. after
1722, Géra’s Catholic cantor and rector), or with the
latter’s son Georg Anton (1705-1767)," who succeeded
him in these posts. Notably, one of Wilhelmss relatives,
Frantz Adolph (fl. 1748), was likewise a musician.'?

At barely nineteen, Wilhelm Adolph became the
cantor of the Roman Catholic Church of Saint Michael
the Archangel in Swiebodzin (Germ. Schwiebus)."
Most likely, like his predecessors, he also held from the
very start the post of the school’s rector.* His duties as
cantor included educating boys at the parish school
and maintaining the standards of the church choir.”®
Soon afterwards, on 26™ February 1748, Wilhelm
Adolph married Anna Rosina Lange (d. after 1781),
daughter of the late Anton Frantz, customs collector
in Zielona Goéra (Germ. Griinberg), who had also

10 That Joseph Schober had close connections to the Adolph
family is corroborated by the fact that he became godfather to
all three of Wilhelm Adolph’s younger siblings and witness at the
composer’s wedding. Cf. AAWr 148b, fols 2071, 241r; AAWr 148c,
fol. 31r, AAWTr 83D, p. 663. Schober probably came from a musi-
cal family since another musician and clergyman of the same sur-
name, Johann Schober, was active in Godra at the same time. See
the report on a visitation in Glogéw Archdeaconry in 1704-1705,
AAWT II b 149, fol. 222v: “Sacellanus V[ir]: Joannes Schober [...]
vir pius et doctus et bonus musicus”; Wincenty Urban, Z dzie-
jow duszpasterstwa katolickiego w archidiakonacie opolskim i glo-
gowskim w czasach nowozytnych [From the History of Catho-
lic Clergy in the Opole and Glogéw Archdeaconries in the Early
Modern Age], part 2: Archidiakonat Glogowski [Glogéw Archdea-
conry], Warszawa: Akademia Teologii Katolickiej 1975, p. 46.

"' The municipal acts of Géra, AAWr XI Guhrau 16, [s.p.].

2 Frantz Adolph is listed in Géras marriage register, without
reference to family relations, as a witness at Wilhelm’s wedding.
Cf. AAWr 148h, fol. 16r (marriage register).

I He held this position uninterruptedly in 1747/1748-1765;
of. SI-N 1748 (p. 188), 1752 (p. 196), 1753 (p. 205), 1759 (pp. 222-
-223), and 1765 (p. 238).

4 Cf. reports on visitations in Glogéw Archdeaconry in 1716
and 1722: AAWr II b 153, fol. 357v (“Ecclesia habet Cantorem
Thobiam Ulrich [...] simulq(ue) agit Ludirectorem”); AAWr II b
164, fol. 306 (“Cantor et Ludirector Simul vocatur Joannes Jacobus
Hiiller”). In 1765-1766 Adolph is listed in the protocol of a school
inspection in the Zagan Inspectorate as the director (Schulmeister) of
schools in Swiebodzin, Eugéw (Germ. Luge), Bréjce (Germ. Britz),
and Z6tkéw (Germ. Salckau); cf. AAWr VII B 3 a, fols 58v-59r.

5 Cf. Remigiusz Pospiech, Muzyka wieloglosowa w celebracji
eucharystycznej na Slgsku w XVII i XVIII wieku [Polyphonic Mu-
sic in the Celebration of the Eucharist in 17%- and 18"-Century
Silesia], Opole: Redakcja Wydawnictw Wydzialu Teologicznego
Uniwersytetu Opolskiego 2004, pp. 144, 145.



z Trzebnicy (Trebnitz) w okregu $wiebodzinskim'.
Mieli piecioro dzieci'”. W 1766 roku przeniedli sie do
rodzinnej Gory, gdzie Adolph otrzymal posade kon-
rektora szkoly przy kosciele parafialnym pw. sw. Ka-
tarzyny Aleksandryjskiej'®. Juz w roku 1768 nazywany
jest w dokumentach rektorem i okreslany jako ,,praco-
wity”?®. Zmarlt w 1781 roku®, pozostawiajac na stano-

'® AAWr 148h, k. 16r (ksiega slubow); AAWr 83b, s. 663. Mimo
ze $§lub odbyl sie w Gorze, poza okregiem $wiebodzinskim, fakt
ten zostal odnotowany w ksiedze metrykalnej nie tylko katolic-
kiej parafii w Gorze, ale tez fary w Swiebodzinie, jako dotycza-
cy zatrudnionego juz tam kantora. W dwdch wersjach $wiadec-
twa zawarcia malzefistwa Wilhelma w ksiggach §lubéw obu tych
parafii wystepuje istotna rozbiezno$¢ w kwestii drugiego $wiad-
ka: w Swiebodzinie notowany jest w tym miejscu Joseph Schober,
w Gorze za$ — Frantz Adolph.

7 Najpierw urodzit si¢ Johann Frantz Adalbert (ur. 1750, zm.
po 1774), potem Wilhelm Joseph (1753-1758), Clara Benedicta
Francisca (ur. 1756, zm. po 1781), Anna Elisabeth Dominica (ur.
1761, zm. po 1788) i Johann Chrysostomus Aloysius Sebastianus
(1766-1771). Zob. AAWr 83a, s. 333, 402, 502, 586, 609; AAWr
83b, s. 892; AAWT 148e, k. 47v (ksiega $lubow), [s.p.] (ksiega po-
grzebow i spis communicantes).

18 Protokol z wizytacji szkolnej inspektoratu stawskiego (ktory
obejmowat szkoty Swiebodzina i Géry) z roku 1766 informuje, ze
Adolph nie pracowat juz wéwczas w Swiebodzinie. Rubryka doty-
czaca Gory nie zostala tam wypelniona, gdyz 6wczesny archiprez-
biter gorowski, Bernhard Kinzel, nie wywiazat si¢ z obowiazku
dostarczenia inspektorowi wyciagéw z pracy szkol; zob. AAWr
VII B 3 a, k. 661, 67v-68r. Gustav Zerndt, op. cit., cz. I, s. 508.

1 Protok6l z wizytacji szkolnej inspektoratu zaganskiego
z 1768 roku, AAWr VII B 3 b, [s.p.]; spis uczeszczajacych do ko-
munii w mieécie Gora z 1768 roku, poz. 91, AAWr 148e, [s.p.].
Funkcje te zaczal pelni¢ zapewne niedtugo przed smiercig dotych-
czasowego rektora Georga Antona Bartscha, zmarlego 16 paz-
dziernika 1767. Zob. AAWr 148e, 2v-3r (ksiega pogrzebdw). Jako
rektor Adolph notowany jest regularnie w kolejnych spisach com-
municantes (z lat 1768-1781), rachunkach parafii (zlat 1770-1779
i1781) oraz w SI-N. Zob. AAWT 148e, [s.p.] (spis communicantes);
akta miasta Gora, AAWr XI Guhrau 7138, [s.p.]; SI-N 1770 (s. 235),
1778 (s. 242), 1779 (s. 250), 1780 (s. 242), 1781 (s. 187) i - blednie
(zob. przypis nizej) — 1783 (s. 204).

% Notowany jest jeszcze w spisie communicantes i rachunkach pa-
rafialnych z 1781 roku, ale zapis z 17 pazdziernika tego roku w ak-
tach wizytacyjnych okresla go jako zmarlego; zob. relacja Philippa
Kintzela z wizytacji archiprezbiteratu gérowskiego z 1781 roku,
AAWTr II b 201, [s.p.]: ,Parochia Guhraviensis visitata est 17ma
Octobris [...] Wilhelmus Adolph Rector Chori, et Scholae ibidem
defunctus est, et quamprimum Magistratus, qua Patronus, qui
proventus unius anni relictae viduae indulsit, alium praesentaverit
praesentationem hanc pro gratissima Confirmatione submittam.
Interim Choro per Adjuvantes, et Scholae per Conrectorem Ca-
rolum Schade provisum est”. Ksi¢gi zmartych z Goéry z okresu po
1780 roku zaginely. SI-N blednie wymieniaja Adolpha na stanowi-
sku rektora w Gorze jeszcze w 1783 roku; zob. SI-N 1783, s. 204.

been the administrator of the Cistercian nuns’ of Trze-
bnica (Germ. Trebnitz) estate in Swiebodzin district.'¢
The Adolphs had five children.”” In 1766 they moved
to Wilhelm’s hometown of Goéra, where Adolph was
appointed con-rector of the parish school operating at
the Church of St Catherine of Alexandria.'® Already in
1768 sources refer to him as ‘rector’ and describe him
as ‘industrious’’ Wilhelm died in 1781,% leaving a va-

6 AAWr 148h, fol. 16r (marriage register); AAWr 83b, p. 663.
Though the wedding took place in Gora, that is, outside the Swie-
bodzin district, it was listed not only in the register of Goras
Catholic parish, but also of Swiebodzin’s parish church, since it
concerned the latter church’s cantor. The two versions of Wil-
helm’s marriage certificate differ in the name of the second wit-
ness: Joseph Schober is quoted under this rubric in Swiebodzin,
and Frantz Adolph - in Géra.

17 Their first-born was Johann Frantz Adalbert (b. 1750, d. af-
ter 1774), followed by Wilhelm Joseph (1753-1758), Clara Bene-
dicta Francisca (b. 1756, d. after 1781), Anna Elisabeth Dominica
(b. 1761, d. after 1788), and Johann Chrysostomus Aloysius Se-
bastianus (1766-1771). Cf. AAWr 83a, pp. 333, 402, 502, 586, 609;
AAWT 83D, p. 892; AAWr 148e, fol. 47v (marriage register), [s.p.]
(funeral register and the list of communicantes).

'8 The protocol of a 1766 school inspection in the Stawa (Germ.
Schlawa) Inspectorate (which included schools in Swiebodzin
and Géra) informs us that Adolph no longer worked in Swiebo-
dzin. There is no name under the rubric for Géra, since the then
archpresbyter of Gdra, Bernhard Kinzel, failed to supply the in-
spector with the promised reports on school operations; cf. AAWr
VII B 3 a, fols 661, 67v-68r. Gustav Zerndt, op. cit., part IIL, p. 508.

1 The protocol of a 1768 school inspection in the Zagan In-
spectorate, AAWr VII B 3 b, [s.p.]; list of communicantes in Géra
for 1768, item 91, AAWr 148e, [s.p.]. He took up this post proba-
bly shortly before the death of the previous rector, Georg Anton
Bartsch, who passed away on 16" October 1767. Cf. AAWr 148e,
fols 2v-3r (funeral register). Adolph is regularly mentioned as rec-
tor in the successive lists of communicantes (from 1768-1781), in
the parish accounts (of 1770-1779 and 1781), as well as in SI-N.
Cf. AAWr 148e, [s.p.] (list of communicantes); the municipal acts
of Gora, AAWr XI Guhrau 7 and 8, [s.p.]; SI-N 1770 (p. 235), 1778
(p- 242), 1779 (p. 250), 1780 (p. 242), 1781 (p. 187), and, errone-
ously, also in 1783 (p. 204; see footnote below).

2 His name can still be found in the list of communicantes and
parish accounts for 1781, but an entry in the visitation acts of 17%
October of the same year refers to him as deceased; cf. Philipp
Kintzel's report on a visitation in Goéra Archpresbyterate in 1781,
AAWTr II b 201, [s.p.]: “Parochia Guhraviensis visitata est 17ma
Octobris [...] Wilhelmus Adolph Rector Chori, et Scholae ibidem
defunctus est, et quamprimum Magistratus, qua Patronus, qui
proventus unius anni relictae viduae indulsit, alium praesentave-
rit praesentationem hanc pro gratissima Confirmatione submit-
tam. Interim Choro per Adjuvantes, et Scholae per Conrectorem
Carolum Schade provisum est” The death registers from Gora for
the period after 1780 have been lost. SI-N erroneously list Adolph
as rector in Gora as late as 1783; cf. SI-N 1783, p. 204.



wisku wakat, ktory wypelnit dopiero Laurenz Johann
Joseph Teichert w 1783 roku?'.

Niewykluczone, ze na ktéryms etapie swojego zycia
Adolph zwigzany byt z klasztorem cysterséw w nalezacej
wowczas jeszcze do Rzeczypospolitej Obrze®, poniewaz
wigkszo$¢ znanych nam rekopiséw oznaczonych jako
pochodzace ze zbioréw wlasnych kompozytora zawiera
stosowna note, ktora potwierdza ich obrzanskg prowe-
niencje®. Mozliwe jest tez, ze zrodla te trafity do Obry za
posrednictwem ktorego$ z powiazanych ze Swiebodzi-
nem cysterskich klasztoréw: meskiego w Goscikowie-
-Paradyzu (Paradies), potozonego kilka kilometrow
na pélnoc od miasta, lub zenskiego w Trzebnicy, ktory
sprawowal wowczas patronat nad $wiebodzinska farg™.
Przy obu z nich utrzymywane byty kapele®.

21 SI-N 1784, s. 204; relacja Philippa Kintzela z 1783 roku z wi-
zytacji archiprezbiteratu gérowskiego, AAWr II b 201, [s.p.]: ,Pa-
rochia Guhraviensis visitata est 4 Novembris [...] Est hic Ludi Ma-
gister Teichert. Et Organista Schade”

2 Sladéw potwierdzajacych zwigzki kompozytora z tamtej-
szym klasztorem nie udalo si¢ odnalez¢ w parafialnych ksiegach
metrykalnych z Obry. Zob. PL-Pa, PM 197/01-04 (mkr 285, 286)
(metryki z lat 1742-1781 zaginetly).

 Wszystkie skopiowane zostaly ta samg reka. Do ich licz-
by nalezy prawdopodobny autograf Missa ex C (D-Mbs Mus.ms.
4987), Dixit Dominus i Magnificat Johanna Friedricha Agrico-
li (D-Mbs Mus.ms. 4988, Mus.ms. 4989), Missa Pastoritia Fran-
tiska Xavera Brixego (D-Mbs Mus.ms. 5010), Missa ex F Valentina
Fechnera (D-Mbs Mus.ms. 5040) oraz dwie kontrafaktury chéru
i arii z chérem z oratorium Lazarus Johanna Heinricha Rollego
(D-Mbs Mus.ms. 5085). Missa Ex D Karla Dittersa von Ditters-
dorfa (D-Mbs Mus.ms. 5036) nie wskazuje Adolpha jako poseso-
ra, a Sinfonia in C z Il trionfo di Clelia Johanna Adolpha Hasse-
go (Hannover, Bibliothek der Hochschule fiir Musik, Theater und
Medien Rara/Musikhandschriften 17085) - klasztoru w Obrze.

2 Cysterki z Trzebnicy do konca XVIII wieku sprawowaly pa-
tronat nad $wiatynig i tym samym mialy prawo powolywania pro-
boszcza i arcykaplana parafii. Por. Tomasz Katuski, Wstep, w: In-
wentarz archiwalny parafii rzymskokatolickiej p.w. sw. Michala
Archaniola w Swiebodzinie do 1945 roku, oprac. Tomasz Katu-
ski, Swiebodzin: Muzeum Regionalne w Swiebodzinie 2010, s. 6.
Te druga hipoteze wzmacnia fakt bliskich zwiazkéw kompozyto-
ra z rodzing Johanna Chryzostoma Paula Rescha, administratora
débr trzebnickich m.in. w Swiebodzinie, Chociulach (Kutschlau)
i Skapem (Scampe) — wszystkie dzieci Wilhelma Adolpha mia-
ty bowiem za chrzestnych Johanna Chryzostoma badz jego cor-
ke, Benedicte. Nalezy przypomnie(, ze zarzadcg tych samych dobr
byt wezeéniej tes¢ kompozytora, Anton Frantz Lange.

» Przy trzebnickim klasztorze funkcjonowatla kapela, dla kto-
rej tworzyli Carl Sedlack (mlodszy) czy Joseph Kiihn, w kape-
li paradyskiej dzialali za§ m.in. Laurenz Teichert i Benedykt Ci-
choszewski. Gustav Zerndt, op. cit., cz. III, s. 509; Alina Madry,
Historia muzyki polskiej. Barok, cz. 2: 1697-1795. Muzyka religij-
na i jej barokowy ,,modus operandi”, Warszawa: Sutkowski Edition
2013, s. 274-277; Grzegorz Joachimiak, Casus atrybucji utwo-
réw Carla Sedlacka z tabulatur lutniowych cystersow krzeszowskich

cancy that was only filled by Laurenz Johann Joseph
Teichert in 1783.%

Adolph may also have been associated with the
Cistercian Abbey in Obra, then in the Polish-Lithu-
anian Commonwealth,” since most of the manuscripts
marked as belonging to the composer’s own collection
have a provenance note confirming that they were once
kept in Obra.” These sources may have reached Obra via
one of the Cistercian monasteries maintaining contacts
with Swiebodzin: the male one in Goscikowo-Paradyz
(Germ. Paradies), several kilometres north of the town,
or the female one in Trzebnica, which assumed patron-
age over the Swiebodzin parish church in that period.**
Both monasteries had their music ensembles.”

21 SI-N 1784, p. 204; Philipp Kintzel’s 1783 report on a visita-
tion in Gora Archpresbyterate, AAWr II b 201, [s.p.]: “Parochia
Guhraviensis visitata est 4 Novembris [...] Est hic Ludi Magister
Teichert. Et Organista Schade”

22 No traces of the composer’s links to Obra’s monastery have
been discovered in the parish registers. Cf. PL-Pa, PM 197/01-04
(mkr 285, 286) (the registers for 1742-1781 have been lost).

2 All of them were copied in the same hand. They include what
is probably the autograph of Missa ex C (D-Mbs Mus.ms. 4987),
Dixit Dominus and Magnificat by Johann Friedrich Agricola
(D-Mbs Mus.ms. 4988, Mus.ms. 4989), Missa Pastoritia by Fran-
tiSek Xaver Brixi (D-Mbs Mus.ms. 5010), Missa ex F by Valentin
Fechner (D-Mbs Mus.ms. 5040), and two contrafacta of a chorus
and an aria with chorus from Johann Heinrich Rolle’s oratorio La-
zarus (D-Mbs Mus.ms. 5085). Two manuscripts do not specify at
once both Adolph and Obra monastery as owners: Missa Ex D by
Karl Ditters von Dittersdorf (D-Mbs Mus.ms. 5036) and Sinfonia
in C from Il trionfo di Clelia by Johann Adolph Hasse (Hanover,
Bibliothek der Hochschule fiir Musik, Theater und Medien Rara/
Musikhandschriften 17085).

2 The Cistercian nuns from Trzebnica assumed patronage over
the church till the end of the 18" century. They thus had the right
to appoint the parish priest and the archpresbyter. Cf. Tomasz
Kaluski, Wstgp [Introduction], in: Inwentarz archiwalny parafii
rzymskokatolickiej p.w. $w. Michata Archaniota w Swiebodzinie do
1945 roku [Inventory of the Archive of the Parish of Saint Michael
the Archangel in Swiebodzin till 1945], ed. Tomasz Katuski, Swie-
bodzin: Muzeum Regionalne w Swiebodzinie 2010, p. 6. The latter
hypothesis is supported by the composer’s strong links to the fam-
ily of Johann Chrysostom Paul Resch, administrator of Trzebnica
estates in, among others, Swiebodzin, Chociule (Germ. Kutschlau),
and Skape (Germ. Scampe). All of Wilhelm Adolph’s children had
either Johann Chrysostom or his daughter Benedicta as godparents.
Importantly, the composer’s father-in-law Anton Frantz Lange had
previously been the administrator of the same estates.

» Composers writing for the ensemble that performed at Trzeb-
nica monastery included Carl Sedlack Jr and Joseph Kiihn. Active in
the Paradyz ensemble were Laurenz Teichert and Benedykt Cicho-
szewski. Cf. Gustav Zerndt, op. cit., part III, p. 509; Alina Madry,
Historia muzyki polskiej. Barok [History of Polish Music. The Ba-
roque], part 2: 1697-1795. Muzyka religijna i jej barokowy “mo-
dus operandi” [1697-1795: Sacred Music and Its Modus Operandi



Niektore ze wspomnianych rekopisow sg datowa-
ne na lata 1766-1769, co oznacza, Ze powstawaly one
na poczatku dzialalnosci Adolpha jako konrektora
i rektora w Gorze; zalicza sie do nich takze Missa
ex C z 1766 roku, co sugeruje, ze kompozytor mogt
pisac ten utwor z mysla o wykonaniu w nowym miej-
scu pracy®. Na to, Ze po zmianie miejsca zatrudnie-
nia wspoétpracowal z jakas$ kapela muzyczng, wska-
zuje fakt, ze wérod jego muzykaliow znajduja si¢
takze — sporzadzone ta samg reka, co reszta jego re-
kopiséw - dwie kontrafaktury, ktére nalezy datowaé
na przefom lat 70. i 80. XVIII wieku. Sg to ofertoria
Gentes applaudite (Preis dem Erwecker Preis!) oraz
Te magne Deus amor meus (O dafS mit Himmelshar-
monien) wykorzystujace material muzyczny chéréw
z niemieckojezycznego oratorium Lazarus Johanna
Heinricha Rollego z 1777 roku®; tworzac swoje kon-
trafaktury, Adolph opart si¢ na wydaniu tego utworu
w formie wyciagu fortepianowego z roku 1779%.

w kontekscie odnalezionych dokumentéw archiwalnych, w: Trady-
cje Slgskiej Kultury Muzycznej, red. Andrzej Wolanski i zespét,
t. 13, Wroclaw: Akademia Muzyczna im. Karola Lipinskiego 2015,
s. 111-129.

% W XVIII w. obowiazki rektora w Gorze obejmowaly ja-
kas$ forme kantoratu, ktéra - jako funkcja mniej istotna od rek-
tora — byla w spisach SI-N co do zasady pomijana. Sam Adolph,
jak i wszyscy jego poprzednicy na stanowisku rektora w Gorze
w XVIII wieku (Jeremias Adalbert Neumann, Anton Leopold
Bartsch i Georg Anton Bartsch) notowani s3 w dokumentach ko-
$cielnych jako pelnigcy tam jednocze$nie obie funkcje; zob. relacja
z wizytacji archiprezbiteratu gérowskiego z roku 1781, AAWr II b
201, [s.p.] (,Wilhelmus Adolph Rector Chori, et Scholae”); akta
wizytacji archidiakonalnej z lat 1687-1688, AAWr II b 42c, za:
Joseph Jungnitz, Visitationsberichte der Diizese Breslau. [Dritter
Band.] Archidiakonat Glogau. Erster Teil, Breslau: G. P. Aderholz
1907, s. 472 (,Rector ecclesiae et praefectus chori est Hieremias
Adalbertus Neumann”), AAWr 44c, za: akta miasta Gora, AAWr
XI Guhrau 16, [s.p.] (,H. Leopoldus Bartsch scholae et chori Rec-
tor alhier”), AAWr 148e, k. 2v-3r (ksigga zmartych) (,Herr Rector
Scholae und Cantor bey hiesiger Kirch George Anthon Bartsch”).
Wiemy réwniez, ze jego nastepcy na tym stanowisku (Laurenz
Teichert i Joseph Berthold) byli kantorami; zob. SI-N 1790, s. 219
(»Herr Joseph Berthold, Rector und Cantor”; nie jest jasne, czy
to ta sama osoba, ktéra byla jednoczesnie kantorem i organistg
w Stawie, pelniaca te funkcje w latach 1770-1795), SI-N 1778,
s. 255 (,,[Herr] Lorentz Teuchert, Cantor”). Wypada tutaj wspo-
mnie¢, ze Teichert, nastepca Adolpha zaréwno w Swiebodzinie,
jak i w Gorze, ksztalcil si¢ na muzyka w jednym z najwazniejszych
lokalnych o$rodkéw muzycznych, opactwie cysterséw w wielko-
polskim Paradyzu. Por. Gustav Zerndt, op. cit., cz. III, s. 509.

¥ Thomas Bauman, Janet B. Pyatt, Rolle, Johann Heinrich, hasto
w: Grove Music Online, 2001, https://doi.org/10.1093/gmo/978156
1592630.article.23711 [dostep 16.08.2020].

8 Rekopis wiernie powtarza wersje z tego druku wiacznie z ble-
dami i nieprecyzyjnymi oznaczeniami, wynikajacymi z ograniczen
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Some of the said manuscripts are dated 1766-
-1769, which means they were compiled in the early
period of Adolph’s work as con-rector and then rector in
Gora. They include Missa ex C of 1766, which suggests
the composer may have written this piece for perfor-
mance at his new workplace.” That he collaborated with
some music ensemble after taking up his new position
is also confirmed by the presence in the manuscripts of
two contrafacta, entered in the same hand as the rest and
datable to the late 1770s / the early 1780s. These offerto-
ries, Gentes applaudite (Preis dem Erwecker Preis!) and
Te magne Deus amor meus (O daf§ mit Himmelsharmo-
nien) use the music material of the German-language
oratorio Lazarus by Johann Heinrich Rolle (1777).” For
his contrafacta, Adolph drew on a piano transcript of
that work published in 1779.2

in the Baroque], Warszawa: Sutkowski Edition 2013, pp. 274-
277; Grzegorz Joachimiak, Casus atrybucji utworéw Carla Sed-
lacka z tabulatur lutniowych cysterséw krzeszowskich w kontekscie
odnalezionych dokumentéow archiwalnych [The Case of Attribut-
ing Carl Sedlack’s Works from the Cistercian Lute Tablatures of
Krzeszéw, in the Context of Collected Archive Documents], in:
Tradycje Slgskiej Kultury Muzycznej [Traditions of Silesian Mu-
sic Culture], ed. Andrzej Wolanski and his team, vol. 13, Wroctaw:
Akademia Muzyczna im. Karola Lipinskiego 2015, pp. 111-129.

% The responsibilities of the rector in Géra in the 18" century
also included some form of cantorate, which, as a position inferior
to that of rector, was generally omitted from the listings printed
in SI-N. Adolph and all the previous 18"-century rectors in Géra
(Jeremias Adalbert Neumann, Anton Leopold Bartsch, and Georg
Anton Bartsch) are mentioned in church documents as holding
both positions simultaneously; cf. report on a visitation in Gora
Archpresbyterate in 1781, AAWr II b 201, [s.p.] (“Wilhelmus
Adolph Rector Chori, et Scholae”); acts of the archdeacon’s visita-
tion in 1687-1688, AAWTr I1 b 42¢, quoted after: Joseph Jungnitz,
Visitationsberichte der Diozese Breslau. [Dritter Band.] Archidiako-
nat Glogau. Erster Teil, Breslau: G. P. Aderholz 1907, p. 472 (“Rec-
tor ecclesiae et praefectus chori est Hieremias Adalbertus Neu-
mann”), AAWr 44c, after: the municipal acts of Géra, AAWr XI
Guhrau 16, [s.p.] (“H. Leopoldus Bartsch scholae et chori Rec-
tor alhier”), AAWr 148e, fols 2v-3r (death register): (“Herr Rector
Scholae und Cantor bey hiesiger Kirch George Anthon Bartsch”).
Adolph’s successors in this post (Laurenz Teichert and Joseph
Berthold) were also cantors; cf. SI-N 1790, p. 219 (“Herr Joseph
Berthold, Rector und Cantor”; it could possibly be the same per-
son who held the positions of cantor and organist in Stawa in
1770-1795); SI-N 1778, p. 255 (“[Herr] Lorentz Teuchert, Can-
tor”). Notably, Teichert, who succeeded Adolph in both Swiebo-
dzin and Gora, received his music education in one of the region’s
most important music centres, the Cistercian Abbey in Paradyz in
Greater Poland. Cf. Gustav Zerndt, op. cit., part III, p. 509.

¥ Thomas Bauman, Janet B. Pyatt, the entry for Rolle, Johann
Heinrich, in: Grove Music Online, 2001, https://doi.org/10.1093/
gmo/9781561592630.article.23711 [accessed on 16" August 2020].

% The manuscript faithfully follows the print, including the
same errors and imprecise markings resulting from the limitations



Nie posiadamy informacji na temat kapel, kto-
re mogly podlega¢ kompozytorowi w Swiebodzi-
nie i Gorze; ich mozliwe rozmiary sugeruje jednak
obsada komponowanych przezen i kopiowanych na
jego potrzeby (prawdopodobnie przez niego same-
go) dziel: w pierwszym wypadku obejmuje ona trio
koscielne — dwoje skrzypiec i basso (zwykle organy) -
rozbudowywane o altéwke, pare instrumentow de-
tych blaszanych (rogi naturalne lub clarini) oraz pelny
chér CATB; w drugim powyzszy sklad jest poszerzany
jeszcze o pare dodatkowych obojéw obbligato w Mis-
sa ex D Karla Dittersa von Dittersdorfa, pare fletow
w Sinfonia in C z Il trionfo di Clelia Johanna Adolfa
Hassego, a takze kotly w Dixit Dominus i Magnificat
Johanna Friedricha Agricoli.

Juz przed wkroczeniem Fryderyka IT w 1740 roku
Slask byt gleboko podzielony wyznaniowo; szacu-
je sie, ze na zajetym wowczas przez Prusy terenie
liczba protestantéw doréwnywata liczbie katolikow™.
W wielu miastach Dolnego Slgska, mimo prowadzo-
nej przez Habsburgéw intensywnej akcji rekatoliza-
cyjnej, protestanci stanowili wiekszo§¢*; tak tez byto
w Swiebodzinie w czasach dziatalno$ci Wilhelma
Adolpha®. Utrzymanie budynkéw nalezacych do ka-

czcionki drukarskiej (zob. Te magne Deus amor meus, Canto, t. 35,
n. 1-3). Dodany tekst stowny nie przedstawia szczegoélnych war-
tosci poetyckich i operuje bardzo prostg facing, ograniczong do
szeregu wezwan wiernych do uroczystego celebrowania nabozen-
stwa. Aranzacja polega tu na ponownej instrumentacji gloséw
V1L 11, Cor L, II, Clno I, II oraz basso continuo (tu realizowanego
przez organy) na podstawie wyciagu fortepianowego; por. Johann
Heinrich Rolle, Lazarus, oder die Feyer der Auserstehung, ein mu-
sikalisches Drama, in Musik gesetzt, und als ein Auszug zum Sin-
gen beym Klaviere herausgegeben, Leipzig: Johann Gottlob Imma-
nuel Breitkopf 1779.

» Gabriela Was, Dzieje Slqska od 1526 do 1806 roku, w: Histo-
ria Slgska, wyd. 2, red. Marek Czapliniski, Wroclaw: Wydawnictwo
Uniwersytetu Wroclawskiego 2007, s. 196-204, 236.

* Ibid., s. 236.

* ‘W roku 1763 na 318 os6b dysponujacych majatkiem w mie-
$cie jedynie trzydziesci z nich bylo wyznania katolickiego, co - li-
czac proporcjonalnie — dawaloby w skali wszystkich 1755 miesz-
kaficow zanotowanych w tym roku parafie liczaca okolo 160
wiernych, byta ona jednak zapewne znacznie mniejsza. Zob. Sa-
muel Gotthilf Knispel, Geschichte der Stadt Schwiebus, von ihrem
Ursprung an, bis auf das Jahr 1763, beschrieben von Samuel Gott-
hilf Knispel, evangelischem Prediger daselbst, Ziillichau: Schindler
u. Theurichschen Schriften s.a. [1763?], s. [358]; Friedrich Al-
bert Zimmermann, Beytréige zur Beschreibung von Schiesien, t. 10,
Brieg: Johann Ernst Tramp 1791, s. 517; Malgorzata Konopnicka,
Swiebodzin w latach 1740-1806, w: Dzieje Swiebodzina, red. Woj-
ciech Strzyzewski; zesp6t aut. Jarostaw Algierski [i in.], Swiebo-
dzin - Zielona Géra: Muzeum Regionalne w Swiebodzinie 2007,
s. 117, 122.
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Nothing is known about the music ensembles which
the composer may have supervised in Swiebodzin and
Gora. The performing forces at his disposal can, howev-
er, be reconstructed on the basis of the pieces he either
composed or ordered to be copied (possibly copied him-
self). The former ones are scored for a Kirchentrio (two
violins and basso, usually an organ), with the addition
of a viola, a couple of brass instruments (natural horns
or clarini) and a full CATB choir. In the latter, the same
complement of musicians is extended so as to include
two obbligato oboes (in Karl Ditters von Dittersdorf’s
Missa ex D), two flutes (in Johann Adolf Hasse’s Sinfonia
in C from Il trionfo di Clelia), and timpani in Johann
Friedrich Agricola’s Dixit Dominus and Magnificat.

Already before Friedrich II's army entered Silesia
in 1740, the region was deeply divided with respect
to religious denominations. It has been estimated that
in the territory then annexed by Prussia, the number
of Protestants was approximately the same as that of
Catholics.” In many Lower Silesian cities Protestants
constituted the majority, despite the intense re-Catholi-
cisation campaign waged by the Habsburg rulers.* This
was also the case in Swiebodzin in the period when
Wilhelm Adolph worked there.*! The town council and

of the printer’s types then in use (cf. Te magne Deus amor meus,
Canto, bar 35, notes 1-3). The added text has no particular val-
ue as poetry. It is written in very simple Latin limited to a number
of calls on the faithful solemnly to celebrate the service. The piec-
es were basically instrumented anew (the parts are V1L, II, Cor I,
11, Clno I, II, and basso continuo, here performed by an organ) on
the basis of the piano transcript; cf. Johann Heinrich Rolle, La-
zarus, oder die Feyer der Auserstehung, ein musikalisches Drama,
in Musik gesetzt, und als ein Auszug zum Singen beym Klaviere her-
ausgegeben, Leipzig: Johann Gottlob Immanuel Breitkopf 1779.

» Gabriela Was, Dzieje Slaska od 1526 do 1806 roku [History of
Silesia from 1526 to 1806], in: Historia Slaska [History of Silesia],
27 edn, ed. Marek Czaplinski, Wroctaw: Wydawnictwo Uniwer-
sytetu Wroctawskiego 2007, pp. 196-204, 236.

% Ibid., p. 236.

3 Ofthe 318 persons who owned property in Swiebodzin in 1763,
only thirty were Catholics. If the same proportions were also pre-
served among the non-owners, then among the total of 1755 inhab-
itants listed in that year, the congregation of the parish might have
consisted of about 160 people, but in reality it was most likely much
smaller. Cf. Samuel Gotthilf Knispel, Geschichte der Stadt Schwiebus,
von ihrem Ursprung an, bis auf das Jahr 1763, beschrieben von Samu-
el Gotthilf Knispel, evangelischem Prediger daselbst, Ziillichau: Schin-
dler u. Theurichschen Schriften s.a. [1763?], p. [358]; Friedrich Al-
bert Zimmermann, Beytrige zur Beschreibung von Schlesien, vol. 10,
Brieg: Johann Ernst Tramp 1791, p. 517; Malgorzata Konopnicka,
Swiebodzin w latach 1740-1806 [Swiebodzin in the Years 1740-
~1806], in: Dzieje Swiebodzina [The History of Swiebodzin], ed.
Wojciech Strzyzewski; authors incl. Jarostaw Algierski [et al.],



tolickiej parafii*’, jak i wynagradzanie wszystkich za-
trudnionych w niej pracownikéw nalezalo wéwczas
do obowigzkow magistratu miejskiego, ktory skladat
sie wylacznie z ewangelikow®. Wybdr kantora kato-
lickiego takze lezal w gestii ewangelickiego magistra-
tu — po konsultacji z kamera gtogowska (Kriegs- und
Doménenkammer zu Glogau)*.

Nie zachowalo si¢ zbyt wiele informacji na temat
zycia muzycznego miasta z okresu pobytu Adolpha.
Akta wizytacji biskupich z poczatku wieku wymie-
niajg fundacje $piewanych mszy zalobnych za dusze
poprzednich archiprezbiteréw parafii oraz legendar-
nych zatozycieli tejze — Henryka I Brodatego, jego
rodzicéw, a takze zony, $w. Jadwigi Slaskiej*. Wspo-
mniane dokumenty wskazuja réwniez, ze w muzycz-
nej oprawie niedzielnych nabozenstw i $wigt udzial
mieli zatrudniani przez parafi¢ ,trebacze” prowadzeni
przez Georga Richtera (fl. 1718-1742)%, a rodzaj mu-
zyki na potrzeby $lubow kantor konsultowal z nowo-
zericami®’. W Swiebodzinie poza $wiatynia katolickg
muzyka rozbrzmiewata w nowo wybudowanym w la-
tach 1747-1750 zborze ewangelickim, jedynej prote-
stanckiej $wiatyni miasta®, jak réwniez na uroczysto-
$ciach prywatnych i panstwowych. Magistrat bowiem
co najmniej od 1684 roku zatrudniatl z publicznej
kasy muzyka miejskiego (Stadtmusicus, Kunstpfeifer,
Stadtpfeifer), ktéry dbal o nalezyta oprawe miejskich
uroczysto$ci, prowadzac lokalng kapele deta podczas
$wiat, jarmarkow, imprez preznie dzialajacego tutaj
bractwa strzeleckiego i cechu sukiennikéw, jak réw-

32 Do ich liczby zaliczaly sie miejska fara, ko$ciot pw. §w. Anny,
kaplica Swietej Tréjcy, plebania, szpitale Swietego Ducha
i $w. Anny oraz szkota. Zob. Friedrich Albert Zimmermann,
op. cit., s. 500-510.

¥ Malgorzata Konopnicka, op. cit., s. 123; Gabriela Was, op. cit.,
s. 229.

* Malgorzata Konopnicka, op. cit., s. 123.

% Zob. wizytacje archidiakonatu glogowskiego z lat 1704-
-1705, 1716 i 1722; AAWr 11 b 149, k. 283r-v; AAWr II b 153,
k. 356v-357r; AAWr I1 b 164, s. 303-304. Brak dokumentéw tego
rodzaju z czaséw dzialalnosci Adolpha w Swiebodzinie.

% Zob. wizytacja archidiakonatu gtogowskiego z 1722, AAWr
II'b 164, s. 308: ,Tubicini Civitatis Georgio Richter quem Civitas
suscipit, et ex sustentationem providet pro obsequijs quae Eccle-
siae per instrumenta musica et Festis et Dominicis praestat per se
et socios suos, contribuit Ecclesia annuatim 9. Imp?””

¥ Ibid., s. 307: ,,Quoad musicam, si quam tempore copulatio-
nis cum Cantore facit convenire debent cum Sponsis juxta con-
suetudinen’”.

3 Malgorzata Konopnicka, op. cit., s. 117.
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officials, all of whom were Protestants,*> were obliged
to pay for the maintenance of the buildings belonging
to the Catholic parish® and to remunerate all of its
employees. The Protestant town authorities were also
in charge of appointing the Catholic cantor, after con-
sulting the Kriegs- und Domanenkammer (War and
Domain Chamber) in Glogéw.*

From the years of Adolph’s employment in Swie-
bodzin, we have little information about music life in
that town. The acts of bishops’ canonical visitations
from the early years of the century mention founda-
tions for the singing of Requiem Masses for the souls
of the previous archpresbyters of the parish and for
its legendary founders, Henry I the Bearded, his par-
ents, and his wife, St Hedwig of Silesia.*® In the same
documents, we find information about ‘trumpeters’
employed by the parish to play during church services
on Sundays and other feast days, led by Georg Richter
(fl. 1718-1742).% The choice of music to accompany
marriage ceremonies, we learn, was consulted by the
cantor with the bride and the bridegroom.”” Apart
from the Catholic church, music was performed at the
town’s only Protestant church, newly built in 1747-
-1750,% as well as at private and state ceremonies.
As of 1684 or earlier, the town hall employed a mu-
sician (Stadtmusicus, Kunstpfeifer, Stadtpfeifer), paid
from the public budget to provide suitable music at
municipal ceremonies and lead the local wind band at
festivals, fairs, weddings, and events organised by the
town’s very active marksmen’s fraternity as well as the

Swiebodzin - Zielona Géra: Muzeum Regionalne w Swiebodzinie
2007, pp. 117, 122.

32 Malgorzata Konopnicka, op. cit., p. 123; Gabriela Was, op. cit.,
p. 229.

* These buildings were the parish church, St Anne’s Church,
the Chapel of the Holy Trinity, the presbytery, the hospitals of the
Holy Spirit and St Anne, as well as the school. Cf. Friedrich Albert
Zimmermann, op. cit., pp. 500-510.

* Malgorzata Konopnicka, op. cit., p. 123.

% Cf. the visitations in Glogéw Archdeaconry in 1704-1705,
1716, and 1722; AAWr II b 149, fol. 283r-v; AAWr II b 153, fols
356v-357r; AAWr II b 164, pp. 303-304. We have no documents
of this kind from the time of Adolph’s work in Swiebodzin.

% Cf. The visitation in Glogéw Archdeaconry in 1722, AAWr
II'b 164, p. 308: “Tubicini Civitatis Georgio Richter quem Civitas
suscipit, et ex sustentationem providet pro obsequijs quae Eccle-
siae per instrumenta musica et Festis et Dominicis praestat per se
et socios suos, contribuit Ecclesia annuatim 9. Imp”

7 Ibid., p. 307: “Quoad musicam, si quam tempore copulatio-
nis cum Cantore facit convenire debent cum Sponsis juxta con-
suetudinem.”

% Malgorzata Konopnicka, op. cit., p. 117.



niez $lubow®. By¢ moze to wlasnie muzykow z tego
zespotu mial Adolph do dyspozycji we wlasnej pracy.
W okresie jego pobytu w Swiebodzinie w mieécie tym
dzialalo troje kolejnych muzykéw miejskich: Josefa
Beate Richter, wdowa po swoim poprzedniku, Georgu
Richterze, a nastepnie Johann Georg Schmidt* i Johann
Gottlob Haberland (fl. 1763)%.

O ile zawierucha trzech wojen $laskich omineta wia-
$ciwie Swiebodzin, to podczas ostatniej z nich znaczaco
ucierpiata Gora — najpierw obcigzona regularnymi kon-
trybucjami wojennymi, nastepnie spladrowana i z przy-
czyn strategicznych doszczetnie spalona 10 pazdziernika
1759 roku przez wojska rosyjskie i austriackie. Wedlug
danych z archiwum miejskiego ogien strawil wszystkie
prywatne domy w obrebie muréw, jak i budynki uzytecz-
nosci publicznej, w tym ratusz, $wigtynie i szkoty*.

Adolph wrdcit do rodzinnej Gory w okresie inten-
sywnej odbudowy miasta po tych zniszczeniach; do
pojawienia si¢ nowego rektora udalo si¢ juz zreszta
odtworzy¢ wiekszos$¢ miejskiej zabudowy*, wylacza-
jac jednak budynek katolickiej szkoty*. Inaczej niz
w przypadku Swiebodzina w mieécie tym nieznacz-
nie przewazali katolicy®”, cho¢ jeszcze na poczatku
wieku liczba protestantow na obszarze parafii go-
rowskiej miala przewyzsza¢ liczbe katolikow o 2/3%.
Kapital gorowskiej parafii katolickiej byl znaczacy
i przekraczatl 20 tys. talaréw*: suma ta w znacznym

¥ Relacja z wizytacji archidiakonatu glogowskiego z 1722 roku,
AAWr 11 b 164, s. 308; Gustav Zerndt, op. cit., cz. III, s. 506-507;
Matgorzata Konopnicka, op. cit., s. 131-132.

0 Gustav Zerndt, op. cit., cz. I1I, s. 506-508.

4 Samuel Gotthilf Knispel, op. cit., s. 389.

42 [Boleslaus] Ziotecki, Geschichte der Stadt Guhrau 1300-1900,
Guhrau: A. Ziehlke 1900, s. 161-162.

B Ibid., s. 164.

* Protokol z wizytacji szkolnej inspektoratu zaganskiego
2 1768 roku, AAWr VII B 3 b, [s.p.].

# Friedrich Albert Zimmermann, op. cit., s. 398.

¢ Akta wizytacji archidiakonatu glogowskiego z lat 1704-1705,
AAWTr II b 149, k. 221v: ,,Haereticorum numerus excedit duabus
tertijs numerum catholicum”; zob. Wincenty Urban, op. cit.,s. 118.

*7 Parafia obejmowala wowczas miejska fare ze znajdujacym sie na
dziedzincu koséciétkiem Swietego Krzyza (kleine Kirche zum heilige
Kreuz) oraz koscioly i kaplice poza murami miasta pod wezwania-
mi $w. Mikotaja (Nicolaikirche, Hospital Kirchel), Blogostawionej
Maryi Dziewicy (Marienkirche, Knappenkirche), Swietego Krzyza
(Bleichkirche, Kreutzkirche), Bozego Ciata (Frohnleichnamskir-
che) i $w. Jadwigi w Kajecinie (Klosterkirche, Minch Kirchel), jak
réwniez filie pw. $w. $w. Jerzego i Jakuba Wigkszego w Starej Go-
rze. Zob. Friedrich Albert Zimmermann, s. 390-396; wizytacja ar-
chidiakonatu glogowskiego z 1722 roku, AAWr II b 164, s. 1-22;
wizytacja archiprezbiteratu gérowskiego z lat 1763-1764, AAWr
ID2a, [s.p.].
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clothiers’ guild.* It was possibly members of this band
that Adolph had at his disposal. Three town musicians
worked in succession in Swiebodzin during the com-
poser’s stay there: Josefa Beate Richter (widow of her
predecessor Georg Richter), followed by Johann Georg
Schmidt* and Johann Gottlob Haberland (fl. 1763).4

The three Silesian Wars mostly spared Swiebo-
dzin. Géra, however, suffered badly during the last of
them. The town was first made to pay regular war trib-
ute, then looted, and eventually entirely burnt down
on 10™ October 1759 by the Russian and Austrian
armies. According to data found in the municipal ar-
chive, the fire consumed all the private houses within
the town walls, as well as public buildings including
the town hall, churches, and schools.*?

Adolph returned to Géra when his hometown was in
the process of intensive reconstruction after this dam-
age. By the time the new rector arrived in town, most
of the houses had already been rebuilt,”* except, howev-
er, for the Catholic school.# Unlike in Swiebodzin, the
slight majority of Géra’s population was now Catholic,*
though early in the same century the number of Prot-
estants living within the borders of the Géra parish had
been two thirds higher than that of followers of the Ro-
man faith.* The Catholic parish had a substantial capi-
tal, exceeding twenty thousand thalers,*” which largely

¥ Cf. The report on a visitation in Glogéw Archdeaconry in
1722, AAWr 11 b 164, p. 308; Gustav Zerndt, op. cit., part III,
pp. 506-507; Malgorzata Konopnicka, op. cit., pp. 131-132.

0 Gustav Zerndt, op. cit., part III, pp. 506-508.

41 Samuel Gotthilf Knispel, op. cit., p. 389.

42 [Boleslaus] Ziotecki, Geschichte der Stadt Guhrau 1300-1900,
Guhrau: A. Ziehlke 1900, pp. 161-162.

© Ibid., p. 164.

“ Cf. The protocol of a 1768 school inspection in the Zagar In-
spectorate, AAWr VII B 3 b, [s.p.].

# Friedrich Albert Zimmermann, op. cit., p. 398.

6 Cf. The acts of a visitation in Glogéw Archdeaconry in 1704-
-1705, AAWr II b 149, fol. 221v: “Haereticorum numerus excedit
duabus tertijs numerum catholicum”; cf. Wincenty Urban, op. cit.,
p. 118.

¥ The parish comprised the parish church along with the
small Church of the True Cross situated in the churchyard (kleine
Kirche zum heilige Kreuz) as well as churches and chapels out-
side the city walls, dedicated to St Nicolas (Nicolaikirche, Hos-
pital Kirchel), the Blessed Virgin Mary (Marienkirche, Knappen-
kirche), the True Cross (Bleichkirche, Kreutzkirche), the Most
Holy Body of Christ (Frohnleichnamskirche), and St Hedwig
in Kajecin (Klosterkirche, Minch Kirchel in Kainzen), as well as
filial Church of SS George and James the Greater in Stara Géra
(Germ. Alt Guhrau). Cf. Friedrich Albert Zimmermann, pp. 390-
-396; cf. the visitation in Glogéw Archdeaconry in 1722, AAWr
II'b 164, pp. 1-22; the visitation in Géra Archdeaconry in 1763—
-1764, AAWrID 2 a, [s.p.].



stopniu pokryla koszty remontu zabudowan kosciel-
nych po pozodze. Ko$ciél pw. $w. Katarzyny otrzymat
wowczas — cho¢ prawdopodobnie dopiero w 1783
roku, a wiec juz po $mierci Adolpha — nowe organy,
pochodzace z warsztatu miejscowego mistrza Mar-
tina Benjamina Liebeherra, ktore zastapily dotych-
czasowe, znajdujgce si¢ tam od schytku XVI wieku®.
Miasto najpo6zniej od poczatku XVII stulecia zatrud-
nialo muzyka miejskiego®.

Rachunki koscielne z Gory z czaséw dziatalnosci
Adolpha informuja o fundacjach przeznaczonych na
$piew m.in. podczas sobotnich litanii, mszy za zmar-
tych (w tym dorocznych: Zalaskisches oraz Grossisches
Requien®, w intencji archiprezbitera Georga Alek-
sego Abara, jak réwniez zbiorowa za dusze dobro-
czyncéw kaplicy Swietego Krzyza®'), nabozenstwa
pasyjnego (cursus S. Crucis, Creutz Curs) przy kapli-
cy Swietego Krzyza®, mszy w $wieta: Matki Boskiej
Snieznej (w intencji Andreasa Nerlicha), Najswietsze-
go Imienia Maryi i $w. Jerzego oraz sumy i nieszpo-
réw w $wieto patrona diecezji, $w. Jana Chrzciciela™.
Opfacani z tych fundacji byli: organista — konrektor
Carl Schade (fl. 1769-1784), kalikanci, a przy wybra-
nych $wietach réwniez muzyk miejski (Stadtmusicus,
Kunstpfeifer) nazwiskiem Kriigel, wzglednie Krugel
(fl. 1770-1781)**. Rachunki parafialne podajg takze

* Johann Anton David Range, Geschichte der Stadt Guhrau von
ihrem Ursprung bis auf das Jahr 1801, s. 30, w: Geschichte der Stadt
Guhrau und Feier des neunzehnten Jahrhunderts, Glogau: Neue
Giinthersche Buchdruckerei 1801; Friedrich Albert Zimmer-
mann, op. cit., s. 391, 393; Lothar Hoffmann-Erbrecht, Guhrau,
hasto w: Schlesisches Musiklexikon, red. Lothar Hoffmann-
-Erbrecht, Augsburg: Wifiner 2001, s. 236.

¥ Ibid.

* Pierwsza z mszy zalobnych ufundowal by¢ moze Augusti-
nus Salaski (fl. 1693-1705), organista i konrektor parafialnej szko-
ty w Gorze lub ktorys z jego krewnych, wystepujacych pod wielo-
ma wariantami nazwiska (Schalaski, Zalasky itp.); druga — zapewne
Georg Anton Grof3 (zm. po 1753), archiprezbiter gérowski, pro-
boszcz miejskiej fary. Zob. akta miasta Géra, AAWr XI Guhrau 16,
[s.p.].

5! 'W roku 1782 oplaconych zostato w sumie 19 §piewanych
requiem, wliczajac cykliczne. Zob. akta miasta Géra, AAWr XI
Guhrau 8, [s.p.].

52 Prawdopodobnie omawiane tutaj fundacje przypisane do ka-
plicy Swietego Krzyza dotyczg tej z dwdch $wiatyn, ktéra znajdo-
wala si¢ w obrebie muréw miejskich.

»* Akta miasta Gora, AAWr XI Guhrau 7 i 8, [s.p.]; spis funda-
¢ji parafialnych zalaczonych do wizytacji archiprezbiteratu gérow-
skiego w 1777 roku, AAWr I D 2 m, [s.p].

* Zapewne tozsamy jest on z muzykiem miejskim o tym sa-
mym nazwisku, zasiadajgcym - obok producenta instrumen-
tow Scholza - w miejscowym ewangelickim kolegium koscielnym
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covered the cost of renovating the church buildings af-
ter the conflagration. It was then (but probably not un-
til 1783, that is after Adolph’s death) that St Catherine’s
Church received a new organ constructed by a local
organ builder, Martin Benjamin Liebeherr, which re-
placed the previous one, used here from the end of the
16" century.”® Not later than in the early 17" century,
Gora also began to employ a town musician.”

Church accounts from the period of Adolph’s work
in Gora confirm the existence of foundations for the
singing of, among others, the Saturday litanies, Mass-
es for the dead (including the annual Zalaskisches
and Grossisches Requien,”® for Archpresbyter Georg
Alexius Abar, as well as Masses for the collective inten-
tion of saving the souls of donators funding the Chap-
el of the True Cross);>! the Passion (cursus S. Crucis,
Creutz Curs) celebrated near the said chapel;** Masses
on the feast days of Our Lady of the Snows (for An-
dreas Nerlich), the Most Holy Name of the Blessed
Virgin Mary, and St George; the High Mass and Ves-
pers on the feast day of the diocese’s patron, St John
the Baptist.”® These foundations covered the fees of the
organist and con-rector Carl Schade (fl. 1769-1784),
the organ blowers, and (on selected feast days) also
the town musician (Stadtmusicus, Kunstpfeifer) by the
name of Kriigel or Krugel (fl. 1770-1781).>* Also con-

* Johann Anton David Range, Geschichte der Stadt Guhrau
von ihrem Ursprung bis auf das Jahr 1801, p. 30, in: Geschichte der
Stadt Guhrau und Feier des neunzehnten Jahrhunderts, Glogau:
Neue Giinthersche Buchdruckerei 1801; Friedrich Albert Zim-
mermann, op. cit., pp. 391, 393; Lothar Hoffmann-Erbrecht, the
entry for Guhrau in: Schlesisches Musiklexikon, ed. Lothar Hoft-
mann-Erbrecht, Augsburg: Wifiner 2001, p. 236.

¥ Ibid.

0 The former of these Requiems was possibly endowed by Au-
gustinus Salaski (fl. 1693-1705), organist and con-rector of the
parish school in Goéra, or by one of his relatives, whose surname
was variously spelled as Schalaski, Zalasky, etc.; the latter — most
likely by Georg Anton Grof} (died after 1753), archpresbyter and
parish priest in Gora. Cf. the municipal acts of Géra, AAWr XI
Guhrau 16, [s.p.].

51 Altogether, 19 sung Requiems were endowed in 1782, includ-
ing cyclic performances in this number. Cf. the municipal acts of
Gora, AAWr XI Guhrau 8, [s.p.].

52 Most likely the foundations listed here concern that Chapel
of the True Cross (one of two located in the parish) which was sit-
uated within the town walls.

3 Cf. the municipal acts of Géra, AAWr XI Guhrau 7 and 8,
[s.p.]; alist of parochial foundations enclosed with the acts of a visi-
tation in the Archpresbyterate of Gorain 1777, AAWr 1D 2 m, [s.p].

* He is probably identical with a town musician of the same
surname mentioned by Johann Anton David Range in 1801, who
served, along with the instrument builder Scholz, on the council



sumy przeznaczane na rzecz choéru chlopiecego (Sin-
geknaben) w Oelberg, czyli podmiejskiej kalwarii wy-
budowanej przy filialnym kosciele pw. Bozego Ciata®,
oraz kwoty wyplacane muzykom za $piew podczas
sumy w kosciele pw. $w. $w. Jerzego i Jakuba Wigk-
szego w Starej Gorze (Alt Guhrau). W przygotowanie
muzycznej oprawy wspomnianych nabozenstw zaan-
gazowany byt réwniez rektor Adolph, na co wskazuja
podane w rachunkach jego honoraria, znacznie wyz-
sze od przeznaczonych dla innych zatrudnionych przy
tych okazjach muzykdéw.

*

Do naszych czaséw przetrwaly tylko cztery utwory Wil-
helma Adolpha (w tym dwa niekompletne); wszystkie
w pojedynczych egzemplarzach. Dwa z nich — Vesperae
in F oraz Missa [in D] - posiadaja na oktadkach nie-
precyzyjna atrybucje autorska pozbawiong imienia,
odpowiednio: , Authore Adolpho” i ,Del Sig[no-
re] Adolph” Identyfikacja kompozytora pierwszego
z tych dziet byla mozliwa dzigki ustaleniu zgodnosci
reki kopisty tego utworu oraz autora kopii Missa ex C
(F1G. 5), nalezacej do zbioréw Wilhelma Adolpha
i jemu atrybuowanej przez autora rekopisu. Atrybucje
te potwierdzajg takze argumenty natury warsztatowej,
m.in. podobna budowa arii i fug we wspomnianych
cyklach. Dwa ze wspomnianych rekopisow — Vesperae
in F oraz Missa ex C - s3 by¢ moze autografami, na co
wskazuje stosunkowo mata liczba btedéw w zrédlach,
jak rowniez fakt, ze sporzadzone zostaly one przez te
samg osobe, co rekopisy z prywatnych zbioréw kom-
pozytora®.

(Kirchenkollegium), o ktérym wspomina Johann Anton David Ran-
ge w 1801 roku. Zob. Johann Anton David Range, op. cit., s. 25-26.

% Friedrich Bernhard Werner, Topographia Seu Compendium
Silesiae, Pars V (rekopis), [ante 1776]; https://www.biblioteka
cyfrowa.pl/dlibra/show-content/publication/edition/16345 [do-
step 08.02.2021], s. 164 [192]: ,,Unweit der Stadt [Guhrau] ist der
berithmte Oelberg oder Calvari berg...”

* Np. w przypadku Grossischen Requiem otrzymywal % stawki
muzyka miejskiego Kriigela, ktéry musial z niej oplacic reszte in-
strumentalistow, oraz dwukrotno$¢ stawki konkrektora Schadego.

57 Zaden z dwéch wymienionych rekopiséw nie zawiera ad-
notacji autorskich typu ,manu propria” czy ,ad me”, ktore by
jednoznacznie potwierdzaly, ze sg to autografy. Wszystkie utwo-
ry z oznaczeniem proweniencyjnym ,,Ex musicalibus | Wilhel-
mi Adolph” spisane jednak zostaly ta samg reka i majg forme
czystopis6w bez informacji o skryptorze. Przepisywane byly na
przestrzeni poltorej dekady od roku 1766 po poczatek lat 80.
XVIII wieku.
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tained in the parish accounts are the sums designated
for the boys’ choir (Singeknaben) performing in Oel-
berg (a suburban Calvary built near the filial Church
of the Most Holy Body of Christ), as well as fees paid
to musicians for singing during the High Mass at the
Church of SS George and James the Greater in Stara
Gora (Germ. Alt Guhrau). Rector Adolph was person-
ally involved in preparing the musical settings for these
religious services, as evident from his remuneration list-
ed in the accounts, which was much higher than those
of the musicians employed on these occasions.™

*

Only four compositions by Wilhelm Adolph (includ-
ing two incomplete ones) have survived to our times,
all of them in single copies. Two of them, Vesperae
in F and Missa [in D], bear imprecise attributions on
their covers (only the surname), respectively “Authore
Adolpho” and “Del Sig[nore] Adolph” The compos-
er of the former has been identified thanks to estab-
lishing that it was copied by the same scribe as Missa
ex C (F1G. 5), which belonged to Wilhelm Adolph’s
collection and was attributed to him by the author of
the manuscript. This attribution is also confirmed by
analyses of composition technique: among others, the
arias and the fugues have similar structure in these
two cycles. Two of the handwritten records, those of
Vesperae in F and Missa ex C, may be autographs, as
suggested by the relatively small number of mistakes
in the sources as well as the fact that they were entered
by the same scribe as works in the manuscripts found
in the composer’s private collection.”

(Kirchenkollegium) of the local Protestant church. Cf. Johann An-
ton David Range, op. cit., pp. 25-26.

> Friedrich Bernhard Werner, Topographia Seu Compendium
Silesiae, Pars V (manuscript), [ante 1776]; https://www.biblioteka
cyfrowa.pl/dlibra/show-content/publication/edition/16345 [ac-
cessed on 8" February 2021], p. 164 [192]: “Unweit der Stadt
[Guhrau] ist der berithmte Oelberg oder Calvari berg...”

%6 E.g. for the Grossischen Requiem Adolph received two thirds
of the fee of town musician Kriigel, though the latter had to cover
the other instrumentalists’ wages from his remuneration; Adolph’s
pay was twice higher than that of con-rector Schade.

7 Neither of the two manuscripts in question bears any autho-
rial notes such as “manu propria” or “ad me”, which could con-
firm beyond any doubt that these are indeed the composer’s auto-
graphs. Nevertheless, all the music works bearing the provenance
note “Ex musicalibus | Wilhelmi Adolph” were entered in the
same hand as fair copies, without the scribe’s name, over the peri-
od of around 15 years between 1766 and the early 1780s.


https://www.bibliotekacyfrowa.pl/dlibra/show-content/publication/edition/16345
https://www.bibliotekacyfrowa.pl/dlibra/show-content/publication/edition/16345
https://www.bibliotekacyfrowa.pl/dlibra/show-content/publication/edition/16345
https://www.bibliotekacyfrowa.pl/dlibra/show-content/publication/edition/16345

Zachowane kompozycje Wilhelma Adolpha to:

1. Litaniae de Beata Virgine Maria sub titulo Mater

Divin[a]e Gratiae na CTB, 2 V1, 2 Clno, Org*;

2. Missa ex Cna CATB, 2 VI, [2 Cor], Org™;
Missa [in D] na CATB, 2 V1, Vla, 2 Clno, Org®;
4. Vesperae in F na CATB, 2 V1, Cb, 2 Cor, [2 Clno],

Org®.

Liczba zachowanych dziet kompozytora jest nie-
wielka, ich cechy warsztatowe pozwalaja jednak umie-
$ci¢ Adolpha wérdd twdrcow stylu galant, dziatajacych
w okresie miedzy barokiem i klasycyzmem. W jego

©

utworach przewaza faktura homofoniczna, wolny rytm
harmoniczny, krétkie motywy, klarowne, periodyczne
frazowanie, durowy tryb, proste relacje tonalne, a takze
pelna lekkosci, $piewna melodia, ubarwiona ornamen-
tacja: pochodami triol, appoggiaturami i trylami®. Tak-
ze ustepy kontrapunktyczne, proste fugi i fugata charak-
teryzuja si¢ raczej nowoczesng melodyka tematéw (ich
przebieg urozmaicony jest ré6znorodng, dynamiczng

8 Rekopis zostal spisany w 1757 roku przez M. Kubickie-
go. Jego pézniejszym wlhascicielem zostat Adam Scigalski (1747
-1821), brat Stanistawa i stryj Franciszka, a potem znajdowal si¢
on w zbiorach kosciola farnego pw. $w. Jadwigi Slaskiej w Gro-
dzisku Wielkopolskim. Obecnie przechowywany jest w PL-Pa pod
sygnaturg Muz GR IV/8. Zob. Danuta Idaszak, Grodzisk Wielko-
polski. Katalog tematyczny muzykaliéw, Krakéw: Musica Iagello-
nica 1993, s. 41-42, nr 1. Autorka blednie podaje, ze posesorem
rekopisu byt Stanistaw, a nie Adam Scigalski. Za dodatkowe in-
formacje na temat tozsamosci wspomnianego posesora dzigkuje
dr hab. Alinie Madry, prof. UAM.

% Rekopis z 1766 roku, pochodzacy z prywatnej kolekcji Wil-
helma Adolpha, nastepnie przechowywany w opactwie cysterskim
w Obrze, obecnie w zbiorach D-Mbs jako Mus.ms. 4987. Zrédlo
to do niedawna bylo btednie skatalogowane pod dwiema sygnatu-
rami: Mus.ms. 4987 (glosy VI 1II, Clno I, IT) i Mus.ms. 5009 (glosy
C, A, T, Bi Org umieszczone w okladce rekopisu nieznanego blizej
G. Brauna) - autorowi niniejszego wydania udalo si¢ ten blad od-
nalez¢ i skompletowaé kompozycje bez gtosu V1 1. Rekopis zawie-
ra tez partie Clno I, IT nieuwzglednione na karcie tytutowej, a do-
dane pdzniej do rekopisu.

% QOdpis sporzadzony przez kilku kopistow w XVIII wieku po-
chodzi z klasztoru augustianéw w Zaganiu, obecnie przechowywany
jest w Bibliotece Uniwersyteckiej w Warszawie [dalej jako PL-Wul]
RM 4305. Brak gtoséw Clno I, II. Zob. Katarzyna Spurgjasz, Osierm-
nastowieczne muzykalia kanonikéw regularnych z klasztoru w Za-
ganiu w zbiorach Biblioteki Uniwersyteckiej w Warszawie, Uniwer-
sytet Warszawski 2015 (praca magisterska), s. 35, 57-58.

1 Opis zrédla: zob. komentarz rewizyjny.

%2 Daniel Heartz, Bruce Alan Brown, Galant, hasto w: Grove Mu-
sic Online, https://doi.org/10.1093/gmo/9781561592630.article.
10512 [dostep 25.04.2021]; Robert O. Gjerdingen, Music in the
Galant Style, New York: Oxford University Press 2007, s. 3-19;
Heinrich Christoph Koch, Styl, Schreibart, hasto w: Musikalisches
Lexikon, Frankfurt am Main: August Hermann der Jiingere 1802,
szp. 1450-1456.

The preserved compositions by Wilhelm Adolph are
as follows:
1. Litaniae de Beata Virgine Maria sub titulo Mater
Divin[a]e Gratiae for CTB, 2 V], 2 Clno, Org;™®
2. Missa ex C for CATB, 2 V], [2 Cor], Org;*
Missa [in D] for CATB, 2 V1, Vla, 2 Clno, Org;*
4. Vesperae in F for CATB, 2 VI, Cb, 2 Cor, [2 Clno],
Org.®
Despite the small number of surviving works, the
qualities of their technique allow us to classify Adolph as
a composer in the galant style, working between the Ba-
roque and Classical eras. The textures are predominant-
ly homophonic, the harmonic rhythm - slow, motifs -
short, phrasing — distinct and periodic. They are set in
the major mode. Tonal relations are simple, the melody -
eminently light and vocal, enriched with ornamentation,
which includes triplet progressions, appoggiaturas, and
trills.*> The theme melodies are rather modern also in
the contrapuntal passages, the simple fugues and fuga-

Nt

58 This manuscript was copied in 1757 by M. Kubicki. It was lat-
er in possession of Adam Scigalski (1747-1821), Stanistaw’s brother
and FranciszeK’s paternal uncle, and subsequently became part of the
collection of the parish Church of St Hedwig of Silesia in Grodzisk
Wielkopolski. It is currently kept at PL-Pa, shelf mark Muz GR IV/8.
Cf. Danuta Idaszak, Grodzisk Wielkopolski. Katalog tematyczny
muzykaliow [Grodzisk Wielkopolski. a Thematic Catalogue of Mu-
sic-Related Sources], Krakéw: Musica Iagellonica 1993, pp. 41-42,
no. 1. Idaszak erroneously informs that the manuscript belonged to
Stanistaw rather than Adam Scigalski. I am grateful to Prof. Alina
Madry of the Adam Mickiewicz University, PhD, Habil., for addition-
al information concerning the identity of the manuscript’s possessor.

¥ A manuscript of 1766, from the private collection of Wilhelm
Adolph, later kept at the Cistercian Abbey in Obra, now at D-Mbs,
shelf mark Mus.ms. 4987. Until recently this source was wrong-
ly catalogued under two different shelf marks: Mus.ms. 4987 (the
V111, Clno I and II parts) and Mus.ms. 5009 (the C, A, T, B, and
Org parts, placed in the cover of a manuscript by one otherwise un-
known G. Braun). The author of this edition has been able to dis-
cover and correct this mistake, thus bringing together all the parts
of the composition except for V11. The Clno I and II parts were add-
ed to the manuscript later and are not listed on the title page.

% An 18"-century copy from the Augustinian monastery in Za-
gan, made by several scribes and currently kept at the University of
Warsaw Library [hereafter as PL-Wu] RM 4305. The Clno I and II
parts are missing. Cf. Katarzyna Spurgjasz, Osiemnastowieczne mu-
zykalia kanonikéw regularnych z klasztoru w Zaganiu w zbiorach
Biblioteki Uniwersyteckiej w Warszawie [18"-Century Music-Re-
lated Sources from the Monastery of Canons Regular in Zagan],
Uniwersytet Warszawski 2015 (MA thesis), pp. 35, 57-58.

¢! For a description of the source, see editorial notes below.

¢ Daniel Heartz, Bruce Alan Brown, the entry for Galant, in:
Grove Music Online, https://doi.org/10.1093/gmo/9781561592630.
article.10512 [accessed on 25" April 2021]; Robert O. Gjerdingen,
Music in the Galant Style, New York: Oxford University Press 2007,
pp. 3-19; Heinrich Christoph Koch, the entry for Styl, Schreibart,



rytmika, czestymi skokami i roztozonymi akordami,
wyrazi$cie podkreslajacymi ich harmoniczng pod-
stawe)® oraz czestymi nawrotami do homorytmii.
W mniejszym stopniu obecny jest w jego tworczosci
archaizujacy styl koscielny, widoczny w czgstszym sto-
sowaniu trybu mollowego, dysonujacych opdznieniach,
a nawet chromatyce oraz w fakturze quasi-motetowej
(niekoniecznie imitacyjnej), tj. w chérach prowadzo-
nych w dlugich wartosciach a nawiazujacych do stylu
a cappella z dublowaniem partii wokalnych przez in-
strumenty®.

Obsada jego utworéw jest typowa dla tego okre-
su i sklada sie na nig najczesciej czterogtos wokalny
chéru z wyréznionymi partiami solowymi oraz zespot
instrumentalny oparty o trio koscielne (Kirchentrio) -
dwoje skrzypiec i realizowane zwykle przez organy
basso continuo — poszerzane o altowke lub pare instru-
mentéw detych blaszanych (rogi, clarini).

Zgodnie z tendencja epoki utwory liturgiczne
Adolpha skomponowane sg w tzw. formie kantatowe;j
ze znaczacy rolg techniki koncertujacej i partii solo-
wych; istotna cze$¢ ogniw cyklow sklada sie z mniej-
szych, zamknietych muzycznie ustepow®: w Missa
[in D] dotyczy to wszystkich stalych czesci, zas w Ve-
sperae in F i Missa ex C — dwoch z nich. Przewaza
w nich zasada kontrastu realizowana przez zmiane
dynamiki, trybu, obsady czy faktury (rozrzedzenie lub
zageszczenie faktury wokalnej i/lub instrumentalnej,
zestawienie odcinkéw solo i tutti oraz zmiany miedzy
homofonig a polifonig). Stosuje ponadto znacznej
diugosci ritornele instrumentalne, a w przypadku Li-
taniae de B.V.M. - sinfonie.

¢ Maciej Jochymczyk, Amandus Ivanschiz. His Life and Mu-
sic. With a Thematic Catalog of Works, Krakow: Musica Iagelloni-
ca 2016, s. 297-305.

& Ibid., s. 296.

% Thomas Hochradner, Das 18. Jahrhundert, w: Handbuch der
musikalischen Gattungen, t. 9: Messe und Motette, red. Horst Leucht-
mann, Siegfried Mauser, Laaber: Laaber 1998, s. 191-196; Maciej
Jochymczyk, op. cit., s. 174-178; Hubert Unverricht, Die orchester-
begleitete Kirchenmusik von den Neapolitanern bis Schubert, w: Ge-
schichte der katholischen Kirchenmusik, Bd. 1I: Von Tridentinum bis
zur Gegenwart, Kassel: Barenreiter-Verlag 1976, s. 171. Uzywa sie
okreslenia ,,kantatowy” wobec réznych gatunkéw liturgicznych per
analogiam do utrwalonego w literaturze terminu mszy kantatowej.
Zob. Joseph Dyer, Roman Catholic Church Music. IV. The 18th cen-
tury 2. ‘Missa solemnis’ and ‘missa brevis’, hasto w: Grove Music Onli-
ne, https://doi.org/10.1093/gmo/9781561592630.article.46758 [do-
step 16.08.2020].
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tos. This means that diversity is introduced in the form
of varied and dynamic rhythms, frequent leaps, and bro-
ken chords, which clearly bring out the harmonic base.®
There are frequent returns to homorhythmic patterns.
The archaicising church style, occurring in Adolph’s
compositions to a smaller extent, manifests itself in more
frequent use of the minor mode, dissonant delays or
even chromaticisms and motet-like (though not neces-
sarily imitative) textures, that is, choral voice-leading in
long values in a manner similar to a cappella style, but
with the vocal parts doubled by the instruments.**

The pieces are scored typically for that period,
generally for a four-part choir with distinguished solo
parts and an instrumental ensemble based on a Kir-
chentrio (two violins and a basso continuo part, usually
played by an organ), extended so as to include a viola
or a couple of brass instruments (horns or clarini).

In accordance with the trends of the age, Adolph’s
liturgical works were composed in the so-called cantata
form, which gives a prominent role to the vocal concer-
to technique and the solo parts; a significant proportion
of the cycle movements consist of smaller, musically
autonomous segments.> Such subdivisions are present
in all the Mass Ordinary components of Missa [in D]
as well as two parts each of the Vesperae in F and Mis-
sa ex C. The predominant principle in such fragments
is that of contrasting segments by varying dynamics,
modes, performing forces, and textures (thinning down
or densifying the vocal and/or instrumental texture, jux-
taposing solo and tutti segments, as well as alternating
between homo- and polyphonic fragments). The com-
poser also introduces instrumental ritornelli of consid-
erable length, and (in the Litaniae de B.V.M.) a sinfonia.

in: Musikalisches Lexikon, Frankfurt am Main: August Hermann
der Jiingere 1802, col. 1450-1456.

¢ Maciej Jochymczyk, Amandus Ivanschiz. His Life and Mu-
sic. With a Thematic Catalog of Works, Krakéw: Musica Iagelloni-
ca 2016, pp. 297-305.

% Ibid., p. 296.

% Thomas Hochradner, Das 18. Jahrhundert, in: Handbuch
der musikalischen Gattungen, vol. 9: Messe und Motette, eds Horst
Leuchtmann, Siegfried Mauser, Laaber: Laaber 1998, pp. 191-196;
Maciej Jochymczyk, op. cit., pp. 174-178; Hubert Unverricht, Die
orchesterbegleitete Kirchenmusik von den Neapolitanern bis Schu-
bert, in: Geschichte der katholischen Kirchenmusik, Bd. II: Von Tri-
dentinum bis zur Gegenwart, Kassel: Barenreiter-Verlag 1976,
p. 171. The epithet “cantata” is used for various liturgical genres by
analogy to the term “cantata mass’, frequent in the literature of the
subject. Cf. Joseph Dyer, the entry for Roman Catholic Church Mu-
sic. IV. The 18th century 2. ‘Missa solemnis’ and ‘missa brevis’, in:
Grove Music Online, https://doi.org/10.1093/gmo/9781561592630.
article.46758 [accessed on 16" August 2020].



Jego kompozycje s zréwnowazone pod wzgledem
podzialu materialu miedzy wokalne glosy solowe,
réwniez ambitus tych partii jest podobny, siggajacy
okolo duodecymy, zauwazalna jest jednak predylek-
cja autora do obsadzania w eksponowanych rolach
glosow nizszych, szczegélnie basu. Adolph czesto
prowadzi chory w szybkim tempie w blokach akor-
dowych. Dla opracowywanych tekstow liturgicz-
nych, ktérych budowa z zasady nie uwzgledniala
powtorzen tekstu, Adolph uzywa konsekwentnie
popularnej od poczatku XVIII wieku formy, nazy-
wanej arig koscielng (Kirchenarie), ksztaltem przy-
pominajacej sekcje A arii da capo.

Wirdd rzadkich ustepéw polifonicznych w twor-
czo$ci Adolpha na szczegdlna uwage zastuguje chro-
matyczne fugato Et misericordia ejus z nieszpornego
Magnificat, a takze cztery fugi — Sicut erat ze wspo-
mnianego Magnificat, Osanna i Kyrie eleison z Missa
[in D] (ostatnia powtérzona w finale cyklu na sto-
wach Dona nobis) oraz Dona nobis z Missa ex C.
Trzy z nich zgodnie z konwencja wiencza przypisane
im cykle mszalne badz nieszporne. Wspomniane fugi
majg bardzo prosta budowe i konstruowane sg wedtug
tego samego schematu formalnego.

Missa ex C i Vesperae in F s3 najpewniej utwora-
mi po6zniejszymi; kompozytor znacznie swobodniej
operuje w nich gtosami wokalnymi, urozmaica fak-
ture poprzez kontrastowanie partii jednoglosowych
z partiami zespolowymi, dzielgc chér na dwuglosowe
grupy (CA-TB, CT-AB i CB-AT), przy czym jednak
rzadko stosuje unisono (zwykle w motywach czo-
fowych uksztaltowanych jako imitatio tubarum, np.
w Laudate pueri czy Fecit potentiam czg¢$ci Magnifi-
cat z Vesperae in F). Zmiany pisowni kluczy i pauz
w rekopisach ze zbioréw Adolpha pozwalaja wska-
za¢ przyblizong kolejno$¢ powstawania tych zrddet,
a wigc takze prawdopodobng chronologie kompozy-
cji¥. W Vesperae in F, w pordwnaniu z rekopisami
z lat 1766-1768, konsekwentnie stosuje on pisownie

% Do liczby obszerniejszych czastek polifonicznych nalezy do-
liczy¢ ustepy In gloria (Gloria) oraz Qui propter nos homines (Cre-
do) z Missa [in D]. Te fugata — podobnie jak Et misericordia ejus
z Vesperae in F — przybieraja pod wzgledem formy ksztalt zblizo-
ny do ekspozycji fug Adolpha.

¢ Niekonsekwentna pisownia kluczy i pauz nie ma znamion
wariantywnosci, ale raczej wynika z nieuwaznego powrotu do
wezesniejszych przyzwyczajen. Pisownia tych znakéw na prze-
strzeni pojedynczego rekopisu jest stabilna, zwykle dominuje je-
den rodzaj ortografii konkretnych znakéw z pojedynczymi przy-
padkami zastosowania starszej ortografii.
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Adolph’s compositions are well-balanced with
respect to the division of material between the solo
vocal parts. The ambitus of those parts is similar (up
to about a twelfth), but with an evident preference
for assigning the more prominent parts to the lower
voices, especially the bass. Adolph frequently leads
the voices in his choirs in fast tempi in blocks of
chords. When setting liturgical texts whose structure
principally does not allow for text repetition, Adolph
consistently applies the form known as the church
aria (Kirchenarie), popular from the early 18" centu-
ry onwards, similar in shape to segment a of an aria
da capo.

Of special interest among Adolph’s rare polyphon-
ic passages is the chromatic fugato Et misericordia ejus
from the Vespers setting of Magnificat, as well as four
fugues: Sicut erat from the same Magnificat, Osan-
na and Kyrie eleison from Missa [in D] (the latter is
repeated at the end of the cycle on the words Dona
nobis), and Dona nobis from Missa ex C.% In accord-
ance with the convention of the age, three of these
fugues end the Mass or Vespers cycle. All the fugues
are very simple in structure and follow the same for-
mal pattern.

Missa ex C and Vesperae in F are most likely lat-
er than the other compositions. In these two works,
Adolph handles the vocal parts much more freely and
diversifies the ensemble texture by contrasting one-
-part with ensemble segments or dividing the choir
into two-part subsets (CA-TB, CT-AB, and CB-AT).
The unison is rarely used here (mostly in the head
motifs, shaped as the imitatio tubarum, as in Laudate
pueri and Fecit potentiam from the Magnificat belong-
ing to Vesperae in F). Analysis of changes in the no-
tation of clefs and rests in manuscripts belonging to
Adolph’s collection makes it possible approximately
to arrange the sources by the date of copying, which
is also the likely date of composition.”” Unlike in the
manuscripts from 1766-1768, in Vesperae in F Adolph
consistently follows the more recent form of notation
as also represented by the handwritten collection of

% The other substantial polyphonic segments are It gloria (Glo-
ria) and Qui propter nos homines (Credo) from Missa [in D]. These
fugatos, like Et misericordia ejus from Vesperae in F, are formally
akin to Adolph’s fugue expositions.

¢ The inconsistent spelling of clefs and rests results from a care-
less relapse into earlier habits rather than from the use of vari-
ant forms. These symbols are notated consistently within a single
manuscript, with usually one predominant form of each symbol
and some individual cases of using older forms.



zgodna z nowszg tendencja, ktora reprezentuje ma-
nuskrypt kontrafaktur arii z oratorium Rollego. Sta-
nowi to wazna poszlake, ze Vesperae in F moga by¢
utworem po6zniejszym od Missa ex C. Z tychze dwoj-
ga Nieszpory wydaja sie ponadto utworem dojrzal-
szym pod wzgledem zaréwno skali zastosowanych
form, jak i ich skomplikowania, jednak nie kosztem
klarownosci architektonicznej. Cechuje je zdecydo-
wanie bogatsza inwencja melodyczna, harmoniczna
i fakturalna, wigksze wymagania wokalne i znaczna
niezalezno$¢ partii rogéw od reszty zespolu, a przy
tym wiekszy zakres srodkow zaczerpnietych z reto-
ryki muzycznej. Wysoka jako$¢ muzyczna kompo-
zycji w zestawieniu z informacja, ze jej tworca byt
dotychczas wlasciwie nieznanym kapelmistrzem,
nasuwa podejrzenie, iz przynajmniej fragmenty tego
utworu sg zapozyczeniami (np. kontrafakturami
arii). Mimo poszukiwan nie udalo si¢ jednak auto-
rowi niniejszego opracowania odnalez¢ zadnej tego
rodzaju konkordancji.

W Vesperae in F Wilhelma Adolpha opracowany
zostal najpopularniejszy zestaw psalméw - 110 (109)
Dixit Dominus, 111 (110) Confitebor, 112 (111) Beatus
vir, 113 (112) Laudate puerii 117 (116) Laudate Do-
minum, pierwotnie zwigzany ze $§wietami meczenni-
kow i wyznawcdw (de martyre i de confessore)®® oraz
pierwszymi nieszporami $wiat apostolow i ewangeli-
stow (de apostolis i de evangelistis)®, ktory — zgodnie
z powszechng praktyka XVIII wieku - stal si¢ zbiorem
stosowanym takze na zwykle nieszpory niedzielne (de
dominica)”. Kompozycja Adolpha obejmuje ponadto,
procz opracowania psalmow i kantyku maryjnego,
takze wezwanie Domine ad adjuvandum me festina.

% John Harper, Formy i uktad liturgii zachodniej od X do
XVIII wieku, tham. Malgorzata Kowalska, Krakéw: Musica Ia-
gellonica 2002, s. 178.

 Ibid.

7% Bylo to podyktowane wzgledami pragmatycznymi - w miej-
sce dlugiego 26-wersetowego psalmu obecnie dzielonego na dwa
1141115 (w Wulgacie pod numerem 113) In exitu Israel de Aegyp-
to stosowano krotszy psalm 117 (116) Laudate Dominum. Por.
Magda Marx-Weber, Vesper. I. Die katholische Vesper, hasto w: Die
Musik in Geschichte und Gegenwart, wyd. 2, cz. A: Sachteil, t. 9:
Sydney - Zypern, red. Ludwig Finscher, Kassel: Barenreiter-Verlag
1998, szp. 1468; Alina Madry, op. cit., s. 496, 499; Hubert Procho-
ta, [Wstgp], w: Marcin J6zef Zebrowski, Vesperae in D, oprac. Hu-
bert Prochota, Krakéw - Czestochowa: Klasztor OO. Paulinéw Ja-
sna Géra - PWM 2008 (Musica Claromontana, 8), s. 6.
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contrafacta based on arias from Rolle’s oratorio. This
is a major piece of evidence supporting the claim that
Vesperae in F may be later than Missa ex C. Of these two
works, the Vespers also seem more mature in terms of
both the scale of the forms applied and their complexi-
ty, which does not detract from the cycle’s architectural
clarity. The melodic, harmonic, and textural invention
are definitely richer, the demands placed on the vocal-
ists — higher, and the horn parts are largely independ-
ent from those of the rest of the ensemble. The range of
musical-rhetorical elements is also greater. In the light
of the fact that the artist was a local Kapellmeister who
has so far remained virtually unknown, the cycle’s high
musical standards invite the suspicion that at least some
sections in Vesperae in F may have been borrowed from
other composers (for instance, as contrafacta of arias).
However, despite research, the author of this edition
has been unable to identify any such concordances.
Wilhelm Adolph’s Vesperae in F incorporate the
most popular set of psalms: 110 (109) Dixit Dominus,
111 (110) Confitebor, 112 (111) Beatus vir, 113 (112)
Laudate pueri, and 117 (116) Laudate Dominum.
Originally sung on the feast days of martyrs and con-
fessors of the faith (de martyre and de confessore)®® as
well as the first Vespers on days dedicated to the apos-
tles and the Evangelists (de apostolis and de evange-
listis),* in common 18™®-century practice this set also
came to be performed during ordinary Sunday Ves-
pers (de dominica).”® Apart from the psalm settings
and the Canticle of Mary, Adolph’s cycle also compris-
es the invocation Domine ad adjuvandum me festina.

¢ John Harper, The Forms and Orders of Western Liturgy from
the Tenth to the Eighteenth Century: a Historical Introduction and
Guide for Students and Musicians, Oxford: Clarendon Press 1991,
p. 160.

¢ Ibid.

7 This set was introduced for pragmatic reasons. Instead of
the longer 26-stanza psalm now split into two as 114 and 115
(in the Vulgate: 113) In exitu Israel de Aegypto, a shorter one,
117 (116) Laudate Dominum, was performed. Cf. Magda Marx-
-Weber, the entry for Vesper. I. Die katholische Vesper, in: Die
Musik in Geschichte und Gegenwart, 2™ edn, part A: Sachteil, vol. 9:
Sydney - Zypern, ed. Ludwig Finscher, Kassel: Barenreiter-Verlag
1998, col. 1468; Alina Madry, op. cit., pp. 496, 499; Hubert Procho-
ta, [Introduction], in: Marcin Jézef Zebrowski, Vesperae in D, ed.
Hubert Prochota, Krakéw — Czestochowa: Klasztor OO. Paulindéw
Jasna Gora - PWM 2008 (Musica Claromontana, 8), p. 6.



Utwoér Wilhelma Adolpha nalezy okresli¢ mianem
nieszporéw ,uroczystych” (solemnes)’": sa cyklem
o znacznych rozmiarach’, podniostym charakterze
(obecnos¢ trabek), wymagajacym znacznej liczby wy-
konawcoéw i trwajacym okolo 60 minut. Jest to utwor
réznorodny, utrzymany w stylus mixtus, obejmujacy
zaréwno przejrzyste solowe arie w stylu galant (Tecum
principium czy Dominus a dextris z Dixit Dominus),
jak réwniez koncertujace chory (Confitebor, Beatus vir
i Laudate pueri), podniosle fugi i fugata (ustepy Et mi-
sericordia i Sicut erat z Magnificat) oraz czg¢$ci wolne
nawiazujace do stile antico (Laudate Dominum).

Jak juz wspomniano, utwor sklada sie z kilkunastu
niezaleznych od siebie ustepdw, poszczegdlne psalmy
nieszporéw zostaly zintegrowane poprzez zastosowanie
formy ritornelowej, ritornelowo-rondowej badz tuko-
wej. Pierwszy przypadek reprezentuje Laudate pueri,
drugi - Confitebor i Beatus vir, za$ trzeci — Domine ad
adjuvandum me festina, Dixit Dominus i Laudate Domi-
num. Adolph konsekwentnie korzysta tutaj z powszech-
nego wowczas konceptualnego zabiegu opartego o gre
stow ,jak bylo na poczatku”, przytaczajac w ostatniej
czastce Sicut erat material muzyczny z pierwszego od-
cinka czesci. Stosuje go we wszystkich czesciach cyklu
z wyjatkiem Laudate pueri i Magnificat.

W opracowaniu psalméw Confitebor i Beatus vir
kompozytor stosuje ciekawe rozwigzanie formalne,
urozmaicajace ich przebieg: czgsci te maja budowe
rondowy, przy czym sam refren ma wyraznie dwu-
dzielng strukture z poczatkowym homorytmicznym
chérem i oddzielnym czysto instrumentalnym frag-
mentem zakonczeniowym o swobodniejszej fakturze.
Przy powtdrzeniach ritornelu czasem pojawia sie on
w calosci, czasem za$ tylko fragmentarycznie jako
ustep choéralny, a jeszcze innym razem sam ustep in-
strumentalny w petnej lub skroconej wersji. Budowe te
mozna takze uzna¢ za skrzyzowanie formy rondowe;j
z ritornelowa, poniewaz choéry pojawiaja si¢ zawsze
w niezmienionej formie i tej samej tonacji wyjsciowej,
za$ ritornele instrumentalne zachowuja znaczng nie-
zalezno$¢ od refrenu chéralnego, wystepuja w réznym
ksztalcie i roznych tonacjach.

Kompozytor dostosowuje melodyke do akcentu i re-
gul prozodii, budowe wersetowa tekstu podkreslajac

7! Magda Marx-Weber, op. cit., szp. 1467.

72 Jest to zresztg jego najobszerniejszy utwor, o jedna trzecia dhuz-
szy od nastepnego w kolejnoéci. Wliczajac wszystkie powtorzenia,
na Vesperae in F sktadaja si¢ 1193 takty, na Missa [in D] - 894 takty,
Litaniae de B.V.M. - 605 taktow, a Missa ex C — 493 takty.
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Adolph’s Vespers can be labelled as ‘solemn’ (solem-
nes)”" because of their considerable dimensions,” lofty
character (the presence of trumpets), large perform-
ing forces and duration (c. 60 minutes). It is a varied
cycle in stylus mixtus, which includes lucid solo galant
arias (Tecum principium and Dominus a dextris from
Dixit Dominus), choral concerto forms (Confitebor,
Beatus vir, and Laudate pueri), solemn fugues and fu-
gatos (Et misericordia and Sicut erat from the Magni-
ficat), as well as slow movements with elements of the
stile antico (Laudate Dominum).

As mentioned above, the cycle consists of about
a dozen independent sections. The psalms are inte-
grated by using three formal models: ritornello, ron-
do-ritornello, and arch forms. Laudate pueri exempli-
fies the first of these, Confitebor and Beatus vir — the
second, Domine ad adjuvandum me festina, Dixit
Dominus, and Laudate Dominum - the third. Adolph
consistently applies the then common device (based
on a word play: “as it was in the beginning”) of quot-
ing in the last segment (Sicut erat) the musical mate-
rial of the first one. Such repetition can be found in
all the parts of the cycle except for Laudate pueri and
Magnificat.

In Adolph’s settings of Confitebor and Beatus
vir, we find an interesting type of formal diversifi-
cation. The sections follow the rondo form. The re-
frain itself is clearly bipartite, with a homorhythmic
initial choir and a separate, purely instrumental clos-
ing segment characterised by less strictly organised
texture. In repetitions, the ritornello returns now as
a whole, now in fragments as a choral segment, and
in some cases — only in the form of the complete or
abbreviated instrumental segment. This can be inter-
preted as a cross between the rondo and ritornello
forms, since the choirs invariably recur unchanged
and in the same initial key, while the instrumental
ritornelli are to a considerable extent independent
from the choral refrain and return in different shape
and keys.

The composer adjusts the melodies to the prosod-
ic rules and accents. Text versification is emphasised
in the musical setting by cadences and declamatory
rhythmic patterns. In Vesperae in F, Wilhelm Adolph

7' Magda Marx-Weber, op. cit., col. 1467.

72 The Vespers are also Adolph’s most extensive cycle, one third
longer than his second longest one. Including all the repetitions,
his cycles comprise: Vesperae in F — 1193 bars, Missa [in D] -
894 bars, Litaniae de B.V.M. — 605 bars, and Missa ex C — 493 bars.



w opracowaniu kadencjami oraz deklamacyjng rytmi-
ka. W Vesperae in F Wilhelm Adolph ujawnia si¢ jako
kompozytor wrazliwy na semantyke tekstu stownego:
w jego opracowaniach pojawiaja si¢ elementy ilustracyj-
nosci, jak i retoryki muzycznej, uwypuklajacej wynika-
jace z tekstu sfownego afekty”.

*

Skape wiadomosci dotyczace zycia Wilhelma Adol-
pha, jak réwniez brak oryginalnej obwoluty rekopisu
z jego Vesperae in F nie pozwalaja na ustalenie, kiedy
i w jaki sposdb przekaz ten znalazt sie w Warszawie.
By¢ moze stalo si¢ to za sprawg dzialajacego tam
bractwa $w. Benona lub ich nastepcéw przy koscie-
le pod tym wezwaniem - zakonu redemptorystow,
ktdrzy za konfratrami przyjeli miano benonitéw. Nie
udalo si¢ bowiem wykaza¢ blizszych zwigzkéw Wil-
helma Adolpha z Zadnym z tych $rodowisk poza ich
wspolng przynaleznoscia do kregu kultury niemiec-
kiej. Konfraternia — zwana Bractwem Niemieckim -
zalozona zostala przez niemieckiego kaznodzieje,
jezuite Georga Leiera (1583-1650), pdzniejszego to-
warzysza i spowiednika przysztego kréla (wowczas
jeszcze ksiecia) Jana Kazimierza Wazy, oraz grupe
niemieckich mieszczan w 1623 roku’, za$§ warszaw-
skie zgromadzenie - przez posltugujacych si¢ niem-
czyzng Morawianina Klemensa Mari¢ Hofbauera
(1751-1820) i Czecha Tadeusza (Thaddédusa) Hiibla
(1761-1807) w 1788 roku”. Obie instytucje swoja

73 Np. stowa ,,dentibus sui fremet” podkre$lane s tremolami
(Beatus vir, t. 228-235), ,manet in aeternum” - zatrzymaniem
wiekszosci gtoséw na swoich wysokosciach (Laudate Domi-
num, t. 36-48), ,exaltavit humiles” - gwaltowna redukcja faktu-
ry i zmiang dynamiki na piano (Magnificat, t. 166-176). W opra-
cowaniu refrenu choralnego czeéci Beatus vir (t. 0-7, 102-109)
kompozytor wprowadzil nieprzygotowang zmiane trybu z dur
na moll, odzwierciedlajaca zawarte w psalmie kontrasty i para-
doksy - ,,Beatus vir, qui timet Dominum” czy ,,Jucundus homo,
qui miseretur”.

7 Wspolnote te tworzyli rzemieélnicy i kupcy w liczbie oko-
fo stu os6b. Zob. Ryszard Maczynski, Kosciét sw. Benona w War-
szawie. Nieznane karty z dziejow Bractwa Niemieckiego, zakonu
redemptorystéw i poczgtkéw stotecznego przemystu, Torun: Wy-
dawnictwo Naukowe Uniwersytetu Mikolaja Kopernika 2008,
s. 17-18. Statut bracki wydrukowany po tacinie w Paryzu (1640)
i po niemiecku w Warszawie (1683) stanowil, iz wérdd urzedni-
kéw konfraterni ,wszyscy powinni by¢ Niemcami, a dyrektor, o ile
to mozliwe, winien by¢ jezuitg”. Przeklad za: Ryszard Maczynski,
Kosciét..., s. 16.

7> Ibid., s. 85-87.
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demonstrates his sensitivity to textual semantics. His
settings comprise both illustrative and rhetorical ele-
ments, bringing out the affects in the verbal text.”

*

Little as we know about Wilhelm Adolph’slife, and with
the original cover of the manuscript comprising his
Vesperae in F now missing, it is impossible to establish
when and how this source found its way to Warsaw.
This may have been due to the work of the Confrater-
nity of St Benno or the Redemptorists who succeeded
the former in the church dedicated to this saint and
adopted the name of Bennonites, originally used by
the members of the brotherhood. We have been una-
ble to demonstrate any closer links between Wilhelm
Adolph and either of these environments, apart from
their shared roots in the German culture. The confra-
ternity, known as the German Brotherhood, was set
up by the German Jesuit preacher Georg Leier (1583-
-1650), would-be companion and confessor of the
then prince and later king John IT Casimir Vasa, along
with a group of German burghers in 1623,7* while the
Warsaw congregation of the Redemptorists was found-
ed in 1788 by German-speaking clergymen: Klemens
Maria Hofbauer (1751-1820), a native of Moravia, and
the Czech Thaddaus Hiibl (1761-1807).” Both these
institutions supported the local immigrant communi-

73 For instance, the words “dentibus sui fremet” are emphasised
by tremolos (Beatus vir, bars 228-235), “manet in aeternum” -
by the pitch remaining unchanged on these words in most parts
(Laudate Dominum, bars 36-48), “exaltavit humiles” - by a rapid
change of texture and of dynamics to piano (Magnificat, bars 166—
-176). In the setting of the choral refrain in Beatus vir (bars 0-7,
102-109), the composer introduces an unprepared change of
mode from major to minor, which reflects the contrasts and para-
doxes inherent in the psalm text: e.g. “Beatus vir, qui timet Domi-
num” and “Jucundus homo, qui miseretur”.

7 The brotherhood consisted of about a hundred crafts-
men and merchants. Cf. Ryszard Maczynski, Kosciot $w. Beno-
na w Warszawie. Nieznane karty z dziejow Bractwa Niemieckie-
£0, zakonu redemptorystéw i poczgtkow stolecznego przemystu [The
Warsaw Church of St Benno. Unknown Episodes from the History
of the German Brotherhood, the Redemptorist Congregation, and
Early Industry in Warsaw], Torun: Wydawnictwo Naukowe Uni-
wersytetu Mikotaja Kopernika 2008, pp. 17-18. The brotherhood’s
statute, printed in Latin in Paris (1640) and in German in Warsaw
(1683), stipulated that its officials “all ought to be Germans, while
its director ought to be a Jesuit if possible” Quoted after: Ryszard
Maczynski, Kosciét..., p. 16.

7> Ibid., pp. 85-87.



opieka otaczaly lokalne mniejszosci imigranckie”,
w ktérych liczbowo dominowali Niemcy - dlatego
prowadzonym przez nie mszom towarzyszyly kaza-
nia w jezyku niemieckim”’.

O ile nie mamy zadnej wiedzy o kapeli warszaw-
skiej konfraterni $w. Benona’™, to aktywno$¢ mu-
zyczna dzialajacej przy tym samym kosciele w latach
1788-1807 Kongregacji Najswietszego Odkupiciela
jest dobrze opisana w literaturze przedmiotu”. Bo-
gata oprawa muzyczna nabozenstw miata bowiem,
zdaniem pierwszego przelozonego i zalozyciela tego
»wikariatu zaalpejskiego”, Klemensa Marii Hofbauera,
istotne znaczenie dla dzialalno$ci misyjnej podlegtych
mu redemptorystow® i dlatego stanowila staly ele-

76 Zgodnie z regula zakonu redemptorystéw ich duszpaster-
stwo bylo adresowane do wszystkich, ,,bez réznicy wyznania”. Ibid.,
s. 18, 90-91.

77 Ibid., s. 17, 96-97.

8 Nie informuja o niej statuty brackie ani dekrety z 1640,
1683, 1709 i 1736 roku. Por. Ryszard Maczynski, Koscidt...,
s. 16-17, 45-46. Wiadomo jedynie, ze za czasow duszpasterstwa
jezuickiego uroczystym nabozenstwom w tym kosciele towarzy-
szyt §piew chlopigcego chéru prowadzonego przez cztonkéw To-
warzystwa Jezusowego; gdy za$ opieke nad muranowskim do-
mem poprawy sprawowali franciszkanie - jednym z dzialan
stuzacych resocjalizacji jego mieszkancow byto ,,$piewanie pie-
$ni i litanii”; p. ibid., s. 17, 40, 66. Zastanawia brak wzmianek
o zyciu muzycznym konfraterni wobec jej znacznych obrotéw
finansowych. Bractwo dysponowato licznymi nieruchomoscia-
mi (wybudowanym przez siebie murowanym kosciotem z boga-
ta snycerka oraz kilkoma kamienicami czynszowymi), znacznym
kapitatem uzyskanym z jalmuzn i darowizn, jak réwniez dzia-
talnosci rolniczej, piwowarskiej, sukienniczej, ustugowej, dzier-
zawnej i pozyczkowej. Dzieki temu mogli oni prowadzi¢ rozlegla
dzialalnos$¢ charytatywna: szpital, sierociniec, dom dla ubogich,
schronisko dla podréznych, szkote dla chlopcéw (z ksztalce-
niem rzemie$lniczym) oraz kas¢ zapomogowg dla biednych i do-
$wiadczonych nieszczesciem. Por. ibid., s. 16-17, 19, 22-27, 41,
45, 53, 74-75,77-79.

7 Por. cytowane teksty w: Ryszard Maczynski, Koncerty u beno-
nitow. Z dziejow zycia muzycznego Warszawy na przetomie XVIII
i XIX wieku, ,,Muzyka” 34/4 (1989), s. 65-102. Dalsze uwagi nt.
dzialalno$ci muzycznej redemptorystéw oparte sa na ustaleniach
tego autora.

80 Stala sie¢ ona zreszta przyczyna interwencji generala zako-
nu Pietra Paola Blasucciego, zaniepokojonego zaangazowaniem
si¢ benonitéw w dzialalno§¢ niezwigzang z ich gtéwnym po-
wolaniem. Por. dyskusje na temat miejsca muzyki w dzialalno-
$ci zakonu miedzy generalem Blasuccim a Klemensem Marig
Hofbauerem: Ryszard Maczynski, Koncerty..., s. 91-93; Adam
Owczarski, Redemptorysci benonici w Warszawie 1787-1808,
Krakéw: Homo Dei 2000, s. 119-120, 122; Monumenta Hofbau-
eriana [dalej jako: MH], t. 8, Toruniae: Sumptu Congr. SS. Re-
demptoris 1936, s. 82-90.
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ties,’® the majority of whose members were Germans.
For this reason, the Masses held by both the confra-
ternity and the Redemptorists were accompanied by
sermons in the German language.”

While we are not aware of any music ensemble being
maintained by the Warsaw Confraternity of St Benno,”
the musical activity of the Congregation of the Most
Holy Redeemer, which was based in the same church in
1788-1807, is well attested to in the literature of the sub-
ject.” Sumptuous musical settings of religious services
were, in the opinion of Klemens Maria Hofbauer, the
first superior and founder of this ‘transalpine vicariate,
an important aspect of his Redemptorists’ missionary
activity.* Such music therefore accompanied services

76 In accordance with the Redemptorist rule, their teaching was
addressed to everyone “regardless of denomination” Ibid., pp. 18,
90-91.

77 Ibid., pp. 17, 96-97.

78 No such ensemble is mentioned in the confraternity’s statutes
and decrees of 1640, 1683, 1709, and 1736. Cf. Ryszard Maczynski,
Kosciét..., pp. 16-17, 45-46. We know, however, that under the
Jesuit care solemn services in that church were accompanied
by a boys’ choir led by members of the Society of Jesus, while
in the offenders’ home in Muranéw run by the Franciscans, one of
the activities aiming to rehabilitate the inmates was “the singing
of songs and litanies”. Cf. ibid., pp. 17, 40, 66. The lack of men-
tion of any music life within the brotherhood itself is puzzling,
considering its substantial funding and turnover. The confrater-
nity owned much fixed property (including a brick church with
rich woodcarvings which they had erected and several tenement
houses); it also had a considerable capital derived from alms and
donations as well as from farming, beer brewing, clothing pro-
duction, services, rents, and loans. All this allowed them to en-
gage in extensive charity work, including a hospital, an orphanage,
a house for the poor, a hostel for travellers, a boys’ school (teach-
ing crafts), as well as a relief fund for the poor and for victims of
various misfortunes. Cf. ibid., pp. 16-17, 19, 22-27, 41, 45, 53, 74—
-75,and 77-79.

7 Cf. texts quoted in: Ryszard Maczynski, Koncerty u benoni-
tow. Z dziejow zycia muzycznego Warszawy na przetomie XVIII
i XIX wieku [The Concerts at St Benno’s. From Warsaw’s Music
History at the Turn of the 18" and 19" Centuries], “Muzyka” 34/4
(1989), pp. 65-102. My further comments on the Redemptorists’
musical activity are based on the findings of this author.

8 This commitment to music-making led to an intervention
by Pietro Paolo Blasucci, Rector Major of the entire Redempto-
rist Institute, who was concerned about the Bennonites engag-
ing in an activity unrelated to their central mission. Cf. the debate
about the place of music in Redemptorist work between Blasuc-
ci and Klemens Maria Hofbauer: Ryszard Maczynski, Koncerty...,
pp. 91-93; Adam Owczarski, Redemptorysci benonici w Warsza-
wie 1787-1808 [The Bennonite Redemptorists in Warsaw, 1787-
-1808], Krakéw: Homo Dei 2000, pp. 119-120, 122; Monumenta
Hofbaueriana [hereafter as MH], vol. 8, Toruniae: Sumptu Congr.
SS. Redemptoris 1936, pp. 82-90.



ment dziennego porzadku nabozenstw®. Jozef Elsner
w swoim Surmariuszu pisze nawet o tym, ze offertorium
In Te Domine speravi Es-dur (z okoto 1806 roku) dedy-
kowal ,,dla kos$ciota ojcéw benonéw”, a Veni Creator
G-dur (wyd. 1826) - jednemu z ojcéw, ktory dyrygo-
wal redemptorystowskimi koncertami, Karolowi Je-
stersheinowi®’. Zespdt wokalno-instrumentalny miat
towarzyszy¢ przede wszystkim uroczystym nabozen-
stwom niedzielnym i $wigtecznym - sumie® i niesz-
porom®. Redemptorysci dbali o to, by w ich zbiorach
znajdowaly si¢ najnowsze kompozycje popularnych
tworcow, szczegdlnie pochodzenia austriackiego®, co
byto mozliwe za sprawg ich licznych kontaktéw oraz

81 Karol Jestershein pisze wrecz o znaczacym obciazeniu pracg
siebie i zapewne takze innych zakonnikéw, wynikajacym z wyko-
nywania muzyki na co dzien; zob. list Jestersheina do Klemensa Hof-
bauera z 30 grudnia 1797, w: MH, t. 1, Krakau: Verlag der PP. Re-
demptoristen in Krakau XXII 1915, s. 15-16: ,Music ist bey uns fast
etwas tégliches geworden und fallt mir oft zur Last, wenn ich nicht
daran denke, dass es zur Ehre Gottes ist”; zob. tez tamtejszy co-
dzienny plan nabozenstw z okoto 1802 roku wedle relacji Hofbau-
era: Klemens Maria Hofbauer, Succinta relatio de operationibus
Congregationis Ss. Redempt. in domo Varsaviensi ad S. Bennonem,
w: MH, t. 2, Toruniae: [s.n.] 1929, s. 43-44, rozwiniety przez Gio-
vanniego Sabelliego, jego sekretarza, w spisanej okolo 1821 roku
relacji, zob. Giovanni Sabelli, Relazioni delle divozioni praticate
da’Padri della Congregazione del SSmo Redentore in Varsavia..., w:
MH, t. 5, Toruniae: [s.n.] 1933, s. 118-150; por. Ryszard Maczyn-
ski, Koncerty..., s. 69; Adam Owczarski, op. cit., s. 178-183.

8 Jozef Elsner, Sumariusz moich utworéw muzycznych z objasnie-
niami o czynnosciach i dzialaniach moich jako artysty muzycznego,
oprac. Alina Nowak-Romanowicz, Krakow: PWM 1957, s. 33.

8 Ibid., s. 36. Co wiecej, wedlug Maczynskiego wiekszo$¢ nut
ze zbioréw warszawskich redemptorystow stanowita osobistg wla-
snos¢ Jestersheina, przeznaczong jednak do wspdlnego uzytko-
wania; zob. Ryszard Maczynski, Koncerty..., s. 73, por. list Karo-
la Jestersheina do Ministra Spraw Wewnetrznych z 25 listopada
1811, w: MH, vol. 9, Toruniae: Sumptu Congr. SS. Redemptoris
1937, s. 84-85.

# Klemens Hofbauer, Succinta relatio..., w: MH, t. 2, s. 43:
»Hora 8* singulis diebus [...] venit iuventus scholastica in eccle-
siam et est Missa solemnis musicalis”; Giovanni Sabelli, Relazio-
ni...,w: MH, t. 5, s. 119-120: ,,La terza [Messa] era solenne, e can-
tavasi colla musica”.

85 Klemens Hofbauer, Succinta relatio..., w: MH, t. 2, s. 44:
,...hora 4* concio germanica, postea Vesperae solemnes musica-
les”; Giovanni Sabelli, Relazioni..., w: MH, t. 5, s. 122: ,,;Termina-
ta'ultima predica, venivano cantate le Vespere collesposizione del
Ssmo [Sacramento]. Le quali erano musicali, e coll'assistenza in
dalmatiche, nei giorni delle Domeniche, e delle feste maggiori”

8 Por. inwentarz nut w ko$ciele $w. Benona z 30 listopada 1808,
cyt. za: Adam Krélikiewicz, Stanistaw Treter, Inwentarz roznych ko-
scielnych ruchomosci po XX. Benonach pozostalych, jakie sig w koscie-
le, murach i domach, ktére do tychze Xiezy nalezaly..., w: MH, t. 9,
Torun 1937, s. 58-61; Ryszard Maczynski, Koncerty..., s. 78.
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in that church on a daily basis.* In his Sumariusz [Cat-
alogue] Jozef Elsner informs us that his In Te Domine
speravi in E-flat major (of c. 1806) was dedicated “to the
church of the fathers of St Benno’.*? while his Veni Crea-
tor in G major (publ. 1826) - to one of the priests, Karol
Jestershein, who directed the Redemptorist concerts.®
A vocal-instrumental ensemble accompanied, first and
foremost, the solemn High Mass* and Vespers® on
Sundays and feast days. The Redemptorists took care to
incorporate most recent works by popular composers
into their collection, especially music of Austrian ori-
gin.* This was made possible by their numerous con-

81 Karol Jestershein openly admitted that, for himself and proba-
bly also other congregation members, the daily music performanc-
es entailed a considerable workload. Cf. a letter from Jestershein to
Klemens Hofbauer of 30 December 1797, in: MH, vol. 1, Krakau:
Verlag der PP. Redemptoristen in Krakau XXII 1915, pp. 15-16:
“Music ist bey uns fast etwas tégliches geworden und fillt mir oft
zur Last, wenn ich nicht daran denke, dass es zur Ehre Gottes ist”;
cf. also the daily timetable of services at St Benno's in c. 1802, in-
cluded in Hofbauer’s report: Klemens Maria Hofbauer, Succinta
relatio de operationibus Congregationis Ss. Redempt. in domo Var-
saviensi ad S. Bennonem, in: MH, vol. 2, Toruniae: [s.n.] 1929,
pp. 43-44, which was extended by his secretary Giovanni Sabelli
in a report compiled in c. 1821, cf. Giovanni Sabelli, Relazioni delle
divozioni praticate da’Padri della Congregazione del SSmo Redentore
in Varsavia..., in: MH, vol. 5, Toruniae: [s.n.] 1933, pp. 118-150;
cf. Ryszard Maczynski, Koncerty..., p. 69; Adam Owczarski, op. cit.,
pp. 178-183.

8 Jozef Elsner, Sumariusz moich utworéw muzycznych z obja-
Snieniami o czynnosciach i dziataniach moich jako artysty muzy-
cznego [Catalogue of My Music Works, with Comments on My
Work and Activities as An Artist-Musician], ed. Alina Nowak-Ro-
manowicz, Krakéw: PWM 1957, p. 33.

8 Ibid., p. 36. What is more, according to Maczynski the ma-
jority of the music in the collection of the Warsaw Redemptorists
was Jestershein’s personal property, though he made it available
for use by the congregation. Cf. Ryszard Maczynski, Koncerty...,
p. 73, cf. a letter from Karol Jestershein to the Minister of Internal
Affairs of 25" November 1811, in: MH, vol. 9, Toruniae: Sumptu
Congr. SS. Redemptoris 1937, pp. 84-85.

8 Klemens Hofbauer, Succinta relatio..., in: MH, vol. 2, p. 43:
“Hora 8 singulis diebus [...] venit iuventus scholastica in ecclesi-
am et est Missa solemnis musicalis”; Giovanni Sabelli, Relazioni...,
in: MH, vol. 5, pp. 119-120: “La terza [Messa] era solenne, e can-
tavasi colla musica.”

8 Klemens Hofbauer, Succinta relatio..., in: MH, vol. 2, p. 44:
“...hora 4* concio germanica, postea Vesperae solemnes musi-
cales”; Giovanni Sabelli, Relazioni..., in: MH, vol. 5, p. 122: “Termi-
nata 'ultima predica, venivano cantate le Vespere collesposizione
del Ssmo [Sacramento]. Le quali erano musicali, e coll’assistenza
in dalmatiche, nei giorni delle Domeniche, e delle feste maggiori.”

8 Cf. the inventory of music kept at the Church of St Benno,
compiled on 30 November 1808, quoted after: Adam Krdlikiewicz,
Stanistaw Treter, Inwentarz réznych koscielnych ruchomosci po XX.
Benonach pozostalych, jakie si¢ w kosciele, murach i domach, ktére do
tychze Xiezy nalezaly... [Inventory of Various Church Movables Left



podroézy zakonnikéw do Drezna, Pragi i Wiednia¥.
W taki tez sposdb, niejako ,,po drodze” z Moraw czy
Slaska, mogli oni pozyska¢ kopie Vesperae in F Wilhel-
ma Adolpha®. Repertuar redemptorystow obejmowat
bowiem nie tylko utwory w nowym stylu, ale takze
dzieta wczeséniejsze, w tym kompozycje z pierwszej
potowy XVIII wieku autoréw takich, jak Georg Frie-
drich Handel, Carl Heinrich Graun, Giovanni Battista
Pergolesi czy Niccolo Jommelli.

O repertuarze wykonywanym w tym kosciele §wiad-
czy inwentarz przechowywanych w nim nut, sporzadzo-
ny na potrzeby aukgji po kasacie zakonu. Obejmuje on
ponad 300 utwordw blisko 70 kompozytoréw®, praw-
dopodobnie nie jest to jednak komplet muzykaliow
benonickich, gdyz juz w pierwszych dniach po wype-
dzeniu zakonnikéw ich majatek zostal w znaczacym
stopniu rozkradziony i sprzedany przez rozlokowanych
w konwencie artylerzystow™. Vesperae in F nie zostaly
we wspomnianym spisie odnotowane (nawet anoni-
mowo), co oznacza, ze rekopis ten nie znajdowat si¢ juz
wowczas w redemptorystowskiej bibliotece.

Prawdopodobne jest, ze nota proweniencyjna z karty
tytulowej Vesperae in F nie pochodzi od kompozytora,
a zrodlo przywieziono do Warszawy bez jego udziatu®.
Z pewnoscia jednak utwor ten stanowi unicum, jest jedy-
nym dzielem wokalno-instrumentalnym powiazanym

8 Ryszard Maczynski, Koncerty..., s. 77 i 85. Mozliwym lacz-
nikiem jest urodzony w Saksonii (cho¢ okreslany w dokumen-
tach jako Slazak) Karol Jestershein, ktéry ukoficzywszy studia na
Uniwersytecie Wroclawskim, wstgpit do warszawskiego konwen-
tu w 1788 roku. Por. zeznania Jestersheina przed Baltazarem Ja-
sinskim z 13 czerwca 1810, w: MH, t. 9, s. 77; zob. Adam Owczar-
ski, op. cit., s. 73.

8 Brak utworu Adolpha wérdéd kompozycji nieszpornych no-
towanych we wspomnianym inwentarzu; kompozycja ta bylaby
prawdopodobnie najstarsza spo$réd wyliczonych; w sumie wy-
mieniono tam 12 cykléw nieszpornych, w tym sze$¢ autorstwa
Wactawa Raszka (okolo 1765-1845) i pig¢ Johanna Melchiora
Dreyera (1747-1824).

8 Zob. Ryszard Maczynski, Koncerty..., s. 67. Prace nad spisem
ukoniczono 30 listopada 1808, niespetna pét roku po wywiezieniu
redemptorystow poza granice Ksiestwa Warszawskiego 20 czerw-
ca 1808 m.in. do twierdzy Kostrzyn, potozonej niedaleko dzisiej-
szego miasta Kostrzyn nad Odrg; por. Adam Owczarski, op. cit.,
S. 246-247.

% Zob. list urzedowy zastepcy prefekta departamentu warszaw-
skiego Franciszka Nakwaskiego do ministra policji Aleksandra
Potockiego z 22 czerwca 1808, w: MH, t. 9, s. 4.

1 Tre§¢ muzyczna zapisana na papierze, ktory postuzyt pézniej
za obwolute rekopisu, taczy ten przekaz z warszawskim $rodowi-
skiem operowym - oktadka ta najprawdopodobniej zostata spo-
rzadzona juz w Warszawie. Zapisana jest ona ponadto inng reka
niz reszta rekopisu.
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tacts and by the congregation members” journeys to
Dresden, Prague, and Vienna.*” It was probably also in
this manner, as if ‘on their way’ from Moravia or Sile-
sia, that they may have obtained the copy of Wilhelm
Adolph’s Vesperae in E* The Redemptorist repertoire
comprised not only works in the new style, but also ear-
lier ones, including pieces from the 1** half of the 18"
century by such composers as Georg Friedrich Handel,
Carl Heinrich Graun, Giovanni Battista Pergolesi, and
Niccold Jommelli.

The inventory of music kept in that church, com-
piled after the congregation’s dissolution for the
needs of an auction, reflects the repertoire that was
performed there. It comprises more than 300 works
by nearly 70 composers.*” The list is, however, prob-
ably incomplete, since already in the first days after
the missionaries had been driven out, their posses-
sions were largely stolen and sold by the artillerymen
who were stationed in the mission’s buildings.” Since
the cycle of Vesperae in F is missing from the said
list (even as an anonymous work), it was no longer
found at the Redemptorist library at the time of the
inventory’s compilation.

The provenance note on the title page of Vesperae
in F most likely does not come from the composer,
and he personally had no part in the transfer of this
source to Warsaw.”! The composition is unique in be-
ing the only surviving vocal-instrumental piece asso-

Behind by the Bennonite Fathers, which Belonged to the Said Fa-
thers within the Church, Houses, and the Precincts], in: MH, vol. 9,
Torun 1937, pp. 58-61; Ryszard Maczynski, Koncerty..., p. 78.

8 Ryszard Maczynski, Koncerty..., pp. 77 and 85. One pos-
sible link is Karol Jestershein, born in Saxony (though referred
to in documents as a Silesian), who, having graduated from the
University in Breslau, joined the Warsaw Redemptorists in 1788.
Cf. K. Jestershein’s testimony given to Baltazar Jasiniski on 13%
June 1810, in: MH, vol. 9, p. 77; cf. Adam Owczarski, op. cit., p. 73.

8 Adolph’s composition is not mentioned in the said invento-
ry; it would most likely have been the oldest of those included
there; 12 Vespers cycles are listed, including six by Waclaw Raszek
(c. 1765-1845) and five by Johann Melchior Dreyer (1747-1824).

8 Cf. Ryszard Maczynski, Koncerty..., p. 67. Work on the in-
ventory was completed on 30" November 1808, nearly half a year
after the Redemptorists had been transported (on 20" June 1808)
outside the Duchy of Warsaw, among others to the Kiistrin fort,
situated near the present-day town of Kostrzyn on the Oder River;
cf. Adam Owczarski, op. cit., pp. 246-247.

% Cf. an official letter from deputy prefect of Warsaw Depart-
ment Franciszek Nakwaski to the Minister of Police Aleksander
Potocki, of 22" June 1808, in: MH, vol. 9, p. 4.

°1 The music found on the paper sheet later used as the manu-
script’s dust jacket relates the history of this manuscript to War-
saw’s operatic circles, so this cover was most likely added already



z bogata dzialalno$cig muzyczng tej warszawskiej $wia-
tyni, ktory dotrwal do naszych czaséw.

Niewykluczone, ze zZrédlo trafito do pojezuickie-
go sanktuarium maryjnego w Swietej Lipce (Heilige-
linde) za sprawa ktdrego$ z redemptorystow odesta-
nych na Warmie¢ poprzez miasta na granicy pruskiej
przez wladze napoleonskie® badz przy okazji wczes-
niejszej podrozy do Swietej Lipki samego Klemen-
sa Hotbauera, ktory w 1799 roku rozwazal przejecie
opieki nad tym sanktuarium po wygnanych stamtad
jezuitach®. Jesli jednak Zrédlo to nalezalo do zbio-
réw konfraterni, a nie zakonu®, to mogto trafi¢ do
Swietej Lipki za posérednictwem (eks)jezuitéw, ci
byli bowiem zalozycielami zaréwno $wietolipskiego
sanktuarium, jak i bractwa $§w. Benona, ktére z kolei
po kasacie Towarzystwa Jezusowego przejelo pojezu-
icki kosciot pw. Narodzenia Naj$wietszej Maryi Pan-
ny i $w. Ignacego przy ul. Swietojanskiej (obecnie pw.
Matki Bozej Laskawej) i opiekowalo sie ta Swiatynia
miedzy 1781 a 1819 rokiem®. W inwentarzu zbioréw
muzycznych kosciota w Swietej Lipce z roku 1854
nie pojawia si¢ nazwisko Adolpha; by¢ moze wigc re-
kopis jego kompozycji zostal odnotowany jako jedne
z czterech anonimowych nieszporéw® lub nalezat do
prywatnych zbioréw osoby powigzanej z tamtejszym
sanktuarium.

2 Do grupy wywiezionych do Dzialdowa nalezeli ojcowie:
Walenty Langanki, Kazimierz Langanki, Karol Blumenau-Kwiat-
kowski, Szymon Schrétter i Wojciech Schrétter, z ktorych ostat-
ni trafit zreszta do pojezuickiego sanktuarium w Swietej Lipce.
Por. Adam Oweczarski, op. cit., s. 246-247; MH, t. 7, Toruniae:
Sumptu Congr. SS. Redemptoris 1934, s. 68, 81-82, 92; MH, t. 1,
s. 85-86.

% List Lorenza Litty do Klemensa Hofbauera z Wenegji, 11 lu-
tego 1800, MH, t. 8, s. 193-194.

% W $wietle znaczacych $§ladow dotyczacych dzialalno$ci mu-
zycznej redemptorystow i braku takowej odnoszacej si¢ do brac-
twa - hipoteza taka wydaje si¢ bardzo malo prawdopodobna.

% Zob. Adam Owczarski, op. cit., s. 16-21; Ryszard Maczynski,
Koscidt..., s. 80-82. Jezuici we wspomnianym juz statucie bractwa
wydanego w 1640 roku zobowiazywali si¢ do stalej opieki ducho-
wej nad konfraternia, jednakze od roku 1671 ,,0d tej czynnosci
ekskuzowali si¢” w zupelnosci. Ibid., s. 40. Kolejnymi dyrektora-
mi bractwa byli karmelici bosi (Leon Steindorfter, 1671-1675 i Ja-
kob Federle, 1675-1694), nastepnie ksieza $wieccy (Johann Georg
Hass i Heinrich Ehrentreich), od 1736 dzialajacy przy kosciele na
Nowym Miescie franciszkanie, a od 1815 - paulini. Ibid., s. 40, 43,
47, 64, 82.

% Verzeichnif$ der zur Kirche Heiligelinde gehorigen Musika-
lien, w: Acta Specialia der Bischifl. Ermlind. Curie 1854, Archi-
wum Archidiecezji Warminskiej w Olsztynie [dalej jako AAWO]
ABIIIL, HY, s. 37-52.

25

ciated with the busy music activity once taking place
in that Warsaw church.

The manuscript then found its way to the former
Jesuit Marian shrine in Swieta Lipka (Heiligelinde),
either via one of the Redemptorists fathers sent to
Warmia (Germ. Ermland) via towns on the Prussian
border by the Napoleonic authorities,”? or thanks to
Klemens Hofbauer himself, who in 1799 considered
taking that sanctuary over from the expelled Jesuits.”
If the source belonged to the German Brotherhood

rather than the Congregatio Sanctissimi Redemp-

toris,” it might have reached Swieta Lipka via the

(ex-)Jesuits, who had founded both the Swieta Lipka
shrine and the Confraternity of St Benno. After the
suppression of the Society of Jesus, the brotherhood
took over the former Jesuit Church of the Nativi-
ty of the Mother of God and St Ignatius in Warsaw’s
Swietojariska Street (now the Church of the Gracious
Mother of God) and looked after it between 1781 and
1819.” Adolph’s surname is not found in the inventory
of music-related sources from Swieta Lipka’s church
(compiled in 1854). It is possible that the manuscript
was listed there as one of the four anonymous Vespers
cycles® or that it belonged to the private collection of
some person connected with that sanctuary.

in Warsaw. It bears inscriptions written in a different hand from
the rest of the manuscript.

%2 Those transported to Dzialdowo included fathers Walenty
Langanki, Kazimierz Langanki, Karol Blumenau-Kwiatkowski,
Szymon Schrétter, and Wojciech Schrotter. That last one actu-
ally resided later at the post-Jesuit sanctuary in Swieta Lipka.
Cf. Adam Oweczarski, op. cit., pp. 246-247; MH, vol. 7, Toruniae:
Sumptu Congr. SS. Redemptoris 1934, pp. 68, 81-82, 92; MH,
vol. 1, pp. 85-86.

% A letter from Laurentius Litta to Klemens Hofbauer in Ven-
ice, dated 11™ February 1800, MH, vol. 8, pp. 193-194.

 Since, however, we have ample evidence for the Redemptor-
ists’ musical activity and none at all for the brotherhood, this hy-
pothesis seems highly unlikely.

% Cf. Adam Owczarski, op. cit., pp. 16-21; Ryszard Maczynski,
Kosciét..., pp. 80-82. In the already mentioned statute of the con-
fraternity, published in 1640, the Jesuits undertook to provide per-
manent spiritual care to the brotherhood, but as of 1671 they com-
pletely “excused themselves from this work” Cf. ibid., p. 40. The
brotherhood’s later directors were Discalced Carmelites (Leon
Steindorffer, 1671-1675 and Jakob Federle, 1675-1694), then sec-
ular clergy (Johann Georg Hass and Heinrich Ehrentreich), from
1736 - Franciscans from the church in Warsaw’s New Town, and
from 1815 - Pauline Fathers. Cf. ibid., pp. 40, 43, 47, 64, 82.

% Verzeichnif$ der zur Kirche Heiligelinde gehorigen Musika-
lien, in: Acta Specialia der Bischofl. Ermlind. Curie 1854, Archi-
wum Archidiecezji Warminskiej w Olsztynie [Archives of the
Warmia Archdiocese in Olsztyn, hereafter as AAWO] AB III,
H9, pp. 37-52.



Cho¢ papiez Klemens XIV zdelegalizowal dzia-
talnos¢ jezuitéw w brewe Dominus ac Redemptor juz
w 1773 roku, kasate zakonu w Prusach wprowadzono
w zycie dopiero w roku 1783, gdy sanktuarium w Swie-
tej Lipce oficjalnie wrdcito pod bezposredni zarzad ka-
pituly katedralnej we Fromborku”. Przy sanktuarium
(zbudowanym w latach 1688-1693%) utrzymywali oni
wlasnym sumptem® burs¢ muzyczng od co najmniej
1700 roku, kiedy po raz pierwszy odnotowano funk-
cje prefekta muzyki'®. Funkcjonowatla ona bez dluz-
szej przerwy do poczatkow XX wieku'®'. Do dziata-
jacych przy $wiatyni orkiestry i chéru rekrutowali sie
ksztalceni w bursie nastoletni chtopcy, wywodzacy sie
z ubogiego stanu, prawdopodobnie sposrod chlopow
i drobnych rzemieslnikow'®. Kazdy z nich ksztalcil si¢
w grze na instrumentach smyczkowych, detych i kla-
wiszowych (fortepianie i organach) oraz $piewie'®.
Wykonywali repertuar koscielny, jak réwniez swiecki,
brali bowiem udzial poza nabozenstwami takze w ob-
chodach $wieckich i panstwowych'*. Na podstawie
inwentarzy instrument6w ko$cielnych sporzadzonych
w latach 1783, 1789 i 1798 mozemy zrekonstruowaé
ksztalt kapeli z konca wieku: sktadaly si¢ na nig sekcje
instrumentow smyczkowych (skrzypce, altéwka, wio-
lonczela, kontrabas), detych drewnianych (flety, oboje,
oboje d'amore, rozki angielskie, klarnety, fagoty) i de-
tych blaszanych (puzony tenorowe - ,,zwykle’, altowe
i basowe, rogi naturalne i waltornie oraz trabki), a takze
kotly i fortepian'®. Kapela dysponowata wiec zasobem
nie tylko wykonawcdw, ale tez instrumentarium, wy-

7 Opoznienie to wynikato z umyslnej zwloki biskupa warmin-
skiego Ignacego Krasickiego z ogloszeniem kasaty, ktore nastgpi-
to dopiero w 1780 roku. Por. Jan Oblgk, Szkota Muzyczna w Swig-
tej Lipce, ,Komunikaty Mazursko-Warminskie” 3 (1960), s. 354.

% Ibid., s. 352.

% Marian Otap, Religijna kultura muzyczna na Warmii w la-
tach 1466-1772, Lublin: Instytut Muzykologii Koscielnej KUL
1989 (dysertacja doktorska pod kier. Karola Mrowca), s. 219.

1 Ludwik Grzebien, Jerzy Kochanowicz, Stownik geograficzny
jezuickich burs muzycznych, Krakéw: Wydawnictwo WAM 2002,
219.

11 Jan Oblak, op. cit., s. 369-371.

102 Marian Otap, op. cit., s. 218; Jan Oblgk, op. cit., s. 353-354.
13 TJan Oblak, op. cit., s. 356-357; patrz wykaz nauczycieli i stu-
dentéw z tego roku: ibid.

104 Ibid., s. 353.

5 Ibid., s. 355; por. Inventarium Ecclesiae-Lindanae 1783,
AAWO B 27, k. 7r-v; Inventarium Ecclesiae-Lindanae. Status Ec-
clesiae, et Loci Lindensis Anno 1783. examinatus, et, ut in praesen-
tibus adnotatur, constare inventus, AAWO B 80, k. 85r; Jan Oblak,
op. cit., s. 357-358; por. Acta Visitationis Generalis Ad Sacram Ti-
liam 1798, AAWO B 49, k. 17v-18r, 48r-v.

S.
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Even though Pope Clement XIV banned Jesuit
activity in his brief Dominus ac Redemptor issued as
early as 1773, the suppression of the order was only
carried out in Prussia in 1783, when direct supervi-
sion over the Swieta Lipka sanctuary was official-
ly restored to the Cathedral Chapter in Frombork.”
At the sanctuary (built in 1688-1693%), the Jesuits
maintained (at their own expense®) a music board-
ing school, set up not later than in 1700 (when the
first praefectus musicae was listed).'” This school
continued to operate without any major breaks un-
til the early 20" century.'”’ The Swieta Lipka church
orchestra and choir recruited that school’s students
and alumni, who were teenage boys of humble birth,
most likely from peasant and poor craftsmen’s fami-
lies.!”> Each of them learned to sing and play string,
wind, and keyboard (piano and organ) instruments.'®
They performed both sacred and secular music, since,
apart from church services, they also took part in lay
and state ceremonies.'” On the basis of inventories
of church instruments compiled in 1783, 1789, and
1798 we can reconstruct the makeup of the Swieta
Lipka ensemble in the late 18" century. It consisted
of sections of strings (violin, viola, cello, double bass),
woodwinds (flutes, oboes, oboes d’amore, English
horns, clarinets, bassoons) and brass (‘ordinary’ tenor
as well as alto and bass trombones; natural and French
horns; trumpets), timpani, and piano.'”® The ensemble

7 This delay was the result of Ignacy Krasicki’s, Bishop of
Warmia, deliberate decision to put off the announcement of the
suppression, which he eventually did in 1780. Cf. Jan Oblak, Szko-
fa Muzyczna w Swigtej Lipce [The Music School in Swieta Lipka],
“Komunikaty Mazursko-Warminskie” 3 (1960), p. 354.

% Ibid., p. 352.

% Marian Otap, Religijna kultura muzyczna na Warmii w la-
tach 1466-1772 [Sacred Music Culture in Warmia, 1466-1772],
Lublin: Instytut Muzykologii Ko$cielnej KUL 1989 (PhD disserta-
tion supervised by Karol Mrowiec), p. 219.

1 Ludwik Grzebien, Jerzy Kochanowicz, Stownik geograficzny
jezuickich burs muzycznych [A Geographic Dictionary of Jesu-
it Music Boarding Schools], Krakéw: Wydawnictwo WAM 2002,
p. 219.

11 TJan Oblak, op. cit., pp. 369-371.

102 Marian Otap, op. cit., p. 218; Jan Oblak, op. cit., pp. 353-354.

1% Jan Oblak, op. cit., pp. 356-357; see the list of teachers and
pupils for that year, ibid.

104 Jbid., p. 353.

5 Ibid., p. 355; cf. Inventarium Ecclesiae-Lindanae 1783,
AAWO B 27, fol. 7r-v; Inventarium Ecclesiae-Lindanae. Status Ec-
clesiae, et Loci Lindensis Anno 1783. examinatus, et, ut in praesenti-
bus adnotatur, constare inventus, AAWO B 80, fol. 85r; Jan Obtak,
op. cit., pp. 357-358; cf. also Acta Visitationis Generalis Ad Sacram
Tiliam 1798, AAWO B 49, fols 17v-18r, 48r-v.



konanie Vesperae in F Adolpha lezalo wiec w ramach
jej mozliwosci.

Vesperae in F Wilhelma Adolpha s3 znakomitym przy-
ktadem wysokiej jakosci kompozycji pochodzacej od
tworcy dzialajacego poza dobrze rozpoznanymi cen-
trami kulturalnymi XVIII w., a tym samym waznym
dowodem bujnego Zzycia muzycznego mniejszych
osrodkoéw miejskich Dolnego Slaska. Niniejsze wy-
danie jest probg przywrdcenia szerszemu obiegowi
muzycznemu i muzykologicznemu jednego z zapo-
mnianych matych mistrzéw tego kregu kulturowego
i naniesienie na mape katolickiej kultury muzycz-
nej okresu dwdch miast, Swiebodzina i Gory, dotad
w tym kontekscie w literaturze niewymienianych.
Przyblizenie zawarto$ci rekopisu tego utworu jest tak-
ze sposobem dania glosu unikatowemu zrédtu, szcze-
$liwie ocalalemu $wiadkowi historii, ktérego krétkie
studium przypadku rzuca swiatlo na skomplikowane
losy transmisji ko$cielnego repertuaru swoich czaséw.

thus possessed not only the performing forces but also
the instruments needed for possible performances of
Adolph’s Vespers.

Vesperae in F by Wilhelm Adolph are an excellent ex-
ample of a high-quality music composition created
by an artist who lived and worked away from the 18"
century’s well-recognised cultural centres. Important-
ly, the music thus testifies to the flourishing of music
life in smaller urban communities in Lower Silesia.
Our edition aims to restore one of the forgotten mi-
nor masters belonging to that culture to wider circu-
lation among both performers and musicologists, and
to place two more towns, Swiebodzin and Goéra, pre-
viously not mentioned in this role in the literature of
the subject, on the map of that period’s Catholic music
culture. The edition of the manuscript also makes it
possible for a unique source, which is a witness of and
survivor from bygone times, to speak for itself, and it
sheds more light on the complexities of church reper-
toire transmission in that age.



KOMENTARZ REWIZYJNY

Niniejsza edycje przygotowano w oparciu o rekopis (by¢
moze autograf) przechowywany w Bibliotece Bobola-
num w Warszawie pod sygnaturg M.R.0002, a pocho-
dzacy z kolekeji muzykaliow z sanktuarium maryjne-
go w Swietej Lipce. Zawiera on dziesie¢ oddzielnych
partii glosowych (lacznie 42 karty numerowane
w sposob ciaggly) w formie zszytych nicia fascykutow
o wymiarach 355 x 220 mm oraz obwolute (F1G. 1).
Rekopis nosi slady uzytkowania, widoczne w szcze-
golnosci w partii Organo. Po wpisaniu tekstu nuto-
wego zostaly sporzadzone wyklejki majace chroni¢
integralno$¢ ksigzek gltosowych, ktére przykryly
nieznaczng czg¢$¢ zapisu w okolicy wewnetrznego
marginesu trzech gloséw wokalnych (C, A i T: k. 51,
101, 151).

Na przedniej stronie obwoluty zapisano ,,Vesperae
in E. | a | Canto Alto Tenore Basso | Violino primo
et secundo | Cornu primo et secundo, et Organo |
Contra Basso || Authore Adolpho. || Ad S[anctum].
Ben(n)onem | Varsoviae”. Obwoluta sporzadzona
zostala przez inng osobe niz autor manuskryptu, zas
znajdujaca sie tam atrybucja autorska zostala zapisana
przez kolejnego kopiste — reka inng niz reszta tresci
karty tytulowej. Na gorze przedniej strony obwoluty
dopisano réznymi charakterami pisma trzy oznacze-
nia katalogowe ,,Nro 47, ,No: 7” (oba czarnym atra-
mentem) oraz ,,44” (niebieskim dtugopisem).

Na wszystkich pozostatych stronach okfadki (z tylu
i wewnatrz) zapisany zostal szkic kompozycji na so-
pran z instrumentalng podstawg basowg, odwrocony
0 180 stopni w stosunku do kierunku pisma strony
tytulowej Vesperae in F (F1G. 2). Jest to zredukowany
do dwdch wspomnianych gloséw poczatek i koniec
(ustepy A1 Aj;57 ze 155 taktéw) arii da capo Zemiry
La fauvette avec ses petits z comédie-ballet pt. Zémire et
Azor André Ernesta Modestea Grétryego (akt II1, sce-
na 5) napisanej do libretta Jeana-Fran¢ois Marmon-
tela w polskim tlumaczeniu Stanistawa Kuszewskiego
(fl. 1780)'%. Wariant tekstu stownego znajdujacy sie
w rekopisie jest nieznacznie odmienny od druku tego

1% Felix Bentkowski, Historya literatury polskiey, t. 1, Warsza-
wa — Wilno: Zawadzka i Komp. 1814, s. 553; Ludwik Bernacki, Te-
atr, dramat i muzyka za Stanistawa Augusta, t. 2: Notatki i studja,
Lwoéw: Wydawnictwo Zakladu Narodowego imienia Ossolin-
skich 1925, s. 321; Karol Estreicher, Bibliografia polska, t. 22: Stole-
cie XV-XVIII, Krakéw: Akademia Umiejetnosci 1908, s. 184-185;
Id., Bibliografia polska, t. 20: Stlecie XV-XVIII, Krakéw: Akade-
mia Umiejetnosdci 1905, s. 411.
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EDITORIAL NOTES

The present edition is based on a manuscript (possi-
bly an autograph) now kept at Warsaw’s Bobolanum
Library (shelf mark M.R.0002), which once belonged
to the music collection of the Marian shrine in Swieta
Lipka. The manuscript comprises ten separate vocal
and instrumental parts (42 folios with continuous
numbering in total) in the form of fascicles sewn to-
gether with thread, 355 x 220 mm, and a dust jacket
(F1G. 1). The manuscript bears marks of use, especially
in the Organo partbook. After the music had been en-
tered, endpapers were added to protect the integrity of
the partbooks. These endpapers covered a small pro-
portion of the notated music near the inner margins
of three vocal parts (C, A, and T, on fols 5r, 10r, 15r).

On the front of the dust jacket, we find the inscrip-
tion: “Vesperae in F. | a | Canto Alto Tenore Basso |
Violino primo et secundo | Cornu primo et secundo,
et Organo | Contra Basso || Authore Adolpho. || Ad
S[anctum]. Ben(n)onem | Varsoviae”. The jacket was
made by a person different from the manuscript au-
thor, and the attribution found thereon was entered by
another copyist in a different hand than the rest of the
title page. At the top of the front page of the cover and
in different hands, we find three catalogue numbers:
“Nro 4”, “No: 7” (both in black ink) as well as “44” (in
blue ballpoint pen).

All the remaining pages of the cover (back and in-
side) comprise the draft of a composition for soprano
with an instrumental bass, positioned upside down in
relation to inscriptions on the title page of Vesperae
in F (F1G. 2). This is a two-part reduction of the open-
ing and closing fragments (segments a and A; 57 out
of 155 bars) of Zémire’s da capo aria La fauvette avec
ses petits (Act I1I, Scene 5) from André Ernest Modeste
Grétry’s comédie-ballet titled Zémire et Azor, to a li-
bretto by Jean-Francois Marmontel in Polish transla-
tion by Stanistaw Kuszewski (fl. 1780).!% The text var-
iant found on the manuscript cover is slightly different

1% Felix Bentkowski, Historya literatury polskiey [A Histo-
ry of Polish Literature], vol. 1, Warszawa — Wilno: Zawadz-
ka i Komp. 1814, p. 553; Ludwik Bernacki, Teatr, dramat i mu-
zyka za Stanistawa Augusta [Theatre, Drama, and Music under
Stanislaus II Augustus], vol. 2: Notatki i studja [Notes and Stud-
ies], Lwow: Wydawnictwo Zaktadu Narodowego imienia Ossolin-
skich 1925, p. 321; Karol Estreicher, Bibliografia polska [A Polish
Bibliography], vol. 22: Stélecie XV-XVIII [The 15" to 18" Cen-
turies], Krakow: Akademia Umiejetnosci 1908, pp. 184-185; Id.,
Bibliografia polska, vol. 20: Stélecie XV-XVIII, Krakéw: Akademia
Umiejetnosci 1905, p. 411.



przekladu i wydaje si¢ pochodzi¢ z roboczej wersji
ttumaczenia, rozni si¢ bowiem od niego wieksza do-
stownoscia i wiernoscig skfadni, a przez to mniejsza
dokladnos$cig metryczna'”. Pozwala to ustali¢ przy-
blizony terminus post quem sporzadzenia oktadki re-
kopisu Vesperae in F na rok 1782, kiedy opera zostata

wystawiona w wersji polskiej w Warszawie!®.

Na pierwszej stronie kazdego z fascykuléw zapi-
sano posrodku na goérze nazwe glosu; poszczegdlne
partie zanotowano na nastepujacych kartach: Canto
(k. 1r-5v), Alto (k. 6r-10r), Tenore (k. 11r-15v), Bas-
so (k. 16r-21r), Basso 2do (k. 22r-v), Violino Primo
(k. 23r-28r), Violino Secondo (k. 29r-33v), Cornu Imo
in F (k. 34r-35v), Cornu 2do in F (k. 36r-37v), Organo
(k. 38r-42v). Partie Clno I, II zapisane s3 w glosach
Cor L, IT i oznaczone w obu jako Clarino in D, wy-
konywane byty zatem prawdopodobnie - co typowe —
przez tych samych muzykéw. Glosy Clno I, II oraz
B II pojawiajgce si¢ wylacznie w opracowaniu psalmu
Laudate pueri nie zostaly uwzglednione na obwolucie.

17 O$miozgtoskowiec oryginalu oddany jest wiernie o$mio-
zgtoskowcem w drukowanym przekladzie, za$§ w rekopisie mamy
do czynienia z wersem dziewigciosylabowym. W rekopisie Vespe-
rae in F ,reine” thumaczona jest jako ,,krolowa” (w druku: ,,pani”),
za$ ,de leur [petits de la fauvette] réveil” ttumaczone jest jako
»ktore [pisklety] skoro si¢ przebudzaig® (w druku: ,ktéry [gaj],
gdy si¢ przebudzajg”). Wariant tekstu z oktadki rekopisu Vesperae
in F brzmi ,,Dzierlatka zswoiemy pisklety / Krolowa gaiu byds sie
mieni / Ktore skoro si¢ przebudzaia / [...] bywa przeiety”; w dru-
ku Michata Grolla (Warszawa, 1782) przybiera on ksztalt ,Dzier-
latka z swemi pisklety, / Panig sie gaiu, by¢ mieni; / Ktdry, gdy sie
przebudzaig, / Piskiem ich bywa przeiety”; podczas gdy we fran-
cuskim oryginale z pierwodruku (Paryz, 1771) czytamy: ,,La fau-
vette avec ses petits / Se croit la reine du bocage. / De leur réveil,
par son ramage / Tous les échos sont avertis” Zob. Jean-Fran-
¢ois Marmontel, ttum. Stanistaw Kuszewski, Zemira y Azor, ope-
ra w czterech aktach z Francuskiego na Polski iezyk przettdmaczo-
na. Przez aktorow narodowych J. K. Mci na Teatrze publicznym.
Dnia 9. Maia Roku 1782. reprezentowana, Warszawa: Michal
Groll 1782, s. 57; André-Ernest-Modeste Grétry, Jean-Frangois
Marmontel, Euvre Vile. Zemire et Azor. Comédie-ballet. En Vers
et en Quatre Actes. Représentée devant sa Majesté a Fontainebleau
le 9 novemb. 1771. et a la Comédie Italienne le lundi 16 Décem-
bre 1771. Dédiée a Madame La Comtesse Du Barry par M. Gretry.
Pensionnaire du Roi. Et de 'Académie des Philarmoniques de Bou-
logne, Paris: Dezauche, Frangois Montulay, Houbaut, Jean-An-
toine Castaud s.a. [1771?]; https://uurl.kbr.be/1564002 [dostep
08.10.2020], s. 135-146.

108 Zbigniew Raszewski podaje jako dat¢ wystawienia opery
w wersji polskiej rok 1781, Alina Zérawska-Witkowska poprawia
te informacj¢ na przetom lat 1781/1782. Por. Zbigniew Raszewski,
Staroswiecczyzna i postep czasu. O teatrze polskim (1765-1865),
Warszawa: PIW 1963, s. 36, 62; Alina Zoérawska-Witkowska, Mu-
zyka na dworze i w teatrze Stanistawa Augusta, Warszawa: Zamek
Krolewski w Warszawie 1995, s. 218.
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from the printed version of the Polish text and may
represent a rough draft of the translation, since it is
more literal and syntactically true to the original, but
metrically less precise.!”” The approximate terminus
post quem when this dust jacket was added to the Ves-
perae in F is thus the Warsaw production of the opera’s
Polish-language version, 1782.'%

On the first pages of each fascicle (top middle), we
find the name of the given part. The parts are found
on the following folios of the manuscript: Canto (fols
1r-5v), Alto (fols 6r-10r), Tenore (fols 11r-15v), Basso
(fols 16r-21r), Basso 2do (fol. 22r-v), Violino Primo

17 The original octosyllabic verse is faithfully rendered as oc-
tosyllable in the printed translation. In the manuscript, howev-
er, we have nine syllables in verses. The word “reine” is translat-
ed as “krolowa” (“queen”) in the manuscript, and “pani” (“lady”)
in the print; “de leur [petits de la fauvette] réveil” is rendered as
“ktore [pisklety] skoro si¢ przebudzaig® (“which [chicks] when
they wake up”), and in the print as “ktory [gaj], gdy sie przebu-
dzajg” (“which [the grove] when they wake up”). In the text found
on the cover of Vesperae in F we thus read: “Dzierlatka zswoie-
my pisklety / Krolowa gaiu byds sie mieni / Ktore skoro sie prze-
budzaig / [...] bywa przeiety” (“The lark with her chicks / calls
herself queen of the grove / which [plural], when they wake up /
[...] is ofttimes filled [...]”), and in Michal Gréll’s print (Warsza-
wa, 1782): “Dzierlatka z swemi pisklety, / Panig sie gaiu, by¢ mieni;
/ Ktéry, gdy sie przebudzaig, / Piskiem ich bywa przeiety” (“The
lark with her chicks / calls herself lady of the grove / which [singu-
lar], when they wake up / is ofttimes filled with their squeals”). The
French original as printed in the first edition (Paris, 1771) reads
as follows: “La fauvette avec ses petits / Se croit la reine du bo-
cage. / De leur réveil, par son ramage / Tous les échos sont avertis.”
Cf. Jean-Francois Marmontel, trans. Stanistaw Kuszewski, Zemira
y Azor, opera w czterech aktach z Francuskiego na Polski iezyk prze-
tlémaczona. Przez aktorow narodowych J. K. Mci na Teatrze pu-
blicznym. Dnia 9. Maia Roku 1782. reprezentowana [Zemira and
Azor, Opera in Four Acts Translated from the French into the Pol-
ish Language. Presented by the National Actors of His Royal Maj-
esty in the Public Theatre on 9™ May 1782], Warszawa: Michat
Groll 1782, p. 57; André-Ernest-Modeste Grétry, Jean-Francois
Marmontel, Euvre VIle. Zemire et Azor. Comédie-ballet. En Vers
et en Quatre Actes. Représentée devant sa Majesté a Fontainebleau
le 9 novemb. 1771. et a la Comédie Italienne le lundi 16 Décembre
1771. Dédiée a Madame La Comtesse Du Barry par M. Gretry. Pen-
sionnaire du Roi. Et de IAcadémie des Philarmoniques de Boulogne,
Paris: Dezauche, Francgois Montulay, Houbaut, Jean-Antoine Cas-
taud s.a. [1771?]; https://uurl.kbr.be/1564002 [accessed on 8™ Oc-
tober 2020], pp. 135-146.

108 Zbigniew Raszewski quotes 1781 as the year of staging this op-
era in Polish. This date has been corrected by Alina Zérawska-Wit-
kowska to the late 1781 / early 1782. Cf. Zbigniew Raszewski,
Staroswiecczyzna i postgp czasu. O teatrze polskim (1765-1865)
[Old-Fashioned Trends and the Progress of Time. On Polish The-
atre (1765-1865)], Warszawa: PIW 1963, pp. 36, 62; Alina Zéraw-
ska-Witkowska, Muzyka na dworze i w teatrze Stanistawa Augusta
[Music at Stanislaus II Augustus’ Court and Theatre], Warszawa:
Zamek Krélewski w Warszawie 1995, p. 218.



Brak dodatkowego glosu Contra Basso wskazanego
na obwolucie, ktory zapewne dublowal parti¢ Orga-
no. Na papierze, na ktérym zapisana jest kompozycja,
znaleziono wytacznie jeden typ znaku wodnego, wy-
obrazajacy litere ,W” w koronie, pochodzacy z jedne;j
ze $laskich papierni, najprawdopodobniej z podwro-
clawskiej Ofawy z drugiej potowy lat 60. XVIII wie-
ku'® (F1G. 4).

Aria basowa Dominus a dextris (Dixit Dominus,
t. 158-186) oraz duet sopranu i basu Esurientes (Ma-
gnificat, t. 177-241) - obydwa fragmenty z towarzy-
szeniem pary rogdw i organow — zostaly wykreslone ze
zrodla (F1G. 3). Material ten jest jednak widoczny pod
skresleniami, dlatego mozliwe bylo uwzglednienie
go w edycji bez koniecznosci rekonstrukeji. Skreslen
dokonata inna osoba niz kopista rekopisu, co mozna
stwierdzi¢ na podstawie charakteru pisma — naniesio-
nych przy tej okazji — dopiskéw ,,Gloria tacet” w glo-
sie Cor I (k. 34r), ,,Segu[e]: Gloria” w glosie Cor II
(k. 36r) i ,Segule] Gloria” w glosie Org (k. 38v)
przed wykreslong arig Dominus a dextris oraz dopi-
skow ,Volti Subito” w glosie Cor II (k. 37r) i ,,V[ol-
ti]: S[ubito]:” w glosie Canto (k. 5r) przed wykreslo-
nym duetem Esurientes z czgsci Magnificat na konicu
strony. Wybidrcze skredlenia tych dwoch odcinkéw
wskazujg na dostosowanie utworu do mozliwosci
dostepnego zespotu.

Rekopis ma forme czystopisu przeznaczonego do
wykonania. Wylaczajac pdzniejsze skreslenia uste-
poéw, zdecydowana wiekszo$¢ naniesionych poprawek
pochodzi od gléwnego kopisty. Obejmujg one przede
wszystkim korekty tekstu slownego i wynikajace
z nich zmiany rytmu w miejscach, gdzie zaszta kolizja
tekstow stownych miedzy glosami wokalnymi.

19 Ten znak wodny jest wlasciwie identyczny z filigranem z pa-
pierni otawskiej, datowanym na okolo 1766 rok; por. znak wodny
z rekopisu Symfonii g-moll (MicWka 418) Georga Christopha Wa-
genseila (D-Bsa SA 2524): https://www.wasserzeichen-online.de/
wzis/struktur.php?ref=DE0945-Wagenseil2524_5, Wasserzeichen-
-Informationssystem, Landesarchiv Baden-Wiirttemberg [dostep
01.09.2020]. Jedyna r6znicg jest odmiana zebrowania, tzn. umiej-
scowienie znaku wodnego w stosunku do kreséw (zwanych daw-
niej pontiseaux), tj. grubszych drucikéw sita papierniczego. Znak
wodny w postaci litery ,W” w koronie, typowy dla papierni wro-
clawskich, zaczyna by¢ okolo polowy wieku XVIII uzywany réw-
niez w innych papierniach. Por. Kazimiera Maleczynska, Dzieje
starego papiernictwa Slgskiego, Wroctaw: Zaktad Narodowy Imie-
nia Ossolinskich 1961, s. 127.
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(fols 23r-28r), Violino Secondo (fols 29r-33v), Cornu
Imo in F (fols 34r-35v), Cornu 2do in F (fols 36r-37v),
and Organo (fols 38r-42v). The Clno I, II parts were
entered in the Cor I, IT partbooks and marked in both
as Clarino in D. This suggests that they were probably
performed by the same musicians (in accordance with
typical practice). The Clno I, II as well as B II parts
appear only in the setting of the psalm Laudate pueri,
and were not listed on the dust jacket. The missing ad-
ditional Contra Basso part, listed on the cover, prob-
ably doubled the Organo part. There is only one type
of watermark on the paper on which this composition
was copied. It represents the crowned letter “W” and
comes from one of the Silesian paper mills, most likely
from Ofawa (Germ. Ohlau) near Wroctaw. The paper
has been dated to the late 1760s (F1G. 4).!%®

The bass aria Dominus a dextris (Dixit Dominus,
bars 158-186) and the duet of soprano and bass Esu-
rientes (Magnificat, bars 177-241) - both accompanied
by two horns and organ - were crossed out from the
source (FIG. 3), but the music material is still visible un-
derneath and so we have been able to include it in our
edition without the need to reconstruct the music. The
crossings-out were made by a person different from the
original manuscript scribe, as evident from the hand-
writing found in comments added on that occasion:
“Gloria tacet” in Cor I (fol. 34r), “Segule]: Gloria” in
Cor II (fol. 36r) and “Segu[e] Gloria” in Org (fol. 38v)
before the crossed-out aria Dominus a dextris, as well as
“Volti Subito” in Cor II (fol. 37r) and “V/[olti]: S[ubito]:”
in Canto (fol. 5r) preceding the crossed-out duet Esu-
rientes from the Magnificat at the end of the page. The
selective deletion of these two segments alone indicates
that this was done in order to adjust the music to the
performing forces available.

19 This watermark is virtually identical with one used by the Ola-
wa paper mill and dated to c. 1766; cf. the watermark found in the
manuscript of Georg Christoph Wagenseil's Symphony in G minor
(MicWka 418) (D-Bsa SA 2524): https://www.wasserzeichen-online.
de/wzis/struktur.php?ref=DE0945-Wagenseil2524_5, Wasserzei-
chen-Informationssystem, Landesarchiv Baden-Wiirttemberg [ac-
cessed on 1* September 2020]. The only difference lies in the type
of ribbing, specifically in the placement of the watermark in rela-
tion to the chain lines (formerly known as pontiseaux), that is, to
the thicker wires in the mould’s wire sieve. The crowned “W” is
a watermark typical of the Wroctaw area, but it began to be used
by other paper mills as well around the mid-18" century. Cf. Ka-
zimiera Maleczynska, Dzieje starego papiernictwa slgskiego [The
History of Early Paper-Making in Silesia], Wroctaw: Zaktad Naro-
dowy Imienia Ossolifiskich 1961, p. 127.



Podstawg wydania jest zrédlo w ksztalcie post
correcturam, czyli w ostatecznej wersji pozostawio-
nej przez pierwotnego skrybe rekopisu. Najbardziej
rozlegla korekta tego rodzaju miala miejsce w gto-
sie altu, w Magnificat, t. 30-50, gdzie cze$¢ tekstu
stownego zostala skreslona i poprawiona na zgod-
ng z reszta glosow. Wszelkie pdzniejsze skreslenia
i poprawki, takie jak usunig¢cie dwdch fragmentow
z towarzyszeniem rogoéw, nie zostaly uwzglednione
w tekscie niniejszego wydania, wzmiankowano je
jednak w wykazie korektur.

W glosach instrumentalnych notowane sg w wiek-
szo$ci wypadkow incipity stowne kolejnych ustepow
utworu, a cze$¢ z nich - mianowicie opracowania ko-
lejnych psalmoéw i kantyku maryjnego - zostala wy-
rézniona dodatkowo inicjatem.

Na przestrzeni calego utworu ustalono jednolity
uklad podwdjnych koncowych kresek taktowych, wy-
bierajac zawsze opcje¢ czgsciej reprezentowang w reko-
pisie. Odstepstwa od tego zapisu zostaly odnotowane
w wykazie korektur.

Wiszystkie fermaty nad kreskami taktowymi prze-
niesiono nad poprzedzajace je pauzy lub nuty. Tre-
mola 6semkowe i szesnastkowe zostaly rozpisane
na drobne wartosci, zapis skrétowy pozostawiono
jedynie dla tremol trzydziestodwojkowych. Wpro-
wadzono wspodlczesng ortografie tryli (¢r), ktore hi-
storycznie notowano znakiem dzi$ stosowanym na
oznaczenie mordentu (s). Uwspodlczesniono pisow-
ni¢ triol i kwintol, ktérych w XVIII wieku zwykle
nie oznaczano cyframi ,,3” czy ,,5”, a jedynie odpo-
wiednim belkowaniem oraz tukami, ktére z kolei
w edycji pominieto. Pominigto oznaczenia obsady
(Tutti i Solo) w partii Organo, gdzie pelnig funkcje
porzadkowa na uzytek prowadzacego kapele orga-
nisty. Brakujace oznaczenia tego rodzaju w glosach
wokalnych uzupelniono w nawiasach kwadrato-
wych. W partiach skrzypiec umieszczono pod jedna
laska wielodzwieki, ktorym w rekopisie przypisano
podwojne laski i belkowania, bez zaznaczenia tego
faktu w wykazie korektur. Grupowanie nut (tj. bel-
kowanie) zostalo ujednolicone wedle wspoélczesnej
praktyki. Zrezygnowano z tukéw zaznaczajacych
melizmaty w partiach wokalnych. W wypadku glo-
sow wokalnych do wydania wprowadzono wyste-
pujace w rekopisie ligatury wylacznie w dwéch wy-
padkach: gdy sylaba utrzymana na jednej wysokosci
przekraczala granice taktu oraz gdy niemozliwy byt
odmienny zapis w postaci jednego znaku wartosci
rytmicznej. Uwspdlczesniono pisowni¢ oznaczen
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The manuscript is a fair copy made for the perfor-
mance needs. Apart from the later crossings-out, the
substantial majority of the corrections come from the
main scribe and primarily concern the verbal text as
well as the resulting changes of rhythm where the verbal
text did not fit in with the notation in the vocal parts.

As the basis for our edition, we have accepted the
source post correcturam, that is, in its final version
left behind by the original scribe. The most extensive
correction of the kind signalled above is found in the
Alto part in the Magnificat, bars 30-50, where part of
the verbal text has been crossed out and re-entered in
a form adjusted to the other vocal parts. All the later
crossings-out and corrections, such as the deletion of
two horn-accompanied fragments, have not been rep-
resented in the text of this edition but are indicated in
the list of corrections.

In the instrumental parts we find, in most cases, the
verbal incipits of the successive segments of the cycle.
Some of them (namely, the psalm and Magnificat set-
tings) are additionally distinguished by an initial.

The occurrences of final double bar lines have been
unified throughout the cycle; we always chose the ver-
sion more frequently represented in the manuscript.
Departures from this form of notation have been in-
dicated in the list of corrections.

All the fermatas found above the bar lines have
been moved to a position above the preceding notes
or rests. Quaver and semiquaver tremolos have been
represented in full as small rhythmic values, while
the abbreviated form of notation has only been re-
tained for demisemiquaver tremolos. Trills histori-
cally marked with the sign that designates a mordent
nowadays () have been represented in our edition in
modern form (tr). The notation of triplets and quin-
tuplets, which in the 18" century were indicated by
means of note-beaming and arcs (the latter have been
omitted here), without the digits “3” and “5”, has been
modernised. The scoring indications Tutti and Solo
in the Organo part, meant to support the organist in
organising the performance and leading the ensem-
ble, have been omitted from our edition, while miss-
ing markings of this kind in the vocal parts have been
supplemented in square brackets. In the violin parts,
chords notated in the manuscript with double stems
and beams have been placed under one stem, with-
out this change being indicated in the list of correc-
tions. Note-grouping (beaming) has been unified in
accordance with present-day practice. Slurs indicat-
ing melismata in the vocal parts have been omitted.



dynamicznych, ktérych kilka wariantow stosowatl
kopista (np. fr, for, f dla forte; pia, p dla piano). Za-
chowano przypominajace oznaczenia dynamiczne
tam, gdzie pojawialy si¢ one po pauzie badz po dluz-
szym przebiegu utworu.

Zdecydowano si¢ na ograniczong ingerencje w ma-
teriat Zrédtowy: poprawiono przede wszystkim jedno-
znaczne bledy, jak réwniez uzupelniono i ujednolico-
no frazowanie, artykulacje, ornamentacje (tryle i ap-
poggiatury) oraz dynamike sukcesywnie (tj. w tym
samym glosie) i symultanicznie (tj. w jednoczesnie
brzmiacych glosach w obrebie grupy). Brakujace
w zrédle nuty, pauzy, akcydencje oraz fragmenty tek-
stu zostaly w niniejszym wydaniu uzupelnione w na-
wiasach kwadratowych. Brakujaca artykulacje od-
notowano zbiorczo w wykazie korektur na poczatku
kazdej czesci, jesli za$ artykulacje usunieto lub zmie-
niono, sytuacje zastang w zrdédle zapisano w uwagach
szczegotowych. Wystapienia tautologicznego tenuto
wobec wskazanej artykulacji legato zdecydowano si¢
usunac.

Nie uzupelniano brakujacego ani niekompletnego
cyfrowania basso continuo, w razie potrzeby tylko ko-
rygujac ewidentne bledy. Pozostawiono takze zamien-
ng ortografie cyfrowania z przestawng kolejnoscia
znakow (np.”" oraz"?). W przypadku gdy cyfrowanie
basu umieszczone zostalo pomiedzy nutami, prze-
sunieto je nad pierwsza z grupy (zwykle z dwodch).
W zgodzie z ksztaltem harmonicznym wynikajacym
z uktadu pozostalych gloséw rozdzielono i rozmiesz-
czono nad wlasciwymi nutami zapisywane za pomoca
jednego znaku konwencjonalne opdznienie kadencyj-
ne * 3 bez odnotowania tego faktu w wykazie korek-
tur. Podobnie uczyniono w wypadku rozpisanych do
postaci rytmicznej tremoli, ktérym przypisano kilka
ocyfrowan.

W rekopisie znak poziomej kreski réznej dltugo-
$ci w partii Organo oznacza nie tylko zatrzymanie
dodanych dzwiekéw przy ruchu basu, ale rowniez -
nietypowo - powtdrzenie cyfrowania basu nad
kolejnym dzwiekiem. Pojedyncze przypadki zasto-
sowania kresek w drugiej z wymienionych funkcji
zdecydowano si¢ zastapi¢ odpowiednim cyfrowa-
niem, odnotowujac ten fakt kazdorazowo w wy-
kazie korektur. Wszystkie kreski w tradycyjnej roli
(przetrzymania poprzedzajacego wspoibrzmienia)
usunie¢to.

Ortografia, pisownia wielkich liter i interpunk-
cja tekstu stownego zostaly ujednolicone na podsta-
wie weneckiego wydania Biblii sykstoklementynskiej
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Ligatures have been represented in our edition’s vocal
parts exclusively in two cases: a) where a syllable sung
on one pitch crosses the bar line, or b) where notation
using a single rhythmic value has proved impossible.
Dynamic markings have been modernised; the scribe
applied several different variants (e.g. fr, for, and f for
forte; pia, p for piano). Reminders concerning dynam-
ics have been preserved where they occur after a rest
or after a longer unmarked passage.

We have opted for limited interference in the source
material. The key editorial interventions are as follows:
obvious mistakes have been corrected; phrasing, artic-
ulation, ornamentation (trills and appoggiaturas), and
dynamics have been unified both horizontally in each
part and vertically in simultaneously sounding parts
within a given group. Notes, ornaments (excluding ap-
poggiaturas), rests, accidentals, and text fragments miss-
ing from the source have been supplemented in our edi-
tion in square brackets. Articulation markings missing
from the source have been indicated in the list of correc-
tions (collectively at the start of each section). Wherev-
er such markings have been deleted or changed, the
original situation in the source has been described in
the detailed comments. We have decided to omit the
tenuto indications where they are tautological with
the legato articulation markings present.

The missing or incomplete basso continuo figuring
has not been supplemented; only evident mistakes
have been corrected in the b.c. part where necessary.
We have preserved the original alternative figuring
with an inverted sequence of figures (e.g.7” and *7).
Wherever the bass figuring was entered between the
notes, it has been moved to a position above the first
note in the group (usually the first of two). In agree-
ment with the harmonic relations resulting from the
other parts, the conventional single-symbol indica-
tion of a cadence with suspension * ? has been subdi-
vided and placed above the appropriate notes, without
this fact being indicated in the list of corrections. The
same has been done in the case of tremolos represent-
ed here as separate rhythmic values, to which several
figures have been assigned.

In the manuscript’s organ part, a horizontal line of
varying length refers not only to sustaining the added
pitches with the bass moving, but also (untypically) -
to the repetition of the bass figuring pertaining to the
note that follows. In the individual Joci where the lines
were used in that latter role, we have decided to re-
place them with appropriate figuring, indicating this
fact in each case in the list of corrections. All the lines



z 1784 roku'’, wszystkie skroty zostaly rozwiniete,
stowa zanotowane w rekopisie za pomocg konwencjo-
nalnego znaku powtorzenia (#) zaznaczono kursywa,
usunieto dawniej stosowane akcenty (m.in. nad przy-
imkiem ,a”). Brakujace fragmenty psalméw zazna-
czono w koncowym wykazie tekstu stownego w na-
wiasach kwadratowych, wszelkie inne zmiany, takze
w typowym ksztalcie doksologii, zaznaczono tamze
kursywa. W doksologiach zastapiono niekonsekwent-
ng pisownie wielkich liter w taki sposéb, ze trzy Osoby
Boskie zapisane s3 w wydaniu wielka litera.

10 Biblia Sacra Vulgatae Editionis, Sixti V. Pontificis Max. Jussu
Recognita, Et Clementis VIII. Auctoritate edita; Versiculis Distinc-
ta, Et ad singula Capita Argumentis, Indicibusque acta, Cum Opti-
mis Editionibus tum Grecis, tum Latinis diligentissime compara-
ta, Venetiis: Antonius Cominus. Sumptibus Remondinianis 1784,
s. 393, 407-408, 731.

used in the source in the traditional way (i.e. to indi-
cate that the preceding harmony has been sustained)
have been removed.

In the verbal text, spelling, punctuation and the
use of capital letters have been unified in accordance
with the 1784 Venetian edition of the Sixto-Clemen-
tine Vulgate." All the abbreviations have been ex-
panded. The words represented in the manuscript by
the conventional repetition sign (#) are printed here
in italics. Old accents (e.g. above the preposition “a”
have been removed. Psalm fragments missing from
the manuscript have been placed in square brackets
in the verbal text listings printed in the end, while all
the other alterations, also in the typical wording of the
doxology, have been marked in those listings with ital-
ics. Inconsistent spelling of capital letters in the dox-
ologies has been unified so that all the three Divine
Persons are spelled in our edition with capital letters.

Translated by Tomasz Zymer

10 Biblia Sacra Vulgatae Editionis, Sixti V. Pontificis Max. Jus-
su Recognita, Et Clementis VIII. Auctoritate edita; Versiculis Di-
stincta, Et ad singula Capita Argumentis, Indicibusque acta, Cum
Optimis Editionibus tum Grecis, tum Latinis diligentissime com-
parata, Venetiis: Antonius Cominus. Sumptibus Remondinianis
1784, pp. 393, 407-408, 731.
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Fig. 1. Wilhelm Adolph, Vesperae in F, PL-Wb M.R.0002,
okfadka, strona tytulowa / dust cover, title page
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Fig. 2. Wilhelm Adolph, Vesperae in F, PL-Wb M.R.0002, zapis muzyczny z wnetrza oktadki /
music written on the inner side of dust cover, poczatek arii / beginning of the aria
La fauvette avec ses petits (André Ernest Modeste Grétry, Zémire et Azor)
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Fig. 3. Wilhelm Adolph, Vesperae in F, PL-Wb M.R.0002, Organo, wykreslony duet basu i sopranu /
the crossed-out basso and soprano duet Esurientes (k. / fol. 42v)
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Fig. 4. Wilhelm Adolph, Vesperae in F, PL-Wb M.R.0002,
znak wodny / watermark (k. / fol. 10)
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Fig. 5. Wilhelm Adolph, Missa ex C, D-Mbs Mus.ms. 4987, Canto,
poczatek utworu / beginning of the piece [s.p.]



WYKAZ KOREKTUR

W uwagach szczegotowych pierwsza liczba oznacza nu-
mer taktu, po kropce nastepuje nazwa glosu, cyfra po
sredniku oznacza kolejng nute w takcie, po dwukropku
podana jest sytuacja w zrodle. Na przyklad: 3. C; 4: a,
oznacza, ze w takcie 3 w sopranie czwartg nutg jest
a'. W razie potrzeby w nawiasie umieszczono infor-
macje o korekcie wprowadzonej w niniejszym wyda-
niu. W korektach partii rogéw i trabek podano dzwigk
widniejacy w zapisie oraz — w nawiasie — wysoko$¢ re-
alnie brzmigca.

Zastosowane skroty / Abbreviations

LIST OF CORRECTIONS

In the detailed remarks, the first digit denotes the num-
ber of the bar, the full stop is followed by the name of the
part, the digit after a semi-colon denotes the number of
the note in the bar, and given after a colon is the situation
in the source. For example, 3. C; 4: a' means that in bar 3
in the soprano the fourth note is a'. Wherever the need
arises, information regarding a correction made in the
present edition is given in brackets. In the corrections to
the horn parts, both the note shown in the record and
the sounding pitch (in brackets) are given.

A - Alto, b. - bar, B - Basso, C — Canto, Clno - Clarino, Cor — Corno, I - Primo, II - Secondo, n. — nuta / note,

Org - Organo, t. - takt, T - Tenore, V1 - Violino

Domine ad adjuvandum

. V11, VI1I, A; brak oznaczenia tempa / tempo indication missing

1

1. V111, C, B; oznaczenie metrum / time signature: ¢
1. Org; oznaczenie tempa / tempo indication: Tarde
7

. VIII; zamiast / instead of 4: .. f! e'; przed / before 4: brak przednutki / appoggiatura missing

12. VI1; przed / before 6: =
13. VI1; przed / before 7: &
13. VLII; przed / before 8: &

15. Org; nad / over: 3-6: - - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)
16. Org; nad / over: 3-6: - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)

po / after 18. Org: ||

19. Cor I, II; oznaczenie tempa / tempo indication: grave

24.V1I; nad / over 1:!

28. Cor I, I, VI 11, A, T, Org: brak oznaczenia tempa / tempo indication missing

28. C; pod / under 2-3 tekst / text: A-men

29. C; pod / under 1-2: oznaczenie powtdrzenia poprzedniego stowa (A-men) / repetition mark of the preceding

word (A-men)
po / after 29. Cor I, V11, A, B: ||

Dixit Dominus

Dodano oznaczenia artykulacyjne w taktach / supplementary articulation marks have been added in bars -
Cor I: 29; VI I: 22 (n. 5), 23 (n. 1, 10), 34-35, 44, 76, 80, 96; V1 I1: 23 (n. 1, 10), 73.

. Org; oznaczenie tempa / tempo indication: Tardé
.CorIl; 1-2:

. VI1I; przed / before 5: &

. Cor [; przed / before 3: &

. Org; przed / before 3: )

LA 3:al

12. C; przed / before 1: &

13. Cor II; nad / over 1: tr

0 N N U1 W

\®}

. Cor I, II, A; oznaczenie metrum / time signature: ¢

14. Cor II: oznaczenie tempa / tempo indication: All(egr)o dopisane inng reka / added by another hand



18. A; 3: brak przednutki / appoggiatura missing

21. V11I; przed / before 3, 5: &

21. T; przed / before 5: &

21. Org; nad / over 6:

22. V1I; przed / before 13:

23. VLII; przed / before 13: &

24. V11I; 1-2, 3-4: ~ (zastgpiono tukiem miedzy / changed to slur between 1-4)

28. C; przed / before 8:

28. A; przed / before 5: )

29. VL II; przed / before 7:

29. A; przed / before 3:

29. B; po / after 5: brak ligatury / tie missing

34. V11I; 3: a' poprawione na / corrected to f*

37. VI1L; pod / under 1: f (przeniesiono do t. / moved to b. 35)

42. VIII; pod / under 4: f (przeniesiono pod 5 i zastagpiono: / moved under 5 and changed to: ff)

42.0rg; 4: E

po / after 43. V11, Cor IL: ||

51. V11; zamiast / instead of 5-6: . d% przed / before 5: przednutka / appoggiatura e

54. V11; nad calym taktem / over the whole bar: »~; V1 1II; po 2, nad pauza / after 2, over the rest: ~ oznacza-
jaca zakonczenie po powtdrzeniu Da Capo / ~ marking the place where the music ends after the Da Capo
repeat

63. C; nad / over 3: ¢ (przeniesiono przed / moved before 3)

69. C; pod / under 5 tekst / text: nu- (przeniesiono pod / moved under 4)

82. V11; przed / before 3: &

92. V11; przed / before 2: &

96-106. V11, II: zapisane jako powtdrzenie Da Capo t. 44-54 / notated as a Da Capo repetition of bb. 44-54

102. Org; przed / before 3: 5 nad / over 4: £ (przeniesiono nad / moved over 3)

103. V1 I; zamiast / instead of 5-6: . d% przed / before 5: przednutka / appoggiatura e

po / after 106. V11, II: brak podwdjnej kreski taktowej / double bar line missing

107. A, T, Org; oznaczenie tempa / tempo indication: Gravé

107. B; oznaczenie metrum / time signature: ¢

108. A; przed / before 2: ¢

108. Org; 2-3: zapisane w kluczu C1 / written in C1 clef

109. Org; 1: zapisane w kluczu C1 / written in C1 clef; 2-3: zapisane w kluczu C3 / written in C3 clef

111. VI1; 5: 7; po / after 5: brak ligatury / tie missing

113. A5 1: ¢

114. B; przed / before 3: &

114. Org; nad / over 1: % ; przed / before 3, 4: &

115. C; pod / under 2-5 tekst / text: et non poe-ni-

116. C; pod / under 1-2 tekst / text: -te-bit e-um

120. G; przed / before 1: przednutka / appoggiatura e* (w miejscu / instead of f?)

121.T;1-2: ..

128. V11I; nad / over 1: ff (przeniesiono nad / moved over 2)

133. Org; przed / before 2: &

134. Cor I; przed / before 3: &

138. Org; przed / before 3: ¢

143.B;1-2: )2

147. Cor I; 1: ..

150. Cor I; 1: J.

150. T; przed / before 1:
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po / after 157. Cor I: ,Gloria tacet”; Cor II: ,Segul[e]: Gloria”; Org: ,,Segu[e] Gloria”, wszystkie trzy komentarze
dopisane czarnym atramentem inng reka / all three annotations added in black ink by another hand

po / after 157. V11I, Org: ||

157. Org; 1: ..

158-192: Aria Dominus a dextris zostala wykreslona czarnym atramentem we wszystkich gtosach / Dominus
a dextris aria was crossed out in black ink in all voices

158. Cor I; oznaczenie metrum / time signature: ¢

163. Cor II; nad / over 5: tr

164. Cor I; po 6, nad pauza / after 6, over the rest; Cor II; po 5, nad pauza / after 5, over the rest; Org; nad 5i po 5,
nad pauzg / over 5 and after 5, over the rest: ~ oznaczajgca zakonczenie po powtdrzeniu Da Capo / ~ marking
the place where the music ends after the Da Capo repeat

164. Cor II; nad / over 4: tr

po / after 167. Cor I: zbedne powtdrzenie poprzedniego taktu / reduntant repetition of the preceding bar

171. B; przed / before 5: &

174. Cor I; przed / before 2: 5; przed / before 5: &

181. B; przed / before 9: &

182. Cor II; 5-8, 9-12, 13-16: ~ (zastgpiono lukami miedzy / changed to slurs between 5-6, 7-8, 9-10, 11-12,
13-14, 15-16)

183. Org; przed / before 2:),

186-192. Cor 1, II, Org: zapisane jako powtdrzenie Da Capo t. 158-164 / notated as a Da Capo repetition of
bb. 158-164

po / after 192. Cor I, II, Org: brak podwdjnej kreski taktowej po Da Capo / double bar line missing after Da Capo

193. A; oznaczenie tempa / tempo indication: Tarde

193-205. Org: zapisane w kluczu C4 / written in C4 clef

193. Org: brak oznaczenia tempa / tempo indication missing

po / after 205. V11, B; nad kreskg taktowg / over the bar line: ~

206. Cor II; oznaczenie metrum / time signature: ¢

210.B;6:d

212. V11; 3-5: ~ (zastgpiono ligaturg migdzy / changed to tie between 3-4)

213. Org; 5: .

Confitebor

Dodano oznaczenia artykulacyjne w taktach / supplementary articulation marks have been added in bars - V11I:
2-3,11 (n. 1), 12, 13 (n. 3-5, 8, 11), 15, 23, 28, 29 (n. 3-5), 42-43, 68 (n. 4), 69, 71, 85, 86 (n. 1), 102 (n. 4), 105
(n. 1), 111, 112 (n. 1); VI IL: 3 (n. 7-10), 23, 55, 56 (n. 1-3).

przed / before 1. B; oznaczenie metrum / time signature: ¢
2. V1L pod / under 16: p (przeniesiono pod 1 w t. 3 / moved under 1 in b. 3)
2. VI1I; pod / under 14: p (przeniesiono pod 1 w t. 3/ moved under 1 in b. 3)
3. VI1II; 11-12, 13-14: ~ (zastgpiono tukiem miedzy / changed to slur between 11-14)
7-8. Org: cze$ciowo zapisane w kluczu C3 / partly written in C3 clef
11. A; 1: gléwka nuty zamazana i nieczytelna / the head of the note is smeared and its placement is impossible
to determine
19. B; przed / before 1: &
21. V11; pod / under 4: mf (przeniesiono pod / moved under 1)
25. V11; przed / before 4: &
25. A; przed / before 6: ¢
26. A; przed / before 10: ¢
30. V11; przed / before 2: &
30. VI1I; przed / before 5: brak przednutki / appoggiatura missing
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35. V11; przed / before 8: &

35. T; przed / before 3: &

35. Org; przed / before 1: &

38. VI I; zamiast / instead of 1: J_.

38. T; przed / before 2: &

39. VII; przed / before 2, 6: &

39. T; przed / before 2, 6: &

40. V11; przed / before 2: &

40. VL II; przed / before 4: &

40. T; przed / before 2: &

43. Org; nad / over: 3-4: - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)

47. T; zamiast / instead of 1-4: ) d"

47-48. Org: czgsciowo zapisane w kluczu C3 / partly written in C3 clef

47. Org; nad / over 3: ® (przeniesiono nad / moved over 2)

48. A; 10-11: nadpisane nad / written over }

49. A; takt zapisany na gérnym marginesie strony / bar written on the top margin of the page

53. B; pod / under 6-7 tekst / text: -num (zamieniono na / changed to: -nu-um i przypisano sylaby oddzielnym
nutom / and assigned to separate notes)

55. V11; przed / before 2 (h'), 5: &

55. VI1I; przed / before 5: &

55. B; przed / before 5: &

55. Org; przed / before 2: & ; pod / under 4: mf (przeniesiono pod / moved under 3)

56. Org; nad / over 1: |

57. Org; przed / before 4: ¢ ; pod / under 5: p (przeniesiono pod / moved under 6)

58. V11I; 4-6: a' a' a' poprawione na / corrected to gis' gis' gis'

61. T; przed / before 5: &

62. T; przed / before 5: &

63. V1 I; przed / before 2: &

63. VL IL; przed / before 2: &

63. T; przed / before 2: &

70. VI1I; po / after 1: kreska taktowa / bar line; po / after 3: brak kreski taktowej / bar line missing

71. V11I; przed / before 3: brak przednutki / appoggiatura missing; po / after 3: zbedna kreska taktowa / unne-
cessary bar line

75. V11; przed / before 1: &

76. V11; przed / before 5: &

76. Org; przed / before 1: :

77. A, T: brak oznaczenia tempa / tempo indication missing

78. V11; przed / before 5, 10: )

78. VI1I; przed / before 9:

79. V11; przed / before 5: &

79. C; przed / before 5: &

79. A; przed / before 5: }; przed / before 6: ;

80. V1I; przed / before 2: &

80. VI1II; przed / before 4: &

80. C; przed / before 2: &

80. A; przed / before 9: &

80. T; przed / before 5: &

81. T; przed / before 2: &

81. Org; przed / before 3, 4: &

82. V1I; przed / before 13: &

82. C; przed / before 7: &
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84. C; przed / before 1: &

84. B; przed / before 3: &

85. VI I; przed / before 10: &

85. V1 1I; przed / before 9: &

85. C; przed / before 2: &

86. V1 I; przed / before 3, 8: &

86. V1 1I; przed / before 1, 5: &

86. A, B: brak oznaczenia tempa / tempo indication missing

86. T; przed / before 1: &

86. Org; przed / before 2: &

93. VIII; 2-3: ¢ ¢

93. A; 6: h! poprawione na / corrected to ¢?

93.0rg; 2: e

100. A; pod / under 1-6 tekst / text: ma-net in sae-cu-lum

106, 108. C; nad / over 1: |

106. C; przed / before 9: &

109. V1 T; przed / before 10: &

109. C; przed / before 10: &

109. Org; przed / before 4: &

114. V1I; przed / before 2: = ; przed / before 9: brak przednutki / appoggiatura missing
117, 118. VI I; 9-16: ~ (zastapiono tukami migdzy / changed to slurs between 9-12, 13-16)
122-123. Org: czesciowo zapisane w kluczu C3 / partly written in C3 clef
123. A; przed / before 2, 4: &

125. T; pod / under 1-5 tekst / text: sae-cu-lo-rum

Beatus vir

Dodano oznaczenia artykulacyjne w taktach / supplementary articulation marks have been added in bars — V11: 14,
27 (n. 1-4), 30 (n. 5-8), 32, 34, 38 (n. 1-3), 64, 66, 72, 116, 129 (n. 1-4), 132 (n. 5-8), 133 (n. 4-6), 134 (n. 5-6), 135,
158 (n. 3-6), 179, 180 (n. 1), 181, 252; VI II: 14, 116, 179 (n. 1), 180 (n. 1), 227 (n. 1, 5), 265; Org: 13, 118.

1-2. T; tekst / text:

o Tutti -
Y ] > = 1 = I
m 1 r 3 - - i ] T % T
T f f Fe— =2 i 7
r

T —— | 1
LA = r

Be - a - tus e - g - s
1. C; 4: d* poprawione na / corrected to g*
1. VI 1, Org; oznaczenie tempa / tempo indication: Vivace moderato; V1 II: brak oznaczenia tempa / tempo in-
dication missing
5. B; przed / before 1: 2
6. Org; nad / over 1: 7
8. C; przed / before 4: &
19. VI 1; przed / before 1: &
19. G; przed / before 1: &
19-22. Org: zapisane czesciowo w kluczu C4 / partly written in C4 clef
33, 35. V11; 1-2: 75 przed / before 2: brak przednutki / appoggiatura missing
49.GC;2: g%
55. Org; nad / over 2: 3
56. Org; nad / over: 2-4: — (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)
59. Org; nad / over 4: 3
65.VI[;1-2:
67. V11; przed / before 1, 2:
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76.V11;2-3: 7.

87.B; przed / before 1: &

87. Org; przed / before 1: +; przed / before 2: ¢ ; przed / before 3: &

88. V11; przed / before 1: &

89. V11; przed / before 3: #

90. VL1I; przed / before 1: ¢

90. B; przed / before 1: &

91. VIT; przed / before 1: ¢

91. VL1I; przed / before 3: ¢

92. V11I; przed / before 3: ¢

93. V1 I; przed / before 1, 3: ¢

93. VL1I; przed / before 3: ¢

95. V11; przed / before 1: 2

95. B; przed / before 1: ¢

97. Org; przed / before 1: ¢

99. V11; przed / before 1: 2

99. B; przed / before 1: ¢

100. Org; przed / before 1: &

103. Org; nad / over 2:

104. V11; przed / before 1: &

104. Org; nad / over 2:

105. C; zamiast / instead of 3—-4: J) a'; przed / before 3: przednutka / appoggiatura h'

108. T; 4: )

108. Org; nad / over 1: 7

121. VI 1; przed / before 1:

121-124. Org: czg$ciowo zapisane w kluczu C4 / partly written in C4 clef

135. V11; zamiast / instead of 1-2: /. JJ h* a* a* g% przed / before 1, 2: brak przednutek / appoggiaturas missing

137. V11; zamiast / instead of 1-2: [. /. h' a' a' ¢'; przed / before 1, 2: brak przednutek / appoggiaturas missing

144. V11; przed / before 1:

144. VI 1I; przed / before 1: &

146. V1 1; przed / before 1:

przed / before 148. T: szes¢ wykreslonych, blednie wpisanych taktow bez stéw, pochodzacych z gtosu A (t. 255-260)
/ six crossed-out, mistakenly written bars without lyrics that belong to A part (bb. 255-260)

157. V11I; 1-2:

158. V11I; przed / before 3: 5 ; 3-5: ~ (zastgpiono fukami miedzy / changed to slurs between 2-3, 4-5)

161. T; przed / before 2: ¢

163. T; przed / before 3: ¢

164. V11; przed / before 2: &

174. V11; przed / before 1: &

174. V11I; przed / before 2: &

176. B; przed / before 2: &

177. V11I; przed / before 1: &

178. B; przed / before 2: brak przednutki / appoggiatura missing

185. V11I; przed / before 1: &

188. V11I; przed / before 1: brak przednutki / appoggiatura missing

188. B; pod / under 1 tekst / text: -as

190. B; pod / under 1 tekst / text: -as

191, 192, 193. V1 1I; zamiast / instead of 1-4: .3...77]

191, 192. B; pod / under 3 tekst / text: -as

197. Org; przed / before 1: +

199. C; zamiast / instead of 3-4: ) a'; przed / before 3: przednutka / appoggiatura h'
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202. Org; nad / over 1: 7

215. V11; przed / before 1: &

pod / under 215-223. A; tekst / text: qui-a in ae- | -ter-num | non com-mo- | -ve-bi-tur non | non non non | non
non | non com-mo- | -ve-bi- | -tur (identyczny jak w t. / same as in bb. 121-129)

215-218. Org: czesciowo zapisane w kluczu C4 / partly written in C4 clef

217. T; zamiast / instead of 1: J_J

218. A; zamiast / instead of 5-6: .

219. A; zamiast / instead of 3-4: )

220. A; zamiast / instead of 1-2: )

224. Org; przed / before 4: v (zamiast / instead of #)

230. V1 I; przed / before 1: &

230. B; przed / before 1:

233. B; przed / before 5:

234. V11; przed / before 1: &

238. B; przed / before 2: &

243. B; przed / before 1: &

257.V11; nad / over 5-6: | (zastgpiono tukiem / changed to slur)

258. V11; nad / over 5-6: | (zastgpiono tukiem / changed to slur)

261. VL1II; pod / under 1: mf

266. Org; nad / over 1: 7

270. Org; nad / over 1: §

279-282. Org: czg$ciowo zapisane w kluczu C4 / partly written in C4 clef

Laudate pueri

Dodano oznaczenia artykulacyjne w taktach / supplementary articulation marks have been added in bars - V11:
6 (n.3),12 (n. 3),23 (n. 1), 40 (n. 2), 49 (n. 7-10), 71 (n. 1), 72 (n. 1-4), 85, 129 (n. 3), 156, 158 (n. 1), 159; V1 1I:
19,21 (n. 1); 22 (n. 1), 23 (n. 1), 63 (n. 3), 71 (n. 1), 72 (n. 1-4), 85 (n. 1), 123 (n. 3), 156 (n. 1), 158 (n. 1); Org:
111 (n. 1), 136 (n. 1).

6. VII; 1-3: ~ (przeniesiono miedzy / moved between 1-2); nad / over 2: ¢ (przeniesiono przed / moved before 2)
8. Org; nad / over 1: ¢3
12. V11; 3-4: ~ (przeniesiono miedzy / moved between 4-6)
12. VI L IL; 5-6: fis' €'
16. Org; przed / before 5: &
18. VI II; przed / before 7: &
20. V11; 2-6: ~ (zastgpiono tukami miedzy / changed to slurs between 2-4, 5-6)
21. VLII; 1-4: ~ (przeniesiono miedzy / moved between 2-4)
22. V11; 2-6: ~ (zastagpiono lukami miedzy / changed to slurs between 2-4, 5-6)
22.V11I; 1-3, 4-6: ~ (przeniesiono mig¢dzy / moved between 2-4, 5-6)
23.V11; 1-2, 3-4: ~ (zastgpiono lukiem miedzy / changed to slur between 2-4)
23. VI1I; 1-4: ~ (przeniesiono miedzy / moved between 2-4)
34. VI1I; 1-2: ~ (przeniesiono miedzy / moved between 1-3)
36. V11, II; nad / over 4: f (przeniesiono pod / moved under 2)
45. Org; zamiast / instead of 1-6: ..
51. B IL; nad / over 5: £ (przeniesiono przed / moved before 5)
63. V11I; 1-6: ~ (zastgpiono lukami miedzy / changed to slurs between 1-2, 4-6)
71. VI1I; 1-6: ~ (zastgpiono tukami miedzy / changed to slurs between 2-4, 5-6)
73. V11I; 2-6: ~ (zastgpiono tukami miedzy / changed to slurs between 2-4, 5-6)
77. Org; przed / before 4: &
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82.
82.
82.
85.
88.
88.
89.
89.
121

121.
122.
123.
123.
129.
129.
132.
137.
139.
139.
139.
140.
142.
142.
145.
148.
151.
156.
158.

VII; przed / before 3: &

B I; przed / before 2: &

B II; przed / before 1: &

V11, IL; nad / over 5: f (przeniesiono pod / moved under 2)

VLII; przed / before 3: ¢

B L; przed / before 2: ¢

VII; przed / before 2:

B I, II; przed / before 2: &

.BI; pod / under 3 tekst / text: glo-

B IL; po / after 3: ligatura / tie

B I; pod / under 2-3 tekst / text: -ri-a

VII; 5-6: fis* e

VIII; 1-3, 4-6: ~ (przeniesiono migdzy / moved between 1-2, 4-6)
V11; 1-6: ~ (zastagpiono tukami miedzy / changed to slurs between 1-2, 4-6)
VIL II; 5-6: fis' e

VL 1L nad / over 6: f (przeniesiono pod / moved under 2)

VLII; przed / before 7: ¢

VI I; przed / before 3:

VLII; przed / before 4: ¢

C; przed / before 3: &

VII; przed / before 7:

C; przed / before 1: &

V1 I: zapisane jako powtorzenie t. / notated as a repetition of b. 141
T; 1: ¢!

VLI pod / under 5: f (przeniesiono pod / moved under 2)

C; przed / before 3: brak przednutki / appoggiatura missing

VILII; 1-4: ~ (przeniesiono miedzy / moved between 2-4)

V11, II; 2-6: ~ (zastgpiono fukami miedzy / changed to slurs between 2-4, 5-6)

Laudate Dominum

Dodano oznaczenia artykulacyjne w taktach / supplementary articulation marks have been added in bars - VI1I:

33,

1.

3.

7.

9.
17.
25
28.
28.
29.
30.
31.
31.
31.
32.
33
33.
35.

35,48-51, 94 (n. 1); V11I: 48-51, 92-95; Org: 50 (n. 1).

VI 11, C, Org: brak oznaczenia tempa / tempo indication missing

Org; nad / over: 2: - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)
T,B:1:/

A B:1:.

VI, IL; przed / before 8: &

. V11; przed / before 2: &

B; przed / before 1: &
Org; przed / before 1: ¢
VLII; przed / before 2: ¢
Org; nad / over 2: 7
V11; przed / before 3: 2
VLII; przed / before 1: ¢
Org; przed / before 2: &
V11; przed / before 5: &

. V11; przed / before 3: &

B; przed / before 1: &
A:3:)
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36. VIII; 1: tenuto

37-39. C: brak ligatur / ties missing

37. Org; nad / over: 2-5: - - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)
38. Org; nad / over: 1-4: - - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)
39-40. A: ligatura migdzy nutami / tie between notes

39. Org; nad / over: 1-5: - - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)
40. VL II; przed / before 6: &

41. V11I; 1: tenuto

41-45. Org: takty czesciowo zapisane w kluczu C4 / partly written in C4 clef

42-44. C: brak ligatur / ties missing

43. Org; nad / over: 2—4: - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)
44. Org; nad / over: 1: - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)

46. V1 1; przed / before 2: &

50. V1 1I; przed / before 2: &

52. V11; przed / before 2: -

po / after 61. V11, II; nad kreska taktowa / over the bar line: ~

62. VILII, C, A, T, Org: brak oznaczenia tempa / tempo indication missing

64. Org; nad / over: 2: - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)
68.T: 1:.

70.A: 1:.

76. Org; przed / before 1: &

77. C; przed / before 2: &

77.T: 3:.

79. C; przed / before 2: &

79.B:2:.

80. V11I; 1: tenuto

80. Org; nad / over: 2-5: - - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)
81-83. C: brak ligatur / ties missing

81. Org; nad / over: 1-4: - - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)
82-83. T: brak ligatury / tie missing

82. Org; nad / over: 1-5: - - (zamieniono na odpowiednie cyfrowanie / replaced with respective figuring)
84. V1 1I; przed / before 6: &

85-89. Org: czgsciowo zapisane w kluczu C4 / partly written in C4 clef

86-88. C: brak ligatur / ties missing

88-89. V11I: ligatura migdzy nutami / tie between notes

89-90. T:

BT =

-men a - MmN a = en

(takty blednie przepisane z t. 45-46 / bars mistakenly copied from bb. 45-46)
90. V1 I; przed / before 2: &
92. VI1I; pod / under 1: ff (przeniesiono pod / moved under 2)
96. V11; przed / before 2: &

Magnificat

Dodano oznaczenia artykulacyjne w taktach / supplementary articulation marks have been added in bars - V11:
38-39,50, 61 (n.9),77 (n.9), 79 (n. 9); V11I: 24.

przed / before 1. Cor I: ,,in F” zapisane otéwkiem / “in F” written in pencil
1. Cor II; oznaczenie metrum / time signature: ¢
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nad / over 3-9. A: skreslone ,,6” i poprawione inng reka na ,,7” oznaczajace liczbe taktow tacet / “6” crossed-out
and changed to “7” by another hand indicating number of tacet bars

. Org; nad / over 2: ©

V1L 4:.

. Cor IL; nad / over 7: tr

. VI1II; 1-3: 75 przed / before 12: brak przednutki / appoggiatura missing; zamiast / instead of 12: .. a' ¢!

. Org; nad / over 2: ® (przeniesiono nad / moved over 3); nad / over 3: ¢ ® (przeniesiono nad / moved over 4)
11. Cor I; 5: ¢* (")

15. V11; 2-5, 6-9: portato (zastapiono tukami miedzy / changed to slurs between 2-3, 4-5, 6-7, 8-9); 3: d* przed

/ before 9:

15. VL II; przed / before 1:

16. V11; przed / before 5: &

16. VI II; przed / before 1: &

21. V11; przed / before 15:

21. VL II; przed / before 8:

24. Cor I; przed / before 5: &

24. T; pod / under 5-6 tekst / text: me me-

24. T; przed / before 7: &

26. V11; przed / before 10: &

28. V11; przed / before 11: &

28. VL II; przed / before 8: &

31. Cor I; przed / before 4: &

31. VI L; przed / before 13: brak przednutki / appoggiatura missing

32. VI1I; pod / under 5: p (przeniesiono pod / moved under 3)

33. C; przed / before 6: &

35. VI L, II; przed / before 7: &

36. VI1I; pod / under 2: f (przeniesiono pod / moved under 1)

37. V11I; przed / before 8: brak przednutki / appoggiatura missing

37. C; przed / before 9: brak przednutki / appoggiatura missing

38. VI I; przed / before 8:

38. V11I; przed / before 2: )

38. C; przed / before 8:

38. A; przed / before 2:

39. VI1I; 3-6: ~ (zastgpiono tukami miedzy / changed to slurs between 3-4, 5-6)
39. A; przed / before 8: &

41. V11,11, Org; przed / before 6:

45. V11I; nad / over 5-6: !

45-46. Org: czg$ciowo zapisane w kluczu C1 / partly written in C1 clef

49. Cor II; nad / over 7: tr

49. V1 1; przed / before 9: brak przednutki / appoggiatura missing

49. VI 1I; 1-3: JZ; przed / before 7: brak przednutki / appoggiatura missing
50. V11I; 2-4: ~ (przeniesiono mig¢dzy / moved between 1-2, 3-4)

po / after 51. Org: Il

52. Cor I, II; oznaczenie metrum / time signature: 3

53. VI; nad / over 1: f (przeniesiono pod t. 52, n. 1 / moved under b. 52, n. 1)
62. V11; przed / before 3: &

62. Org; przed / before 1: :

64. V11; przed / before 1: brak przednutki / appoggiatura missing

67. V11; przed / before 1: &

68. VL II; przed / before 3: &

77. VI1I; przed / before 1: &

— \O0 \O O O\ U1
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80. V11; przed / before 3: &

86. V11; przed / before 1: brak przednutki / appoggiatura missing

88. V1 I; przed / before 3: &

88. Org; przed / before 1: &

91. V1T; przed / before 7: «

92. V11; przed / before 4: -

93. Org; przed / before 2: &

99. Org; przed / before 3: &

102. VL 1II; przed / before 2: &

111. T; przed / before 6: &

113. T; przed / before 2: &

116. VI1II; przed / before 1: &

118. VIII; przed / before 1: &

121. Cor I IL, VI L 11, C, T; oznaczenie metrum / time signature: ¢

121-125. Org: zapisane w kluczu C1 / written in C1 clef

123. C; przed / before 1: &

124. C; przed / before 3: &

124. Org; przed / before 3 (e*): &

125-127. Org; zapisane w kluczu C4 / written in C4 clef

126. A; przed / before 4: )

126. Org; przed / before 1:

127.T; przed / before 5: &

128. T; przed / before 4: &

128. Org; nad / over 1: ¢ 7

129. C; przed / before 7: £

131. C, A, T, B; pod / under 1 tekst / text: im; A, T; pod / under 2-5 tekst / text: pro-ge-ni-e

135. C; przed / before 2: &; przed / before 5: ¢

135. T; przed / before 2: &

136. Org; 2:

po / after 136. Org: |l

137. Cor I, II; oznaczenie tempa / tempo indication: Vivace

143. Cor I; przed / before 2: brak przednutki / appoggiatura missing

143. V11; przed / before 4: brak przednutki / appoggiatura missing

143. VI 1II; przed / before 4: brak przednutki / appoggiatura missing; zamiast / instead of 4: .. f' '

158. B; 1: . (zamieniono na / replaced with . })

160. Cor I; przed / before 2: brak przednutki / appoggiatura missing; zamiast / instead of 2: JJ g f* (c* b")

160. V1 I; przed / before 4: brak przednutki / appoggiatura missing

164. VI1I; przed / before 3:

165. V1 1; przed / before 5:

168. C; przed / before 2: &

173. Cor L II, VIL II, C, A, T, B, Org; nad / over 1: ~ dopisana czarnym atramentem inng reka / added in black
ink by another hand

pod / under 173. Cor II: ,\Volti subito” dopisane czarnym atramentem inng reka, sugerujace pominigcie naste-
pujacych potem i znajdujacych si¢ na tej samej stronie, a skreslonych taktéw / added in black ink by another
hand suggesting omitting bars following on the same page that were crossed-out

po / after 173. V1 I: || dopisana czarnym atramentem inng reka / added in black ink by another hand

174-176. Cor LII, VIL IL, C, A, T, B, Org: fragment zostal wykreslony czarnym atramentem inng reka we wszyst-
kich gtosach / following bars were crossed out in black ink by another hand in all of the voices

174. T; po 1: brak ligatury / tie missing

176. B; zamiast / instead of 1: J 2

po / after 176. T: ||
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177-241: duet Esurientes zostal wykreslony czarnym atramentem inng rekg we wszystkich glosach, ktdre biora
w nim udzial (Cor I, II, C, B, Org), wlacznie z adnotacjami ,tacet” w pozostalych glosach / Esurientes duet
was crossed out in black ink by another hand in all voices that partake in it (Cor I, II, C, B, Org) including
annotations ,tacet” in all of the remaining parts

177. B: brak oznaczenia tempa / tempo indication missing

185. Cor II; nad / over 4: tr

pod / under 187. Cor I, II: p (przeniesiono pod t. / moved under b. 189, n. 1)

198. Cor I; przed / before 2, 5: &

201. C; przed / before 1:

202. Cor I; przed / before 2: )

218. Cor II; nad / over 2: tr

219. Org; pod / under 3: p (przeniesiono pod / moved under 2)

226-228. B: brak ligatur / ties missing

240. Cor II; nad / over 4: tr

po / after 241. Cor IL: ||

242. Cor I, C, T, Org; oznaczenie metrum / time signature: ¢

242. Cor I, 11, B; oznaczenie tempa / tempo indication: Grave

245. Org: zapisane czg¢$ciowo w kluczu C1 / partly written in C1 clef

po / after 250. T: I

251. V11, G, T, B, Org: brak oznaczenia metrum / time signature missing; Org: brak oznaczenia tempa / tempo
indication missing

251. V11; przed / before 8:

251-256. Org; zapisane w kluczu C1 / written in C1 clef

256. V11; przed / before 13:

256. C; przed / before 13:

256. Org; przed / before 13 (h'): )

257-260. Org: zapisane w kluczu C4 / written in C4 clef

259. C; zamiast / instead of 2: . . bez ligatury / without a tie

261. T; przed / before 2: &

262. V11; przed / before 13:,

262. C; zamiast / instead of 2: J_J

262. T; przed / before 13: ),

264. Org; nad / over 1: §; nad / over 2: § (przeniesiono nad / moved over 1)

265. V11; 1-4, 5-8: ~ (zastapiono jednym lukiem / replaced with a single slur); przed / before 10: ¢

266. C; przed / before 4: &

267. V11; przed / before 8: &

267. A; przed / before 3: )

267. T; przed / before 5: )

267-270. Org: zapisane w kluczu C4 / written in C4 clef

267. Org; przed / before 6: )

270. Cor II; po 5 (w miejscu pauzy) / after 5 (instead of a rest): . e' (a)

270. V11I; przed / before 10: ¢

270. T; pod / under 3 tekst / text: a- (pominieto jako nadmiarowy / omitted as redundant)

270. B; pod / under 1 tekst / text: a- (pominieto jako nadmiarowy / omitted as redundant)

271. VLII; przed / before 3: &

271. T; przed / before 2: &

272. C; zamiast / instead of 1: J_.

273. V11; przed / before 8:

276. Org; przed / before 2:

277.T; zamiast / instead of 2: J_J



Vesperae in F
DOMINE AD ADJUVANDUM

™ L
i
L e e L
iy | | | |
I |
3 3 I
3 3 I L
o Al Al .
7 Al ) .& ||
= N
< | o (YR . L
~ X
(VI S 1) A I\ S i \ N
| | | | U ' ol '
o X TTe] R [k X e ®
Ul S e & (88 TN & ||k
T = o \ = I\ S T [V A
] ] ] ] ' | ' ' |
e BT 2 |MN E (e B
4 p o 11 Q 2 Q ¥ jo)
m .m.P\\ a) 5 a) 5 L a) = o] a)
= = = =
O | r 1 = = = =T =| T =¥
NN N mi.N
DN NG NEo» NYe < N NG ¢ ;
1 \ uilfa \ AL,
A A =
[ [ L L
. . WI
- N mi.N
N NOe e ) A 3
a9 s [e] [e] ] o o (@] o]
ast b= =t 3 2 =1
R .g m m g = g 2 £
o S &~ S @) & ;M kS
& S e & ©
= 2 = <]
g g 2 £
3 S = S
o =

\

~t ~t t ~t
HEA ~ e
aL e N N e
]
Slelll NEL) S T TI® =
™ fo|
[y 3
N ﬁﬁ
CHEE aL [l i e
|| [y 3 - M
[ Sand e | ° |
Ol Ol H o
ol e i b
q r w»
H ° 1
q T N
[Y
[ q
1 1
C\ Pan
Ih f f ]
o e ©
W (1% |
[ e M e e
ﬁ L)
o~ o~ 4"
ol e e ~
A ne M e il
o~ LR b
N T ||
« [ -
|, M T W p e p L]
1y 4 1
N ||
o |l
L HE [ 1] ~ g
Al i) <1 e
M~ -
ol i) ~
NEN N 3 ]
ol ||
o il
o~ o~
N |/
- . N
<N P e 3
\ { \ [ /._II.\
- = W = \m;h
9 o = o
Ie Q
Q 3 -

Fontes Musicae in Polonia, C/XXX, © 2021 by Jakub Struzynski & Uniwersytet Warszawski



o o *4
Pl B P
ot O et

o @@

S—

S
‘ EEETE ===
. ]

™ ™ |
00— > o
P

oo *°

Cor1
Cor 11

V11
V111

ad
ad
ad
ad
fes-
fos-
ﬁj -
fes-

—

- na fes-# - na

fes - ti - na fes-ti-na
fes - ti - na fes-ti-na
fes - ti - na fes-ti-na

o
fes - ti

Py
e

ad - ju - van-dum me
ad - ju - van-dum me
ad - ju - van-dum me

ad - ju - van-dum me

>
oo e
o

1”4
ad
ad

I

)
na
na
na
na

IS

ju - van-dum me ad

ju - van-dum me ad

t
t
t

ad
ad
fes
fes
fes

ad
ad

e

]

52

N

-
-

ju - van-dum me

ju - van-dum me
ju - van-dum me
ju - van-dum me

il il ol

o
ad - ju - van - dum me

ad - ju - van-dum me
ad - ju - van - dum me
ad - ju - van - dum me

T o ®T]

ad
ad
ad
ad
o

ad
ad
ad
ad
v

ad
ad
ad
ad

]

o @

oo o o o o

Do - mi-ne

|4

o

ad - ju - van-dum me
ad - ju - van-dum me
ad - ju - van-dum me
ad - ju - van-dum me

14

Do - mi-ne
Do - mi-ne
Do - mi-ne

P
P
b
P
P

)

Y
o
A"
[ fan
s
e
(oS
e

Y

=
1=
1

=

=

A

B
Org
Cor1
Cor IT
V11
V11T
A

B



[4r]

b

o

_
y
{es
y
{ey

)

L
y

)

53

Corl
Cor I1
V11
VIII

oy rt ~
1 1 1 1 [TT™ n n n n M7 © b © b
_V\i\ o T T , -
=
~ ~t ~t ~t 1119
g 1 =) = =)
(11 < k) < < <
- 1] @ L] 0] LT @2 0]
MmN & [T g e € el & T
0 . 4 ol 0
N 2 T 2 g 2
\ , \ A . 1
) \ , )
. - L
! ! ! ! o = M| = T ‘" =
e =8 171 B= = Y o owe
) ) .
N ! ! ! ! — - — o=
o T o a8, o
ﬁ » » » 8 w . w WA w2 w
K] - | IS N O L
a jus
% ° | L 1A a1 SN, 1A 5 5}
Il E <w| 2 (e g el g - nidl
LI m in m e m [ IaN m [ HEEE N o) 4 S T I} o)
d I ~ I NI |44 /48 ! !
, \ \ \ [N T = = =
1 [=} primi =] 1 [} | =]
- datl . A - -
! ! \ ! = N2 = s =
- - - 1 ] 1 ]
™ 2 [ 1 NGR=R N .2 2 Ll [
A A _ A |
I3} e © b5} 5 e
[ in NGy~ [ S Nt ™ 2 g ol B T © o ®
| (YR
T Y| T g = L # . . . .
HE N F ] E EREN
o 3 Ol Ol (1 171 (TT1]
M| & < s NS S o el _ A !
_ _ _ _ g‘ L -
an () IEESIE 1 YIS o w ® o o]
| | | | SR £ .
| o 4 < | = = T = ——
B SN =< > < N | | " "
| < « N | N <
~ = S M = IS THE 1l = H < <
W o= N = H -
|l L ' 1 T YR ° M - = =
) \ ,
% ~ m o) r o) H o o
e - ~ ~ - [ yox | — mE — - — —
T - B T R T ° © © © i
mi.N - mi.N mi.N mi.N N .y - mi.N
™ P ™
o NG NG o QMY N NG WY NYE N N o
\ ( \ ( \ ( \ \
e i
@) < I m 20 ~ = = = ) < I m on
(@) = — @)

=



Allegro

23

| [l e
il (YA N g 1 £ N € [ SN e
il oL
| [l | ~ I B [ .t [ Su NG |
an Hﬁ' WL P an WL
™ : :
- =W e I ¢
~d ~ e 2 2 ~ ~d |
1 [TTe L
~d I~ ° M ° L]
|| e |/
; HW m‘, m‘,
41 Prami [
|| i) 3 3 1 1 |/
ﬁ & [ g |l g | L Tl
[y
- pan -
| (9] (9]
q ﬁ L]
Q [ 1] ~t ~t tl ~t ~t e
| N “T s | < N S (&N o e
o L - L -
4 . 3% A ||ea R | '
il . - . ] .
|/ e N M T 1| © N T WR| T N
N (SR (el “T ! ! ' ! ]
=) 1 =] =} =]
g ™| CHEEEE ST VAN |/
oy oy o oy
ol N [ YRER ol L]
Y
q
.Tﬁ -
| [l (Yl N £ TM| & AL g (el = |/
[y ||
[y || ||
~ ~t Ml ~ ~t ~ L]
e .U B . jige
BN s S [N & e & ia
I I 1 1 1 1
oL e N N o T 0 [ ) [ 5 NG |
1)
i) ||
3 )
3 e 5 T =t N5 ol 5 L]
L) A
‘ ‘ [ ' ' ' 1 L]
N
— 153 — 153 o 153
w & & 5 (M & a
mi.N - mi.N .\
C 9 NG N N N
\ s ) s
= = = = < 2 =
s} b=l - =
Q \
o O

\

ClT™ ClT® Colt Gl C R 2S¢ SCETR| £C a0 G TP
T 1T \HER \JEER \1H - = \] - VL2 719
_\J _14 : . . .

e e ol [ || © L L Ml 2 e TN

QD ‘ 1' 1 1 1 1

m A A

= | [TTT® TTe ol ol 1l = = L2 Q| = TTe
“~t ~t ~t ~t t ~t ~t

g c < g
1A e e i i g g L 2 (M g ol
N
ST S 771 HE ! . o8
| q
JHAR M | < < | < TN < <«
o] [ (Y8 (YA
£ £ g M g <
N [ 9 Hl 3 5 - 5 vl 5 e el o5
il ﬁ . . R EE . o
ol e || [, [ e 9 2 Pﬂ~ 9 #\\@
[l
QV\ || ' ' 1 "1l ' "1l
'r\ N
< ol 2 2 2z ) 8 ol
Y
N | | ' ' el ! [ YEN
. % }
[ [ x ol g g g W g - W
e
(VAN
Y
e ft e [ 18 I - S I L] < il
T L) ™ 3 3 ™ 3 N 3
I . \\- 1 1 1 1
M e
ol YA " . N g g NS e g e
- mi.N N N . N mi.N
SNEF KL NP N N S N f 4D
\ { \ { /.II._\
" = = = O E = Ee



DixiT DOMINUS

Grave

e ﬁ 1l
q} o \ﬁ M T S 5 (ML ® s ]
Al .‘\ 1 me ﬁ ' ;‘v‘ ' 1 1 nom 1]
(9]
NG S Wl = N ¢
'Y T MY A E NN Y | E q
) ~ ||
e 1
L] S o ai LY el m U S il m ~ L
Il ﬁL 1l
L || || [ HE TN Il o ] o Ll o 1] o L1}
il a ol TN I H ' ' " owes (@]
(5] (o]
\~ \\N ol e L g M & ol g L g e |ell]
M2 RNGICHEE TN v g
D R0 NI < (IR0
ol ol BN ™E &N E e 8 |
| L] o] .TQ I
o o I
~t ~t [ 108 L] Do [ Do [ Ll Do m\\\ Do i
[ YAl L [l
. N 3 T 3 ERErY 3
il I I I T I
™ § ™| E M E O |e®™ E
i T o | NS T 8 (MRS [N 8 e (el
ol I ||
| | e o] I 5 T 3 3 (Ml 5 = | WL
o] , , , , LI
I I (i s AT Al A el A L
b > > Efl = = gl
ir.N I ar.N \
g oo N YO G° 9 - &
{ \ f \ Ll
a9 s o [e] [e] o o (@] o]
ae] a = 3 2 =}
o ] a9} O @) o [aa] o
€ 3 o Q = o
— N a %]
= =) = o
g g 2 £
3 S = S
© >

=

\

=

[ iG]
4
~d ~d ~d [ 1aNg 2 ~d
o 2| || o | 2 2 2 T 2 TN
|| |
o Sl il | 1 4 _ .
£ L
L | || ||
() () (o) ()
M M M hin M E E e M & T Mo
N
| b || i o N E g= £ M| B «
2 g
A A M A
1 () () (o) ()
) | 2| || ] NIl SR 3 5 NS \
| '/
L—— L—— ] o ol
) | 2| || ] o ol o« « « Ml o= Nl
|
il e M
il e R -4 2T -4 1
g g g g
o] e ! | \ | 1
I A A i<l A I
! ! bam M 2 < < =S
Ll [17® D < < < T < L
L] i) ™ = = N GNY L]
il \\4" ' ' ] ' il
[ |l 17 [ 3 3 3 (03 anl
N "
- () () (o) ()
H H < < < H S H
|} 111 1 1 1 1 | [}
S (9] (9] [ (9]
N L 1%} 1%} ) ]
mi.N m . N mi.N
y y ; s
NE K& NG NG NY o
\ \ \ il
= = = = O @ &0
o = V — 0O

55



N
.
~d i~ 1 ~ N 3 ~t ~d ~d
oL e ol T UL 2 18| 2 Wl 2 @ ol
ol N |
&lell e oL T HHI \ \ .o | |
o [y
o o T .
i A ol i \; g 19| E [ £ g <
ol ol ol
ol ol o] ol L 8 (el & |elld B I i
o] || \ \ . . oL
o A ol i L & [|lell & |elll & R
o 1 ol
||| v ” « ”
~t ~t o] N N . W\ 'H |, I g 'H | 188
o] Ll | _ _ | o]
w w A w
L ol o T £ T ROANY NN 3 ol
|1 1 Prami 1
ol L) o [y N < N < o o
ol e il [y NS e 8 NS 3 o
o/ e il 'y xR 1 TR ™ 3 g2 el
o~ ol | 1] ol o =
w ol
[ 1 1 [ ES
N mi.N .y - N
N ND» NDe  SX N 4
\ P - Sudhif
- = = = o < = 2
= — e
pw nm = = ©)]

\

10

Ir ]

I

tris

dex

se

se - de

de

se

se - de

de

se

de dex tris

se

se - de

se

se - de

de dex tris

se

se - de

de

se

se - de

tris

dex

se

se - de

de

se

se - de

[ e
o [ e
[ e
\EEE N || WL
| 188 [T19 [ [ 179
| 188 (T1® ] BEL
L 1 Ed
.PE L) il BEL
| 188 (T1® ] [1T®
L N L] WL
.P\; [ 108 [ e
JiE M
~t ~t » || [T
o || 1
Ml |
JiE e
1 1 b || TN
W\
~t ~t B\
L N | | M
\\; N || | WL
[ | 18N (1 ﬂ\é
| N \, WL
[ [ 18 [ k]
N I
[ N N
N
™ N
€ N o €
— — — —
“ — — —
Q y = =
3 Q -
“ O

| 10N

[ 188

{ JEEE

© Q1]
[ YA
o]
o]
wo 4]
w QL
< ol
L i
Ll

[ A

O
[ i Ve

L i
wor QL

LA O

wm |Gl ]
~
1

mi.N

>
o I#'
=

t=

Or



S S
e ¢ [ A m m
N N
o e [ L & g, 1
|| H N <
o L) N | S 8
g N
| | | 1l < s
[ L] =< ~ N m m
L
| L) ' '
o e et o g L
I <
> g 8
\ \
] o ™| & E | N
=] =]
) \
ol o (Y AR 2 |
9] 9]
ol ol > 2 g
\ \
Pas o o Y g g
Ll L N a) a) N m m
, |
~t ~t ~t TN m m.
<t o} 3
=t c
| |
~t ~t ~t Bl Do m
g
g
= W e L .2 2l g £ e
<
.W ‘W L ' ' ' ' ™
[
. (o) (o) () L
S0l 1 g g NI g ve
N mi.N
2 NG e N DNGe-
\ s ) \
= = = = @) =
Q ol > =
O S >

// NG m -l
I
~t ~t ~t ~t ~t m 8 -]
:
N o
Al L1l 11 w Ll w [%2] 17}
CHEl N N S N S el & N 8 o/l
' ' NN N [l
Telll &lelll L &1 Ellel 2 g™ 2 1~ B \\N 8 o
= e = | |
Y ™ "
il NIl | e NS | & eN| 8 |e 8 ol
o o o
N ol . . ‘ 4
(Y (YA I e e E $hE &N E «nl| E
T N 1 11711 1 111 I 171711 1 11T
W | M Mg AN 2 e 2 |em e
( LI : :
(18 [inz NSRS e [ EERSCRY 1 \RERSCIT 1o GRS [SanE
m o
[l (YRl . o o oM o
11 b || A1 v |- w v w
i N 8 S el 8 (el 8 ol
. . I W ol
Tl Slelll sl & Ellell 2 11 =] .v1~ 2 F\\N 2 ALl
— T = T = Tl
Y ” w
— [oq an (e} | @ [ %)
| | | ™ O [SIE 18\Y w L 1nNE m ]
~ N . . . _ A
(YIR ] [ 7 e E g e E «nl| E
HH 0 HHH e B HAH
m 2 f 2 ™ 2 |« E
(i ' ' | '
[ =4 v Y L Ta U B 1o U 1o N G (YA
Y
o o [y | 3 ™ m o o]
S &
Y
Y . : o
Y
TTTe L K YH (18 & LR e o]
e L) o
9]
ik T & o g N2 ol
[y ! . .
il “ o | L
i) L) [} LInNEES 3 g o]
1) 1)
i) 1) . o
i) [ YRARENS (YER
m - mi.N mi.N
N N A i
SN NI S N N NG o
\ { \ [ A { J-II._\
T = = = © < H @ ®
" = ,
nm nw e = @)

57



\ \ ! \
Wian
M 2 2 ™ 2 [ IR\ =
s |
- [l RNN m m BN m | IRNS m © (@
o o < o
| \ I |
| o 4 I | o o
d. I8 REE il S= Aoy a, N A, =Y .
|3 [ -
Il & 4F N Hl g HL & =
L] | 188 .MW\V 3 3 TS 3 | 1IN 3 © .
, \ ! |
! ! . oL N E Y R (e 3 N2 e WL
\ , . !
an <
el [ N3 W M~ § 5w ||ell
Hl E «H € g H €
| 1881 | IBNE 3 3 N 3 I 3 (1]
[ L Ll ' || ' I x [ 1]
I 4
o ol T o 2 W2 e E e (el
1 [T 1 11 1 T 1 [ I
Rl o ¥ LI S - B N S s G PR NG N
E=3 @ «® 3| g @
N | IBNE o o 91 Cnl o
L 1 L 1 g g g g
o J e 2 M z2 m 2 [T B
\ I \ |
o o o o T ° N © NN o we W]
iy
| \ ! |
|l
i 2 17 2 N B e 2o~ el
|l
ol i m “T1 m NG m N m o (@]
T T e} T
| IR ' |
1 1 o e i L2 T |
! 1 I
sl | E
e}
|| .
N HH 2 5} 3} o 2
I \ o g (el & S S AT
] ]
|l g 1 g | =t
[l L) 3 3 > 5 [
| ! |
| || — 4t — — g
|| L) Q Q ™ 8 | 3 ||
2 2 a
1 1 1 o
L | | < Prami < i <
[l L) g 9 I N \\~ | ® {1
L
Ca & N B -l
. mi.N .y mi.N N
2 NG O NG NG N oo 5 ;

\ f ! { f R WERETS
= = = = ®) < I M &0
S o - = ]

&)

\

22

L) L) . .
Prami 1
i) ™ 5 .
* * 5 |5
L) L) ' || '
i A A . IR i
e A
AL HEEA (™
IRAS | TIIAS
ol T ™ |l — |1 NP, i~ we T
.vl_ ol - [
o ] o] s 1. s | «
| |
Y Y [} .
.L__ .L__ [l N ©
Ll L L
(Vi (Y1 9 [ 1 1 nl
AR, AR, |
e T e (TTT8
e e
~t ~t k) L] Onl
™ N
e e
e e
e e
ol (YEN T8k T8 | \ | = Al
[Nl Nl
»
(! (Y8 EIL inNG
e
(YA o
¢ frt [ 10N [ YN Onl
o] <]
o[ o]
o] I
o] I
CHEN a N -a ol
Y o N
Pimi N e
N ~ ® N | © | A ~
ol L
Onl o ] [ ~t ~t ~t Onl
(YR [
ol T - || il m m I m e m M
- - - -
ol (YEN
.vl_ (ViR el I N A ol =TT
Y, [ L
Y [y
Y [y N o o I o N o = Ay
' ' ' . N ' mi.N
N N A A
™ SN N ge 9 Yo
\ \ [ { \ (
L
T = = = ° a = g
3 o = O
< o) >
“ O

58



o o M ' ' I ﬁ y | e ..|_
(Y8 o Seoll 1| 2 2 \\N 2 M 2 =~
[ 'y
1’ u -l u
[y [y il e N5 I s Gl 8
4 : : : || :
o o L T mN B |2 T 2 o
1 1 mll 1 ndl 1
BN = 1 = =
1~ .VM N £ £ E H\r SIS
N I N
ol o o w5 T W
1 i
|| e . .
[ e
1 1 Y, e i~y o S el s |
1) i)
L) L) Ml W [ 1mNA W [T
i) i) | :
N N
AR B L) L) oS S, [eE oMy £ T
[ e
[ e . . e
[ e
e e || L ol 5 B INR TN
i)
N N
e e i) ol mo mo R,
i) e . . < -
e e L) e a8 T M W N
=ﬁ. =ﬁé i) L)
L) L) L) L) ! ! T
L) L)
e e 1) 1) N Ol sy W] 8 T
L) L)
L) L) N m A m [T
on o0
i) L) , .
N s LH
O N ™ L) S 5 Ty F ek TN
e e
e e . . e
e L)
e e 3 o8 R e B i
i) i)
) e i) i) Can W W e
e e | |
3 N
e e e e a W. W. T W E 5, N
1) i) L) L)
) ) . . _ _ i
Al A
i) i) 1) 1) el S |Wll % T
mi.N -
SN O NG N S NG G
\ f ! / ALy
" = = H O = = 20
B — e
S 3 - = ©

\

. . ~ 11l
N M 1 ]
Q o (YRAR! o} | |1 ~ o]
[y [y i 1] ll 1
Y Y il ||
Y (Y : : .
Y Y L L]
Y (Y .
Y Y L L]
Y Y
Y o L i ~ |l
Y Y
Y (Y L |
Y Y . . .
Y (Y ] |||
Y Y A
Y Y o ] o]
Y Y ; ;
¢ ) o] o o 8 A el 8 i o
Y Y Y [y
- - (Y [Y
Y -4 Y (Y
Ny -9 Y, [y elll © o} | B .
Y -4 Y (Y
-4 -4 (Y [Y ! I !
-
XY -4 Y (Y
=i R = o
-4 -Q [ Y [ Y [ AR g g 8 Y e Q|
: : :
|| I ﬂi ﬂ{- Nk o o &N o M 3 |||
;
1~ N \~ B B EX o o e o]
I [ H\ N |
| | A M O 1]
ol o
| | [ [ YRRR! [ YAE! T g g | ML 8 L]
[TIT] 1 1 ] 1 L] 1 [
oL o | N oo ||
Telll sl el ol I E 2 ] = [Tz - ]
= = [y
N ol NIl NED/ 8 N2 N3 1
# — Y . ; ; ;
o] > Q| Ll 'l = 2 =} ™ 2 © | |
[ 1aNg ™ L1 m m ™ w.\u NG m © NG
~ oM o Nnl
[ YAE! T Ll i [ 2 2 2 2
mi.N m
™ ™ ™
2N W NP N e o
\ { \ [ A { \ (
LLLL
= = = H © 3 @ 20
9] = > = @}
3 Q -
“ O

59



)

Do - mi -

e - mit - tet

exX

mi - nus

P

[ fan)

Do - mi -

e - mit - tet

exX

mi - nus

exX

mi - nus

‘;.

exX

mi - nus

1 1 ﬁ [
Pan an
~t ~t o 9
8 || e Qll |
\; N ﬁlN ||
CHE L Felll I
2 | e ol |
(YR
T N [ YRRN [
Y
™
oLl Ll N
(Y L)
(Y L)
Y L)
Y L)
Y L)
(Y L)
(Y L)
Y L)
(Y L)
(Y L)
Y L)
Y L)
Y L)
(Y L)
(Y L)
9 ol 3
mi.N N
oo N N 3
\
— —~ — —
“ P — —
o o > =
I Q \
< Q

B

0o [T
o TN
~t
0w L
ow §
| 10!
@
[
N
©
9
T
LT
~ L
N
\
—
o0
e
(@)
e

\

. .
ol || n ‘g ~N g ) ||
. .
Il Nl ans S Nl S e e | ||
1 1 'r\\
¢ ~t . IS ¢ ol g b |
) .
i 1 L Sa N )
. .
~t ~t L\ud 1m ~t [ 1N 1m )
l N Y & g (nll g Wl ¢
L)
(VAN T S 1T ST &1 ' T e
.
il Hy il
Ll | | I mm m| & %) AL 7 ol & =
[iaN ) [ 18 h\i. [ T s 5 N 5 e 5 e [T
Ol Nnl .\\N T o Ol o © [
[y i)
[l e e
« « «
oy | ol N L 2T E oz A e
11 1 1 (111 1 [TTT] T
ol I ol k) nN| B ‘g ~ g
| q NIl e NS 8 =S wo || 1T
I q oL e N ST S N 8
[ ] B 4 B =1
[ | 10N N T g g g N @ ™
L
N 8 | IBNG ~ ™ ~ W ™| o pJ\ L ™ o
Ol Nnl o o ~t
T M | 3 =t e
T L LH = c
- mi.N ml.. ' ' .y mi.N
N N DNEY NEp e S Do ﬁ, ﬁ,
\LLTT ( \ i T \ (
Ll
= = = = o = M ks
o = = o
Q \
© O

60



e E g Nl = g L
Y
vt [ Y an| R Cal Onl N L]
Y
Y ' ' |
Y
[l e (Y [ YA N ft fd N [
.P ] 1
| e Y o || R N ]
_ [ 1 ' '
Ll EL ) [ [ ImNSEE T < T N ~= |l
——ﬁ# [ 1 ||
1) [y [ ' ' |
Y [
| e (YHA . i~ N S N L]
10 ol _
(Y8 o] N X A} ||
Y . .
hd A [y L2 NS el S S |
e e ol 8 | o N ]
T e N E N ]
e T A S TN 2 (el R < il
[ I
L) L) ' ' HH
e e q N ol S el S |||
™ m oI W [
g | = ek s g ]
1 1 S N S |||
g = )
RN || S g TN & S |
o I g | & il
.y
2 NG e o Nee
\ [ \ (
IERE]
= = = < H P
Q ot > O
S 3

\

~t ~t “~t ~t -~
e e . ea N e
N »
e e = = " ] " =
Ly Ly |
L) L) L H
b A 1 a
ol o
O Onl | | N SUn
| i
~t ~t | 10N 11Hﬁ ~t ~t ~t g ~t
ol (Al
o g
[ . . . .
ol e ] N ] ™ E e E | E  E e
o L
ol e & T B ST i _ oo
I
M e [y
RN N T e ™| o [T o I o Qo
AR St Y N B 3
o L . ﬁi. e E AR| E N E g rﬁ
o o || g e n U o S M S » 3 eon (A
[ m oz WYz | |
A A N ‘g el
N9 N W LYREl T | g AT g=| N E NS e | el
\\14 [ N - .M\' - M - 17
L] T N o e o N o o w7l
L] T N B h B ) " 3 e
[ [ ] N 8 e g 8 g =
N mi.N .y mi.N .
S N N N N N N ) N
- = - = ©) < = )
pw nm = W ©)]

o1



Tecum principium

Andante

4

|| He h-
"
\H “H L 1aNg
(Yl
o o
(ERY e M Hl-
o oM N
' L)
~\J. ~1 1
i ] Hy
|| —i r
]
il e o
(Yl
[ JH N o o
NERy 1T u
e .\\g
=ﬁ. 1 [y
e L) Nl
Mﬁ T |
| M M
\g o
1 |
|
[y
Nl
oY [~V Syl Y 2l
N <N N 6
\ LLLLY LU
= = 0 =
> = O

\

~t ~1 ~{
e e
I I 1| |
B He = ||]]8
il ]
i, s - Ll
i F@ Bl
Eé 7] ]
L] N [ 1]
ML | I
L} ) |
r. r. L u_
S|ell el o q
i/ il 4
S (L - lall]
e I - [N
Ed ] % Il
L]
L] 0
M ol o ooy
L )
™
L] e - [ 1]
I 1 a8
.rﬁg
il i w8
[ 1
- U - Ll
.rg N ? Y ﬂ_ ﬁ N
SN N Ny [
\ { LY ALY
= = O &
> = @}

\

55

\ \ ;\ s
ﬁ
_
Il | | | Prami =
B
il ar =
>
L NG (3] [ 1aNG
. . .
o o
0 || e Ll EN
A e N ﬁl.
o o o N
L)
i) N\\ hint ™
_
i 1 e = .
N —V\\ L\H. . m
\
e T e 3
| _
. B |
Nl
Al N s o [ aNg
o o
0 || e Y/ o
N Ty K "l
e
B €
L) Y g
Nl B,
_rﬁs _
(Al Ty 5 |
_ LT
] =]
o M = n
N a.
g
I o 5
8]
_
I [0} 41
& I
NE 4
\
LDy
= = O oy
> = ©)

\

el —1 _\J.
.TH T 3 — ' e
el T e
.v; g e
o H} ' |
d Il
(Y8 I |
.TH g ||
! I
CHE e o
\_ e .TH
I ﬁ o
.
\_ M - .TH
B =
I 1T L
I 1
.
il L L1
\\_ (179 m 0wo ]
.
ol e = L
b
.vl_ e \_
ol e 3 N
-
g~
;
(YR e S [l
. hEEn
o
S
oy
w
N e < e
ox e
L
e T &
) .
1) Y E]
SN €
\ Ly
- = oo
> = ©)

02



Py

o
&

[4r]
*
7

| —

} o 4

e

g
L 4

o %
e

o

fe-rum
.Y

be

&
.

|

o
te-ro an - te lu - c

u

€X

| —

rum:

66
ey g
L
=

IAY

(7]

I

o)
7
[ fan

|
oy
Org I .

V11
VI1I

<]

=
=~
=

VIII

\

o[ ]
cum prin -

i
.
il

te

o ® iy

&

| |

tu - ae

e vir-tu - tis

[
di

in

pi-um
e

ci

cum  prin

Te

Y 40
[ £

—

=~

Org Iﬁ

t=

VIII

\

4l A N S N - A N

[ 18

RGES

V11

splen

in

ae

tu

tis

63

vir - tu

[

di
<

in

pi-um

—3

-ci

"~
"~

Org I

t=

VIII



e '
" e g
&
e
”
H 3
[ 1 N 3 [ JARR
Ll e | .
| 18 17 [ T
e« (17 [ '
[ . | S ol
[y Y,
!
[ 1 [ 1 Ll
[y Y, c ~
[ )i [ 1 | 1NN .lm; @«
[ 1 [ 1
[ 1 [ 1 [ EaN
[y Y,
(Y [Y el g o~
o T
o TN
o N
o LI ~t ~t
|t
L)
Prami 21
=3
L) i) 2
7
L] [ TR\ =}
g
o)
L [In NS (i
!
(8!
m N
[ L JN
o ARE
| 10N
TN g o
H= “~t ~t
M 3
a
7
=i
g
4 S ol
7
N W 0
N ( Nl Nudlilps
L/ L
&)

V11

VI1I

Org

\

| iR [N
| | | oM “~t o
dv
o
oLl e ol ¢ LIRS
[ Ta -
q
N 2
" " 4 =
ol ol
o g .\u
ﬁi.
ol m e
1 1 o Ly
N
Cl
.
o .\\H
ThEE LT
A =
e o
.
" " .MW\V g |, I
Vil °
-
:
Pra g
.
“H B ol
T % o
“~t ~t \g
o e H £
-
:
[ | | e}
ol K ) I Y
;
y .
S N N
A\ { \ { \ (
= H & 20
> = ©)

\

o
ol
(il T < | L
[y i
.WE .
o . ol
e 1
ol ﬁi. < i
i |
i L
il “n N
(Y
[ YR oM o
[ SV e X H\
i |
o I
I Iy I I
i [
M L
] “F S
o[l KX o
ey T |
e © \M
I
e L)
o
.Tﬁa
| L) |
wﬁmﬂ o NG9
\ LLLLY LU
= = e
> = O

\

~t ~t ~t
]
%\ja %\#
HIA HIA) T
e j. 1. - .,|§
e T ~
. . -
e i)
e riy ol
T e
L J.» © [l
i)
1) T |8
1) *
I ] ] o
F 1 ) F 1 ) [ YAl
™ n o e/
Slell (Y8 q
PL -N -_
. ol '
o m
Al sl il
. o
o
\'.f\; [ 1 | |
i)
i) |
1)
W Ol oo 1 e L]
e I
e il
~ N L.
ol uw ,.@L LU
- = ) op
> = O

64



et non poe - ni
et non poe - ni
—
et non poe - ni
re s,
et non poe - ni
] 3
)

—

mi - nus,
mi - nus,
mi - nus,

5
#

ra - vit Do-mi - nus,

- ra - vit Do

yvy
ra - vit ju-ra - vit Do
ra - vit ju-ra - vit Do

Vit jn

e
F R

Jn
ju

ra - vit ju-ra

ra - vit
ra - it

vit

Jn
Jn
J

7]

Ju - ra

vit
vit
vit
vit

[#r]

ra
ra
ra
ra

e i
Ju

Ju

Ju

Ju
Tutti
Tutti

A Tutti |
A 97

107 Adagio

W

| £ WA W]

Juravit
e
L A Tutti

3 3 3
® e 4

C
A

VIII

V11

\\
il colll| elpll emy| & el B eyl E :
\@ o (VI
A it TR A A
.vl_ o1 ol
[ 188 [ 1001 [ YR M| o TN 3] (||| o [3)
e (10N L
H-+H T . o -
L1E8 H S B N B Ht| B 3
[ YR 1l . \ . \
L1 il a2 TN 8 ] 8
' [ ' il ' '
M o2 T g N 2 g
: a2 2 NN ¢ 2
TN 8, » 8, D~ g, 2.
1 e m any m m
E xS . O a a
I Prami = Prami = =
ol [ 3] ol E v = D E B
.
QL mn NIl o TV TN
ol I [ Yn NS
1 I
o
il il 1 . TN I
i se -
|l m L M il
| | TR T
/ . Thi ThiEE .
N | il
o il
o il
[ 1N q
q
A.P 8 ¢ ¢ 8 8
SNGe o NG NG
\ { )
= = O < = =
> =

65



Tu es sacerdos

Vivace

17

~t ~t ~t ~t ~t “~t ~t
o ol e | g g L E |oll E Al
g g g g
: : : :
elll e 1] e 1l 3 3 | S el i
H . . . !
[ [ YHI Ol ] g | 8 all g (|||
||
Al oL 2 || ML ML s g g | = ]
» » » »
T @] [@] @] @]
ol o ol i L TRRR - < LS (e € 0 ||
. . . ' L
- - - -
S T QL T A 8 g | 8 Q|| 8 I
X — h - © © © ©
1T 1 1 1 1T 1 1T
ol ol Q] ol ol s B | § e« S L1
AW AW ol || ol g 8 g Wl o3
¢ ¢ b || b || oll 2 2 [ 2 ol 2
e e el ol "t ¢
;—_Té ;—_Té o o
e e ol ol ld NP,
.JH o o
L e ol ol ol = IS 3 el =
~t ~t ~t “~t
~t ~t ~t “~t
L L L YREN & e |l 2
2ul 2ul N uf 2ul
N .y
©e e © Do
\ s \
o
o Hr = m ®) 2a) ko
nw nw e = @)

\

123

o e ol ] |
o o .\\H— I ~t ~t © \N
. “H
~t ~t n\\i | ~t ~t N
ol |
N |
=M= W s W s W 1| s
ol e [l o L 8 S Trel & TNl & T
L © el L = L = LL
_ . \ .
ol ol Blem 2 2 i '
.vl_ .vl_ [ T 2 = |11
ol 1 1 1
[ YR [ YR !
.vl_ .vl_ 5 .Vl o ol E = £ ald E o« sy
[y
o
Y Y t | = =B =R i =R i
ol e ol il U § 3 S WL S = i
a S S S
[ 1HER &L L = ] NN [ YRR N
S T (HEN N 5 5 s T s T
11 g ] ] 1 N 11
[ JARR L) 2 rM 1] rM L] rM ~ L]
ol o . . . .
i i w | v
=t : s 4 s 14
ad e E SO SR
e [ 55N . _ . _
o o i g8 3 3 ol 3 [ YR
~ ~ |, N L [ m m L m T m T
g g g g
2 [ YAN L 3 Bs) L B o T x [l
\JHER T ol Nl 3 3 [ 3 Nl 5 e N
P\J ﬂ
1L : e WL E [l 8 Wl
el el el el
ol ‘ . . . .
L R i : s IWs = Wl
o o o (9}
. . . . .
R 1 e 4 ol ) 2 2 (el Zwe (el
.y m mi.N .y
™ ™ ™ ™ P P
o N N N e N A
\ ) ) Nudbi
= = = = & = = &0
[ M — ~
pw nw = = O

06



129

~t ~t ~t ¢
1 L " |
Al Al
Q| JHI A N .
ol ol i = |TTT®
e
q Bl
il b || :W dV\\\ || ] ] [1]
ol
.\#T
CHE CHEN ol ol i
ol ol o e o (AL
ol ol
.P\\_ .P\\_ ] ] © [
Y Y
.LJ .LJ
o o I o 1 1]
it L]
o n
T © (el
TN
.\l_
| | . . w " |
[ o
[ 9
[y .fwg e ol
< L BN
LY, L) (18 L)
. o o (ML
LY, (10N
] ] [N #i - .\\#i - " ]
o o] ol
ol ol
o\ .FT
| o T
L 1B, [ 1nNE © T
~t ~t 9 o h\
" " I
ol e I e U
oL SN T T e
ol 1T e L
.vl_ e AN AN N
'Y 1)
Y 1) n "
Y e ol o T
iR ol ol ol
Ei.N Ei.N Ei.N NN m
Jgo NG N NG N 1
A\ { \ { \l a.. -\
" = = H O = g
9] = > = )
It Q ~
< Q

\

136

c - 8 8 8 g
o || ol . L TRRR - S S e
- - - -
NIl T R TR N 8 g S g
h — +h| — © © © ©
L . . .
0 || ol o o ol ¢ b b3 b3
NP NP o ol ol g 8 g o 8
¢ frt [ YA [ YA ol 2 2 2« 2
m e el ol ~t ~
ﬁw Y ﬁ 1) ol {118
e T .#1_ ..vl_ i~ N
(1N [\IN o
il e ..p}_ ..p}_ ol B 3 x|l =3
.JH .JH
~t ~1 . Il . Il ~t{ 1~
Il Il
~t ~t [ e ~ ~
Il Il
oLl e I I ol 2 =] =] [ Y =]
ang ]
P\- P i~ N
o I
- - EE.N - [%2] 1 v A w
@] ] @] @]
1R WLz Rz Hhl s |
e ' . . .
| i i i i
b * -3 8 8 M 8
I 1 1 1 7 1
[ 1HEA Hj. N b b [ b
i f ol T ol 3 8 s el 3]
o e 2 2 2 o 2
] [1] ~
.\A_ IBE.
! ' J [ I
i 1
| | | | M N NN YA N
_-J. _-J. I ]
T T N
_qi. _qi.
1 | | | |- | | |-
1) L) N
[ (e
A AL =] =] =] =]
MY M H = = B oM B
mi.N Ei.N
NTo DNGe N NG NG Callc)
{ \ s \
" = = = &
- —
S S - =




144

I N N
~t ~t ~y Q \N [ dm Jm JW NN JW
L ; ; ) )
A Il s g s ol &
e o © = =
i) . . . .
h L T L o i 2 2 3 el b
ol U] < ] T <
[
h | AN o QL Ui S S S el 3
.vl_ .vl_ < - < <
N
o] o] .\.\\ [ rM ,M rM AN rM
ol ol il ) ) ) )
o o JN Il 5 S s ]
Y Y Bad
Y Y e . ! . .
o o A KX s e e s
g g RN L m m m k] m
G b G G
[YIA NS s lss » T
il
L 10N
AR L on AN i 3 5 8 | 8
o I
il il \ ol 1l E g E ol E
. o o o o
I I || ; ; ; ;
Il Il MA | g g g Wl g
o o o o
N . \ . .
Wﬁ Wﬁ TN [ Y 4 2 2 2 i g
o Nl
o e
Nl Nl
i i Y Y P
Nl L
Y e
N e
ol e AL e Al o3 s} S el 8
ool . | ! ,
'\ ~
Ll { VI Ll & g & &
Y
] #73
[ 108
alll o [ SHi S H= K= g | =
- Ei.N - NN
DN NI NP N N EO)
\ { \ [
< = = = © 2
s} = = =
O 3 ~

\

~t “~t ~t ~t
" " " ]
Nl o
Hh -
3| o & T e " | | ] < 4
T
o e
-\\Ms TN
~t ~t | 10N e o
N N
~t ~t o o © Q
" | | ]
oL 1N T e
ol 1 ol e
o -W\r N N
oM oM o o
" " " "
ol 1| CHIN e
ol il ol o
ﬁ ol —1-
| HEN HH SN -\\i [T™ ¢ ¢ ¢ ~t
~ ~t \\i —\ ~ ~y ~t ~t
ol
o . . . .
1= £ £ £ £
o e M L S T S AT Y N
171771 1 BER 1 BER 1 BER
o 2 e 2 N Y '
1 1 1 “‘. %
(ol e &R L 2 o £ (ML E ] £
“— L ™
.“ .\‘ "r“ “‘ 1 1 1 1
N ~ | e z e e
L 100 L 1IN .\\g | 10N HM;\ M \\.W = § M .HHH M
L ] ol ol il m M m LS (o S
o N o« N NI 5 Tl = R e R
“ill o ol ol il 5 Tw| 8 . s Wl s
.y N Ei.N - aL..
~ ™ N ™ pa
SONE ww n,ynm\d 7 K& N NY e
—- = = = © < B m
3 s = I~
< o >
o O




Dominus a dextris

Andante

158

[ 18
© o]
| HEE
[
N
0
A L1
| 10!
woo (@]
i ;.
k]
N
wo R
o~
ww® L 1
| 188
| 10!
~t
| 10!
frt
| 10!
L &
len HI.N
n aN
\ { \ (
L 4 =
&0
=
o

\

&

N  —~

—~  —~

161

I
174
f

P

=

R )

P
I

b
P

=

)
=)=
4

=

Cor1

Cor IT

Org

\

164

a~ o~ < \%
o [ EaN Onl
[ 10 L 1N
i i
.
~ O3l 8 H
)
'H a
~t ~t | | ]
I
“
[ 1ANA L 1N ..mc N
.\\4 ﬂ\- < [l
o] T7e Il
[ 1 k) [
|
[, 1) 8 |
,
“
~ o~ G [l
< N
2
g il
=
.
=} o)
1 1 ° | 10N
3 A Aunn
~t ~t i~
| NN TT79 | 188
N
S|elll T
N
L 10
Ll
mi.N
hynm N ﬁl
\ i ( \
{ —
5 = S
S 3

\

167

~ )

e

o

o
-
Y v

LN

-
Im
1
14

Y v

P

=

in

fre - git con-fre - git con-fre - git

con

i-rae su - ae

con - fre - git in di-e

tu - is,

tris

dex

=

Cor1

Cor IT

69



N e N
Cal o o | A
[
[l TT7® N
| | | | ]
i i e
[ [ Ol
|| || | 1RER
| 10N k] [
| 188 L) ~ © | Ay
[ k)
.L__ MRS N
Oal Cal [ YHAA ww N
| = |
S ol =1 ~
LB
LY g
Q '
=
1 1 Y, =
g
ﬁ\ﬂr L ©
A o [
. .
ol 85
n 1 )
N || € ®
T o -
! - [
H < ~
“|
BN mL.N
s oo oo
SNER N al
\ ( \ ( \ (
e e
- = M eP
Q oS o
S 5

\

[ ImNE g | |
o © \g
Pan m g
| ] \E S |
! q
Al B e |a ‘
5
I <o
| B .‘L
~t ~t ¢
ol T T
" |||
Seolll o] <
(11 N
o L
| 1% (10
e
"N L
o e u
o o < | Al
n
ol T Ll
o u "
(Y8 (YN e
L BN {1 Onl
[ |
(! il
[ | ol
mi.N .y
NN B, B
\ Il \ ( \ (
LY MEREY
= = = g
3 5 o
© S

\

176

'
N|| & il
o |
3
1 1 o2 T
'
™I g L
4 ||
[l
L (@] o
My L
N o
y
o o o g Al
| =
Prami
[SaN i) e L
Y 1)
1 | 2
[y i) | 2 |
.
o] e N S | ]
o .
[y B ||
~t ~t .
.
N N =Y |/
Y
9 |l
[ 1 v{ e
1)
1)
g i
o o 1 1@ N
™ g
[ Y
'
T (@]
'
=)
.
1 1 g
mi.N
N AN
N NG N
\ s \ { \ (
LY LY
5 3 = g
< o o
o O

\

o o . m o
i ) e o
i) i)
=ﬁ. =ﬁ. oL
o Onl s [
.
B
.
S ol
..
&
0
,
[ 1 s oL
; NN
«
<
=]
7
a
o o m o
N [ Y
[l Cl
| o (YR
o OR s
.
B
.
S o el
()
o
3 >~
.
1 1 b ol
; L
«
<
=]
7
a
o o m o
N e N
N k] &%
<
| L) g
.
S8 = [}
j=)
-
- n
5 oo
\
2
o o
.
£
&
sl
:
[ 4, o
;
mi.N
SN N &N
[ \ (
LLLL)
— — o0
5 = 3
S S ~



‘P-.

lary

#ﬁ:ﬁﬁ:ﬁ:&
Vg

o]

&y | o o [ | [ | I [ o o T 1 1

—~

—~ /4

o @)

Y

-

P

mul -

ra in ter ra

ter

in

tra

ter

T
7Y
P

Cor IT

=

=

t=

Org iﬁ

\

185

[ 18 L 1
a N % a
s g
9] 9 © H
P L1 1 00 ﬁH.
]
a N
~n
L 18 L 1 we® [ 1
L BN a \—
L B a
(10 b | [ YA
o AL | 188
~
L 18
AL
a [ 1RES
| | ~t
a 1 m [ 1RES
k]
|
o e
17
(TN
] ]
17
° [TTN
mi.N
NG N GN
\ f L
P b &
S 3 ~

\

188

~t
A | JRER
1
[ 10 Il ~t
A [ 1
L N
A L N |
o || ||
o0 ﬁr | 188
Onl o © .V\;
Ul
_I8] e |
N n
a a
n
(18 (1N ® [ 1
ol ol
(il (i
o (1N ol |
Cl weo (@] |
mi.N mi.N
b oG
\ \ \ (
L Y
= = M g
8 5 S
“ O

\

~t ~t ~t
[ e [ THER
" o | N
Slelll e Al )
| || ©
L1 ©
L E © A
o
1L
1
™ |
—
D~
Siell k) )
“MN|
L 1
[ 1EN [ 10N ©
L 1N |
N | | .P\\;
| 1BNG ™
~
[ NEE iy
[ 18 Il
W
© |
S [ - [
. N . N
s ol 8
SN N A
\ f L L
= = S &0
5 5 S



cto

San

tu - i

Spi - ri

li -o, et

Fi

Q
[ 10 5
ECMN € Cp
e
g
P&
“+ . .

A
=
tu - i

A
I
Spi - ri
San
i
z
San
Z
1

et

tu - i
n
i
o
tu- i
I
L

i - o,

ti
‘
i
o
ti

Fi
Spi
f

19 SP

t
t

2
U

[N

cto.

rat
sic
sic
rat

o

4 ¢

ut

ut

t

sic
ra
rat
sic

&

ut

fi-a
fi-a

et

glo

cto

tri,

Pa

a

Glo - i

Gloria Patri
Grave
Tutti

Glo - ri

193

et
et

cto
cto

Il

1l
N

o 41 N ~
=
g [ < u
- e -~ ]
_ _
BT 3 \~
o T = ~
_ _
S ] s
& MRS
5 el s _
mi.N mi.N
N )
Ll
< oy
o

72

rat
Sic
rat

[Tutti]
[Tutti],

ut

Sic
Tutti

[Tutti]

Allegro

A 72

Sicut erat

206
_ /)
el

A\\35

A\\35

"~
=

Corl
CorII
VII
VIII



[#r]
et nunc, et sem

per

sem

et

nunc,

et

oo o oo

e

pi-o,

prin - ci

P & & & 9 o 0 v
in

b
P

208
_ /)
y
{ey
e

73

Corl
CorII
VII
VIII

S 1 1] P 1V B\
[ m | \~ m -\\\Nm ~ A f~d g g g g g i~ N
3 3 3
° ™ O &N T [ YR g < < <
|| e [ (Y 2 TN 2 TH e 3 M
DESA - g g H : || : N )

W 2 Y| 2 mNl e AL - N o« TTe] « o s TN s M
N 5 T 5 (e B [iaNE o o el ] e H o o Ex o 1
o Ol oM -al ] TR

Y 8 [ 5 v & | 5 g 5 ﬁd
|| e M 0 || T || 0 || 3
o = = v = B A = T
b b -
1 2. L2 el & ol
[T [ [l BEER 117 -W | || | || 1 1 1 1 ™ “"
h\\ _ . o~ |
xR \ﬁ g .\\\Mm ~ Wl &lal 114 & T < 1ol < (M= TR < <6
1z} 1z} 2] T T T T 1T

| (Yl o

M 8 ™ 5 (e B ol ) )
| : | ;

o o o CHAN N L] . | 5 g Wl E ol §E < ol

M o | o o < = =1 = =

=) >~ 3 L =}

< < < . . , . [ NAE
Pan - Pan - | +— 111 411

3) 3) SN © | 108 [ YRES L) \\\~ ie) el ol ° el 2 [ YRAR!
Pan 0) Pan 0) o~ ‘vr“ 1 1 1 1
Vo L L H 5 5 5

a a U S 3 (e 3 M 3

(YE . . . .

. .

o (o) () () () ~
PEs o ™ < O < N AN © o ALY
Nl o N T | o] “ g g &
o e [ M Mo N o= |eE s eS|
| N £ ol 2 e 2 (e 2 oW B

o o
[Pan Pan [ -~ L
v = = i - I 1 T RN € o N U I WA N
[ I L
o M & ™ S  eMm . [ AN
. N
| o5 | 5 e 5 [eW s o
~ ~t N O [ 108
.
o £ Y _
LN | T i~ i~ i~
mn Il L) o o o © Q]
w~ ~
TN S Il S |eN € o] h
i)
. . (ViR
1 [y L iy iy iy
-H s ol s |k (Yl i) g g (a2 M 2
- mi.N mi.N - ' - ' mi.N ' . N ' -
N NGO OGN ﬁ, 39 N N N NG ﬁ,
{ \ ( \ s \ { \
LLLL) LD
< = = & = = O < = m &
O Q o O
;
© O

=



CONFITEBOR

Moderato

—

N m p‘ m p N m M A m © N .m__
o o o
A o 1 o N o A o M
I I 1 I
| | o p' o | | (5} | | o { |
N £ s M & M ©®
[} - [} L L
h o] o] h o ™ o © L
' 1 1 1
E M i i i
4 i H
o w NG m N w ® L
h m T m h m h m © | |
! ! : !
HE S 2 ™ 2 L S = L]
; e N .9 T k= » - » . ©®
L e g ] g N & T &
: : :
1} W =z 1 E Wz !
1) 1 8 =~ o |
! ! :
i) '
i » N S ] (eSO 1 YRS R I (Y
N B 3 B TN =B N
! ! : :
TN | EN
| N B T = I =] = © |
H . el 8 A 3 H & 3
AN b ) 2 2 I 2 >~ 8
Ol » G T 2 I w ] i L
B I I B 1 B I B
[ 1 uVﬁ ﬁ N tﬂ |Vﬁ
(=] (=] [} Yy, (=]
9 =N NN < Q
g &) 2 @) g &) 2 &)
& = &= = &=
N N N p pa
o S N 9 o
\ ( \ (
m g 8 I 2 g
£ g 5 g 8 53
~ O [©) mw as] o
) P )
g
= o)
< £
- e
>

3

: : : : o
=X TR =R = ]
O«
o L N
L N
o) ) o o | © Q|
' | ' |
= ) = = N[ = Q|
: : : :
7 JRZ) 7} NN R7 ©
(Y
I 1 I 1 ’u
(Y
b= =) b= =)
o} ) O o} nR I} (Y
(9] (] (9] (]
(Y
(Y
(Y
g T g L[| & wo4
~d i~
| | | | .nl.. s , s g s | |
' | ' :
- Pan Q Q Q Q -
L 1 g g ©
[} (o] [} (o]
o b T o o] H
! 1 1 1
-
. [ S N 3 8 Vi O Y
o o I o 1
8 e 8 g e L
: : : :
2 8 2 N 2 = L]
q A . A
o < I
( \ \
- = Q m 50
> = @)

74



I _ _ I- I
Plim =} =) an
IS 15} |
o o
~t g “ = g g TTe] |
ks < @
(o] (o]
1T e 1 c i & I T < 1T
= [
T T 1 T q «
& BTN & = S I Vi
|
A ©
M T T o) o N o)
T 1 1 N 1 1T
i o B R= N Q=
:
: ! :
L] g -
0 ol ©
il T e 5 o5 o~ Jalll
: ' |
{ | (o} o ()
L) BN £ > U
1 ! I 1
- =] =) [=}
N “ 3 &} an| S
(] (] (]
[ HEN
e ains Js: o W[ © [y Aﬁ
L
L o S oR o Cre
_ L L L
4 (o]
[y £
\
[ 18 i~ m i~ i~ i~
o
o8 b -
] g 111 g g g
..i\_ e e N s
2 2 2 d
[ 1HAE .8 : b ! A Y
i)
i)
i)
A e 8 | 2 8 \THEN SR
: : : :
g q o o
S €o S NG oo ﬂ,
\ ( \ \ (
= = < s go
> = @)

// | | ' ' ' I_I ' ] [ .
|N o T o 1l © ) El
. . . :
i N o i o mN ] N s
. . : .
18 < am < < < ©
M &0 &0 N &0 &0
I 1 1 1
g H £ < g N 2
T &b a0 &n N a0 ]
. . .
1] =] | a =]
[ Y] e} M O N o o L
'.—l . 19 Q 19
Yl ™ s N5 N B e .FL
[
c
N 9] | NN mw 9 ™ o o
e 3 el 5
Cnl H N " '~ i~
g Pim g N L &
L AN m m h W W flVr m
: g | . . o
L] N 2 1 8 o N 8 <«
I 1 ' 1
%) Pami %) & %]
L M S s
F SRR =N SRR
Vim 1 i
s N ] o N [ aN o w QL
.
o[ ol = 1 ' ' '
B = h L 1BN =
! 1 ' 1
o o oz i @ NS W @ ol
11 1 17 1 W [ 1 111 1 EEER
(=} Vil =] =]
o« [y = UA I g S m- g |
Vim
.--_ .FH o« g NS = UR=R .-_
Pral { |
£ S .
A -
1 I
i~ ~d H ] Q » Q) A [
; ;
T o) . © | Y-
. _
1 i h
'
1 1 R R7 1 e _
: '
™ ™ » pd
<N N N NG
\ { \ A (
= = &} < o m &0
> = @)

75



11

a
g e
il ] |
.”l' -
e o ]
ol ﬂJ. ]
U
[ L)
1
1
' 1
1
1
1
L) ' " N
o
[ ]
R e ]
- o
o« TTe 1
datl . N
LIHL LHH.
i~
TTe TTe
N e [ [ Bl
m=3
[
- N 1IN i~ ~ 1]
o
W IES ]
5 5 ¢ H 5
T 7 ¢ g ¢
\ {
= = © m po
> = o

\

I

o l#r]

14

ANV

V4

he

Solo

ex - qui

o-pe-ra Do-mi - ni,

Ma-gna ma - gna

65
o

76

V11

VIII

B

Org



1\

voO - lun - ta - tes

e e R

T ]

- nes

nf
mf

om

in

st

e - jus

 ——

vo - lun-ta - tes

in om - nes

|

5i - ta

E==

I =11

—

ex - qui

-si-ta

ANV
ANV

Org

VIII

\

et jus-
et jus-

[y

e - jus:
e - jus:

14

pus
pus

[¢]
[e]

| |

INY

T

ma-gni - fi - cen - ti-a
77

ma-gni - fi - cen - ti-a

et
et

[¢]
[e]

=

Con-fes - si

1/
|4

4

Solo
1

Solo
1

Con-fes - si
Y

jus.

V4

—
y 4
[ fan )

C
A
B

VIII



* g

78

b

_J,.......

V4

y 4

[ fan )
e
L

nnu_.' // _
bl
TIL
i
A ha
- TTe ©
b
[ e f ©
e = TTe| =
HH HH L L L
3 3 - »
1 1
3 3 <h
v w
=) =)
2 2
1 1
3 3 =M.
' ' A
§ E =T
|} 1 o
R = TN
9 3] jnn
o L © i) ﬁ
| | SAAN
w) vl
2 2 0w O
| |
[3) [3) o M o
|} 1
4
< < e M
) )
B B
| |
B B o T
] |
y oo
o N @) SN
{ ( \ ( \
O < H M o0 =
©) -

B
Org

VIII



]
w
L g ©
» ] b
L) hnOH
i)
i)
» :
1) e
i)
q ore 2
| ™ B
| e
u I L £ -
o S
| " 5
- v
H g
H ;
L =
| 1 \ o
O - .m
1T I
L] L g
il | E
{ ) { | m nom
=
o ] e
| I 5
il i E
| 1] p { | p .wﬂ W
o o1 & o
g
S
g
o
T i~ H g b
B
X - =
L) INIL T
- - el
- - ™
»- ILE |
TTe e
=N NG NG oo 3
\ ( \
- = © go
> = @)

\

y 2
PN

o)
v L T 1 1 1 1 | | o o o 4
Ne) LA A 2K K K X

L

V4

Es-cam de - dit ti- men-ti-bus -

mi - nus:

se - ra - tor Do

mi

et

7l - cors

Se

54

03
o

43

76

BN

V11

V11I

B

Org

79



-

3

Tutti

L

v

V
Me-mor

in

rit

mor €

me -

e - rit

Tutti

in

rit

me - mor €

e - rit

Me-mor

Tutti

o

14
in

14
rit

| 4
mor c

| 4
me -

4
e - rit

se. Me-mor

4
men - 17-bus

14
172

1 - men - ti-bus

4

724
-men - ti-bus

Y

Tutti N

4
Me-mor

in

rit

mor €

me -

e - rit

om

6

V;
i

e

V11

V111

B

Org

\

i)
™
HL) i~ 't N '~ i~y
e Bl s 0o H = L
! ! I 1
II' LIH. w RH.. w Hy w w | |
e N o dte| = N o o |
1 1 I !
I s 400 s WA 5 LA s
q g g N £ JIn g al
! | | 1 1 1
e NS e s N = AN S |
[
|J =” [ 18 N Jn | 108
HEEE I T 1 11T I 11 1 TTT1
7 Vsl %) 7 %) —_—
p_ N, 9 i) m N 9 N i) N .m. o
o0
o 9 Ol Ol o
1l e A 2 e = NN B | = B
=) H =] c =]
o e [ 1aNE m I m .ﬁVm [ m e
e NS T s [ [ L
. E %) anl %] | | %) | %)
[ N [ 41 9 N 9 I 8 | 188
e N £t & N E g |
D gy I D I
BN T 3 NG = 3
| | | o 7l 5} | o ] Q
N S s N S R s 1]
™ ™ » d P
99 Ne NEe ™ N o>
\ { \ (
= = &} < I m &0
> = @)



_
'y o
_
=1
L 1R ~ =] ~ i~ 4
=)
_
o g s
[y e g 18| & ol E WA E
- - - -
\ i . _ _
° | o ML o o] o
|‘ 1 1 1 1
2 He| 2 anN 2 Enl| 2
q o o Onl
1)
L) g | § ol & | §
- Al - -
_ | _ _ _
i) g | & [ TN N | 8,
_ U _ _
1) ° 8| o o o §m| o
1)
1) g Te| £ &N £ || E
g g g g
1) _ _ _ \
1) ] He| 2 Nk P | 2
1)
l" 1 1 1 1
1)
L = HY . = e
.of = v = H > Tl >
™ ™ ™ pa
TN cfo & o R
< = m

V11

46

ol [ 18 O =] =] NG M B L
= = = =
| 1] [ -H_ u 3 3 N 3 N 3 il
Q 1 q 2 «_u N ﬂ . 3 @®
: g AN :
(s =] o) M © [ G e
. .
~t i~ °R 2 » G CR T _
i) AN
; .
5 3 1
a RN
. .
8, N3, TTm e—
=1 a -
- I s
! '
1 1 < i « 1 L JL
L _ HH L L]
B=| el = ml
. .
= H =
~t g = e E rd TTe] |
: : NOP
Vi
g 9 g o
T e T o ° & © e o e
\ | | | pos 'I
T ™ T 3 2 (el 2 Moz
L Y7 4]
o o ek © o
4 o o g kmmm o
2 22 2
I 1 I 1
H H o o Hl o o
i) a. 2. N . AN o
- = - =
‘R ‘R [ I ™ 5
1 n
. . ©
N N T < | ] < < ~ Q]
3 N
1) | B RS ™ E
Pa = = =
3 3 3
g niE &
| | | ol
. i TR 2 V=T R ﬁ
QL Q < N
;
N Jo N N Cre-
\ { \ A (
- = = m gp
> = @)

81



'
L
[ inNg g
] N .mh“b @ | |
| ol
L1EEN 1 [ oL =
=
[ EaN p M 'HHVV 1%
2 -
Ch U rd rd < SN D © H
Juuu TT® o e < < TN o
' . . '
| ™ [
-N 2 e 2 Ll 2 2 <
4 L 58
H i) i) R\ Qe 2
o~ 1 1 1 1
H o R Y u
™ h m.. w.. BN m.. B\ G w..
' : : :
o~ -
HH o) + o) o o)
'’ a, a, N A > a8 @
4 Y
L O I [ 2
; . ;
MR E A = NG nN QU V1
at | | 1
\ ™ e TN N o
7an g = =)
(Yl q < T 5 aNGE=! 5 ®
N g JANG 2 NN g | HEN
(Y] ! | ' 1
[y N T e £ N g N § o .F-.;
[y _
g
N~ 9 N c 19 Cnl oM O
LT _ L] L] L1 L
Pis Pis
i) 9 Y g
Ky Pram o N P I~ 1~
] N0 T o N o NG
| | ' |
S Pin 5 @
L] N 2 2 N 2 N 2 «al
W oo A o RNGE N 2
7 L] 7 7 7
1] w2 M 2, w2, | 2
; ; | |
Pris
L] T 8, 8, N 8, a g, w»= ol
o 1]
BRI « & k> Hl| =
L 0 I~ B | N 0
! B 1 I 1
N < “ < M < N < | 1R
) : : :
q L Lo Lo
3 < A Dbl ik AN
\ ( \ ( \
Q < Il [as)]

V11

V111

Org

\

mf

i il V m
| NN m Fo al
mE e I
v
AN =]
TILL) [ EaN 8] © ol
[ inNg m
| 1nY m
N e .p-u g o
~d ~d o £ ~y
[ TN
T e RN o o]
L e .
4 -
. _
[ inNEEN=N -
M SN o © 1]
L T = [T
A 3
- m
i ne
§ L ] g v Q|
NP 4 ] s e
A7 o
a
1
T [ inNY o ™
N f Nt L
A E o\
BN
D
N OE e [|al
R
AN m ™ | 1]
= =
()
-
o Pe m.\, p
( \ ( \
— = ) o) &0
> = @)

82



_H ™= I s |

56

(Y1 3
( 18 -uv
Y L) ’ o« ¥
L IV =
e L) |
oo oo T m = LD
N
AN ~I
4 i~ M 1@ ©
2 o
3 = .
III_.' III_.' m |1
TTTe- TTTe- ks -
- - g el
.- .- 2 5
— =
| ) -
]
§ om N
2
o NS N
[y 1 1 I
Y i)
Q L)
o e 8 N
[y 1) &
Y i) _
Y JM IS ]
Cre oo 4 ax N
4 4 I
e e m -
T B ! el
- - n E
- - gl A
| — I -
o 1
e h-J.- 2 -
| . W ©
) n#uo Erom
{ A
= = = e0
> = O

\

min =
NN
:
<
NP NB .—.E g N
:
o H
I
[ 18 e .nl..— m i BEL
TN
S
e 4 N
SE
nn.&. e ] = L 18
=
L] ! L] L
p/an )
| | © =
[ EaN an
' =
da ] L]
11 w
Vira g
=
I
p/an = L
’il SE=g «_L
CR o T m : s
RN
N S
I
<
4 i~ g ™Y
5
b Fﬂ
- =} L]
’-ll ﬂll \ w l.
f#l
kg g g
ﬁ_r ﬁ_r il 8
- - & u
Te- |
99 M © i b ||
N\ = I
;
g NS L]
:
g
I
g
S N < NEo- ﬂ,
° ( \
— = ) o) &0
> = @)

33



©
N . < |||al
- © -
<
1 1 - ™
ES -
I
N4 N~ Y ™
.ﬁ ™ §
1||| J||| 8 |
T ™ [ I
Sl ® : -
| | T7Te ha
i)
L) !
i)
| | Al © | T
L) |
| i) [
i)
i) L
i)
L) i
. L)
ESELY i) '
i)
| NN Al | .
L)
L) 8
i)
l‘v I ‘.l
L)
| | i) g=i © ]
i)
| L) |
L)
| | i) W ©
qﬂ <y g SN N
e ~ s
:
o H & n
I~ 1o = “H
I
=)
(9] L 1|
'y 111 , 0
o |
- <
v
g
g |
7
||| | | w 0 HR
0
o < o
w
N N pd
e NP S °
\ ( \ \ (
= = I e0
> = @)

\

||
¥ L1
'. S =3 Al
Y I I
o ™ ]
]
. ]
(1N I [ ]
4 e
™
™
o "
i
ﬁll Al L)
-6 I~ 1™
Y 3
Jg .
(I i) H
| 1
- ™ nl
ARH.‘ LIH—.‘
~
e aEE
ARH..v LIH' Hy
I .
- TTe T
[ Eza TT1®
1 "N e ~ T f
BEL]
i |
N Mu g N ! olo]
= \ ¢ N \w ) s ﬂ, AY
- = m &0
> = @)

84



l g I |
B L o T €
e L) -
» L] b
e » -ﬁ
1) W
IR ~ e} ) O L
s sl 2 | oz ~ sl
i NGRS 2
i i SR (e |
1] i L m1 mV m1 i
il = » o
il L '8 N E
11 p_ L m Hym e
. 1 1
o o . ©
o= M o=
. &
ol 2 STy <
e T & 3 1)
neny - I ]
$- .- a
»- LB -
L) e
e <
ifl\ i
ity
© b
Hy ?
e
Y
e N NG
{ A A (
= = e0
> = o

\

—

Tl

ta men tum

tes

ae - ter-num

- da - vit in

man

ae - ter - num

- da - vitin

tum

men

ae - ter-num tes - ta

- da - vit in

man

ae - ter - num

- da - vit in

V4

©in

48

©in

L. =Y
Iﬂl’

V11

V11I

85



L |||v L i
|| N L g
[ [
JEEl b W m
| 1Al T ol ' 1
.
v < Y s
ul e ol S s 1 1 1
. &
I L]
E i
. . N 1 N N ] N
L] [\ AR A N g LIS
L L N : ﬁJ. : N . .
LN -
-
L i Al s el 5 e S ] S T
—
U
ol i W oE Rl [N E W] ™
. o o o o
‘ =) Jris =) = il g W
o_.l L .n|_uu & . Y S .n|uu S M| & I
g = g g
Y |
Y
2 ]
R’ . : :
= V N 5 L 5 N N~y N
™ [
| el Bl
\I w - w 1 | win
1
RS NEOre SN NEOre N ﬂ, ﬂ,
\ { A A
— = O < = m &0
> = @)

. 5 5 5 ] § =
| N N N TNy
1! g ~ g S 3
= 1 1 1 1
p . o ] o H ]
4 i B U c >~ g b g
N < < N < aNUI IS
Yl il N R 3 PRSI TR N S
'._l o N BN B N ™ BN - ’.II.
ol Ir...l . | . ) \
S 1 8 LTINS N S
\ (Yl AN o <« R < N Y SR
‘lll o ' L | ' |
RN 8| & [ TN N 5
1 | 1 ' 1
(Y1 o RNGIES e = AN N = o8
(Y e ' Ll m ' m
AN e B S N B
(Y e RN e @ N
* T ' o : :
RN I B BNGG] N B
_ | _ _ _
N H ‘5 RN~ N o= = AL
N w,u.h H. m AN W.L.h Ty m
ﬁ-r b Mm b ﬁ-. > N5
% & £ N E NG
3] IS 3] 3]
. | g in 3 SN N S & (ol
%] %} 1%} @« Eorey
|| EEL
‘ :
|9}
- ' 1
S =}
il IS g [ [ [
N A AR AR
e MW= B, B
&) < gl m

V11

Org

86



[l

!f.-

[ Y]

mi
mi
mi
mi

mi
mi
mi
mi

Do
Do
Do
Do

mor
mor
-
mor

ti
ti
ti
ti
44
O

77

WENE W N4 W Wa Wa Ve

Do
Do
D2
Do
Do

ti - ae

ti - ae

ti - ae

Y/

ti - ae
o

UF

ti - mor
- mor
ti - mor
ti - mor

—

en

en

cn

en
be
o

pi
pi
pi
pi
87

65
mor
nmor

mor
nmor

ti-um sa
ti-um sa
ti-um sa
ti-um sa

1
I
1
I

ni
ni
ni

[#g

T ™
mor
mor
mor
mor
56

e

jus:
jus:
jus:
jus:
ti
ti
ti
ti
6b

vz

ni
ni

[ fan )
e
V4

V11

T
B
C

VI
V11
VI
Org



Moderato

—=

— 0 —0—0—@

1
=
@

=

ANV

- ni.

Solo

In - tel -

Solo

- ni.

In - tel -

- ni.

VIII

B

Org

. o M
1 = i
1
N
o
1 1 I
T
1
1
1
r
AR N N T I L
1T N INY 1 1
| 17 1Y Il 1
o g ¥
fa - ci - en - ti-bus e -
T
i
fa - ci-en - ti-bus e -
T
1
1
1
2
- ® o
% i — I

\ i .
) e s U -
H.l. H.!. ' 1 1 [ 1Y o -6
N o
- T N = -
- - g i~ M um -]
- .- =T 2 oL
> 1 > e E e g
|1 11 L) g % 5 Cnl [ Y

] ]
’.II ] Pan
ol il RiE N
|| 0
s 4 3 o0
2 2
laatl L L
g 2
-
e | | p7d m m -
N
e - .
1) 2 2
1 I
L Pani o o) 111
I ji sl A ~ i)
I .
] 2
1 I
b o 1 | 2 3 " ™
7 ]
“N T 3
+ +
| 4 .mu. m |
I 3 3
& & 5 5 &
e 8 3
. g
N | AR
2 NI N 0N o ﬂ,
\ { \ [ A (
= = © < = m on
> = @)



g » W=
“
e ~t w & N ~t a
1 I
< <
m h m o
3 5 g
H | AN e & N <]
N | IBNE | 1N N
I | I
< < <
| | ) E | € =}
q 9 L g YN
B B a M o u a
| I | InNE I N ) n
< < <
ol n JIE g g
'.—HI' P I - I - =}
] ]
™ 3 = 3 _
© Mo il =]
‘III 11 | | 3 © S
1
'._III ||| M m N W AN m
N\ m N lm ™ m
7 T 7
o 1] N B RN RN
1 I 1
[} o (5}
’._ll.; ||| M % AN s g % N
NGRS R .S N .S
= += Rl
ol o BN BN N2 s
1 I 1
| | < | | < <<
LI {10 & ™ g » VRS ul
oL (100 n
o o 1l o L o i~ o
| |
B B
| |
<
e i~ o |m ™ g
™ ™ _ _ i
N N 2 2
SINge NG S C
\ ( \
= = = m g0
= = S

\

—

0 o o o o oo —

0 o o o oo

o}

b4

y 4N
[ fan )
V4
~e)

L

e

|H'
e

in

net

net ma net ma net

ma

sae - cu - lum

cu-lum in

sae

1/

==

AV,

in

net ma net ma net ma net

ma

sae - cu - lum

cu-lum in

sac

lum ma net ma net ma net ma net

sae - cu

in

V11I

89



1 T m m w m i MV
= ~
L H O 2 N
: .
« < . o .
i i -Nm s MY 2 -aH
H H. © Q
H > < c
M 4- : ! !
|1 || < <
3 g g
<
o o \ER g -
o
(5} -
ﬁ- g
g
~t N H m -
o
| | 5 ~
'y M & N [
: .
o< N
a Hﬂ g N i~ ~
L s = =
!4 M & & o ||%l
1 I
Ml i sis. I | -1
e
o 3
;
N2 N2 ~d ~ [ ¥ 3 ~
L\ «
:
[ B
:
~d i~ i~ ~d [“=aY =] i~
|
o o o Cy [ N 3
i N = = o (1N
1 I
=l !
5 3 ~
SES
L | !
Q [}
< <
v w3
g g
= 2
7 7
N3] = 3
: !
Q [0} Y
< < 1
w v
o q 5 [ [
\ \
= = < = m 20
> = @)

\

101

E N
N4 A ﬂ!.. =i N
=) o
L L o ]l 2 L
™ ™ 2 N O ] ] h
TTe- - -l
- Te- AL
»- Te- -8
T8 TTe |
=
A ) Ik,
“A e TN
[y
.PIEQJ
ol e e
- | | ]
L= 1) oM
ARI.‘ LII—.‘
g
Tre L) =
Pprim 1 prami O
L) k]
™ L ] i i L] N
=
A ) Ik,
- T o ~t N2 T
[
#
[ N P~ o e
. RH . [ || .
o i u. = Nx... = b N
N 3 ™| 3 o™ 3
1 1 1 ,l
v s TN & [
74 s
; n ; ;
. 3 3 3 ]
1 [ L Y N8 U
NG Ny NG £re NG o
\ { \ [ (
= = o < = m on
> = o



104

AN

RN

San

Spi - fi - tu-i

et

glo-1i - a

Pa - tri,

V11

V111

B

\

107

3 ) 1
i) =i
1) !
o
|l L) Y ©
1 A
L i) ‘B
1) |
| I M W.a i
1y AN
1 _
L “H s (@l
1)
L ! il
1
e 1y i L]
i) ;
15N ) L iR i
[l TN e
N T8 (Yl
_
| BN TN ( 18
o o1 1 o
[l TN _ e
oL T8 (Yl
L T o
=
M/ 1 ul
|| [ 1 | |
| L 1 | |
| [ 1 | |
S N
\
| . f i
| | L 1 | |
] [ 1 | |
Ny
\
N L AR
e A
- = @) m on
= = 8

921



[ L)
i)
i)
| i)
i)
i)
i)
e " | .
o~
[ L
- IR | L
{ o
o TTe 1
3 ady ’ i
LHL LIH.
~t
TT® NEL ) H
M .nn..—
1- _
[
B SaNg IR | i L
I
o IES |
g
|.Hl'f Ol . ﬁ
_ [ .
=]
B\ S
BN SR
N 2
[ || 1
) i 5n \
‘B
n
i~ ~ [ o L
ol e L <
| M [ 2 |
I e i
SN NG o a
\ ( \ (
> = @)

\

I s A il i
[S) (3] [S) A (3]
= N A 5 =M & = A
= = = =
et o = & | R &= o
7 i 4 it TN
e el
~HJ¢ - n
—Ill T 1 1
i L
§%h "
o] L
(Y N
1 |}
( i H
e
i e
|
| HEE
| 108
iR 1 1
{ ||4
3
o MY S N 6N
( ) ]
— = ) o) &0
> = @)

92



V111

L] - ] - . -
{ (W O Q (W O (W O {
1 We e Mg |
i =} I 5 > = '~ 5 | 1]
& & g &
] - Vs - - -
{ (W O Q (W O (W O {
Q o Q Q
= | = au = g s
i Y Y ! HE g 5 N = &N S ol
] ] I & L c T & T € T
L 1H
(i
(Y H
.. m » Gt 1 5] [ ] m [ st SNy
o |9 On
- - -
H ] [} (5] I [}
| e N2 e & Noa % n
1 ! 1 ]
| | am| | |
[ 158 i) [ 1mNE m m M m M m
w w w w
H - ] - - -
(W O Q (W O (W O -
”E Iy | | J J J
e . = a g [ YR N N § o
& = g &
1K - Vi - = -
I ) Q (W O I ) {4
e 4] ¢ : :
TN =1 i =1 '\ = N 2 L
e Ul e T & T & T
1] o Fa o - o
Al ™ © 9 © ™ © M ©
TT® N S e < » QRN o)
! 1 ]
o 74 o o
1) M & M & A\ =t !
L 19 & . |
! 1 I
i) . '
A e 5 T © «nT T © o |
g Vam g g g
N = L) = N N = LB
2, 2, 2, 2,
o AL .S 8| € N g N .8 |
ol | ™ & | & o N E
_ 0l _ _ |_
T O RI.‘- [} I ) N () | |
™ ™ ™ ™ p
S m\v N xnm 7
{ A (
Q < I [as)]

\

| =
pe '
“e 2
_
NB (58 m NP o NP
o N S B H,
44 1
i) [ \n m " m N m N m ]
- - - -
: T _ |
- = =38
\HEEge] e = 2 ML 2
-
1 | HT1 1 —H | HT1 1
a
o 2 e B ™ 2 «n| B
1 1 1 1
Q (| Q | L Q | | Q
= = e s s ON| s
o o ™ o
e = 1 = NS G| =
_ L _ _ _
a2 e 2 M 3 «W| 3
| 5] prd [0} WK Q | (0]
L T L I g ON| g
Mg T .€ g el £
VY N 8 T 8 MU R VALY I+
N = =
»
/J ~{ ~d ~ ~d i~
a5 1 bl S == bl
A R ¥ & > 2 2,
an 44 |l
I m » m M m m ©
» q @ L » W @ e
N nxnm q om0
{ \ A
= = @) < = @ 50
= = o

93



¢l ol « g el = 3 = i
o .FH « g 1| © B U o5 o W
N
1 .m m e
- -
1 1
e 3P ™ 2 ] T e—
1 1
Pa = = | |
|9} (9]
_ _
Pa Q Q |
b b o
k“ < <
a5 5
19 Q
_ _
Pram [} [ | |
1 i b b [ -
44 m m | | _
2 ~ M k3] k3] e |
Yo
T T T 5 M 5 g 3 5 T
] ]
g g g g
1 s ,I
T 1 T 1 B
5 0. B _ L < N
E N -
: Q
_
1 TTe < T < ] <
F - I _ | Il
g 4 g g
=] =] w b S
Al - -
\
I\ J \ _ \
I n
. 15} ©
s TR 2T 2 s o = il
! ! < !
_
e N w I w w N w
\
- [0}
\ 9 \
v
_ | i
1 e m .8 m
° Q
\i b
~ ™ ™ d
SNE o NG oo
\ { A ( (
= = < go
= = S

't ~ N e e
N N =] d
EE 1 S M S 3] 3] -
M TS Y Mo £
T T8 |- RGN i N N« < i
.| - b X L]
_| ﬁ--e. i
H § 1| § 8§ N
N T € L ] T & ] LT
il ' | ™ q
| | 7 N | | < ~
. .
| | N o
T [ YRR § N n m
' '
e il « in N N o« v ®
§ 4| & 5 5
N n o L]
& & & g
o 1 _ ol R 1
- |
4 _ e < o < < @ L
4
N 9] ALl 9 Ol o
Y 8 o] =
o Yim N NP 4
] Fa g N g
- AN m =] L m =]
- - Al
I 1 ' 1 ™
1] Ny ] e © < o well
' ' ' .
L] Vim L
L N3 3 N8 3
. . . .
1 Q | Q || Ry Q
T S S ™ S g e ey
» sl
W 3 | = 3 k=
: ; :
7
_ g s g
. ' .
> [ | Q ) Q
s B 3 S B
X N a
Q nm\ a e ﬁl
\ { \
= = &} < Iz gp
> = @)

94



tus

tus
tus
tus

be - a

ot
be

tus

&

be

|—

vir
vir
Vit
vir

tus

us
tus
s

BEATUS VIR

be
be
be
be

Vit
vir
Vit
vir

tus

tus
tus
tus

[Tutti]
Be
[Tutti]
Be
Tutti
[Tutti]
Be

Andante poco vivace

[y}

)
o

[ fan
[ fan
e
y 40
{fan
fH &

L

Canto
Alto
Tenore
Basso
Organo

Violino Primo
Violino Secondo

\

man
-
man
man

in
:1 T
in
in

AY

mi - num:
mi - num:
mi - num:
mi - num:

Do
Do
[IH .
Do
@
Do
IIF

i

met
met
met
met

ti
ti
ti
ti

qui
.
qui
qui

95

met
met

ti - met
ti - met

ti
ti

qui
"
qui
qui

vir,
vir,
vir,
vir,

"
“
“
"
“
]
#

y 4
[ fan )
e
V4

V11
B

VIII



let
let
let

=

vO
VO
VO

let
let
Jet
let

VO
Vo
vo

VO

jus
Jus
Jus
jus

tis
s
15
tis

da
da
da
da

man
man
man
man

in
in
n
in

let
let
let
let

VO
VO
VO
VO

jus
jus
jus
jus

17}
tis
tis
171
tis
tis

P
-da
-da
1
-da
-da

4
u
4
4
4
)

y 4
[ fan)
Ne
[ fan )
O

nm

o

nm

nm

o

o

nxe

PN

r-l

)

C
B

V11

VIII

Org

\

ra

ter

n

jus
po - tens

jus

)
men
W)
men

sc
se

rit

1]

96

ra

ter

in

tens

mis.
mis.
mis.
Po

ni
ni
ni

“
#

12
V4

3

C
B

V11

VIII



(i
(i
(i
ol TT® o TTe| © el © o g
|
o =_H.! | gd ' ' il
(Y L) =l o = [ N =] q
E _ _ _ <
1 ™ g | = i =1
P L] L]
(i
(i
q
( 1IN ol & ol B ol g ol S owd
QU
: : . o
(i
(1 e L TN % (M % || § o=
[ imN -3 -:in.‘
I
B N -
i~ ~ ~ ' o S [ 188
4 o 4 '
ﬁ- ﬁ- 2w = | TSy b=
1 1 |l
= =
(5} (5}
g g
2 2
| 1 | | 1
= =
- -
) (5] ) [
x XN LY LY
q q q [, [,
5 ; s M- @ 8
\ A
< K m

V11

V111

Org

\

21

[y 1)
ol e
[ YRR Y
k) i~ I~ i~ ~ g
L X Ul g
o _ n SO L TS SeAG 1y 2 ~
1 ' 1 1
N N A 1 = N h 2 &= T
I ) . . . .
o Y i E i YIS in O AU a5
ol 1
q T o o
g Plia g ! P g
[ 158 e - 3 2 L 1N 3 N 5 L
| g _ _ _ _
N N e Ty e NS || 8 o
I 1 ] 1 Il 1 7] 1 ]
N-J. T i T o 8 A 8 oee N
e T N Sin ) N o ow g
N 1 | )
(YA L BN e = N R Q]
Er | ‘l
oL i N S e s N S ¢ ~ie Q]
< H g iy
('l
('l
('l
ol ol [ N [ YR R s o 4
('l
. . . o
('l
{ 1IN T 1] S ] ) % 0 Q]
N N o N N Ly
NG Lo Lo DL Lo ﬂ,
\LLTT ( \ ] \
= = < = m on
> = @)

97



)
1 TTe
( Ly
ﬁ.r- TTe
-".
-.-.
'y
a N
/ ~ 4 [ Y f
] ]
|
e o
N NG

tur.

ce

ne - di

be

“

tur.

ce

ne - di

be

tur.

ce

ne - di

be

1\

tur.

ce

ne - di

be

4 ¢

V11

VIII

Org

\

30

"

"

s el B el el el v

o

vTeeo & @
« o

“
s

y 4
[ fan )
e

LK 2K J
o« . .

)

)

“

V4

r-l
r-l

&20.

EIN Y

65

76

Py
e - 1 |

O 4
O

V11

VIII

B

Org

98



[#] [#r]

" —

Pfr

pP of

(4] ——

e

e — —

Pfr

P

-
1
1

36
—

[ fan )
V4
~e)

)

“

“

r-l
r-l

V11

VIII

B

Org

\

o 19
LIH-l' Lnﬂ_lv \
ﬁ---- a.-.
Ty e
ol
ol
He |
Aﬁ HEL )
Hﬁ
il " I
s
.pg e
11
ol
|
He |
J HEL )
|
1l | I
)| A
L N N e N Ly
e NP P[RS N
( \
= = I m
- >

99



R kﬁc 4 N
Con o RN (18
SN
Ca o RN 1 |
o
J 2
(1IN
Y e el 8 Gnnne
o o1 N | E “ QN
€« [ aN o o
ol i) |
(Y e
'y e B
ol ol 3 L
LlHI | [SES [ 18
P [ | (5] ™~
|
i o
il e g o 4l
I _ |
e 2 = |aLll
M 3 MJ. g [ =aN
TTe 4 \ Cn
ﬁn :
L -H.* e 5 1l
1
s, N
5 " oL
o
3 k= L
2
& & O x
X LY
N e
$ B 9 i
AN / A
= = © m po
> = o

i -a
uhmn | | ~d X ~g
= -
’HHVv | NEP- Pl m ™
& .
Wl sSUR: e
N B
.
| HEE N o 1
| EEl N — ™
]
a A T S T
E=% .
7 .
~
o o N R
[ 1NN m/
ol —-.! NGRS L
(Y1 . L
]
[ TaN N T « n
4 o
=
.
CR o8 NG
NN L] L] L]
N 3
i =N
o o RN} o
» » H_lv ARH._
1
L] uh)
"
e 8| 2 -l
Y . |
i) . o L]
N o e N Ly
™ » pd
=N Lo NG S S al
\ { \
= = &) m on
> = @)

100



L 1E
-4l a
@/
=
ol AL r \ S
-
- [ 10N
N _
(Y | TIERES il = (18 N
N 3
] 1 T 1 ~
. ‘.A °
1] M © | |
W E
NI © L
4 ~d q m \ © Q1]
NUERS
-
NS
{18 |||1 N 1
hll ™
L = el
1
l | |
\IN I s ™ a
|N ™ -
- ! — Rl {1
N ™ AN
b | g o
N X x N x L LY
q q NN NN
2N MW NP N < o
\ { A A (
- = © < M o
> = ©)

\

e oo poedp oo

60

)

e

)

#
3

#

o
o

Foe

65

V11

VIII

B

101



&5

Je

]
"
“
“

-

65
S
S

3

EIN

e

-

=

B

VIII

Org

\

=T

TTTe

s

[4r]

[#r]
T

102

Py
>

—

o
“
o
O

ANV
V4

)R

B
Org



in

mf
mf
- ne-bris

te

in

2

tum est

Solo
Ex - or

]
“
"
“
“

-

y 4
ANV
ANV
O}
i)ou >y
&

VIII
B
Org

V11

\

se

U

mi

et

EEEE

N—

1
cots,

i

"

S o o & & 5 o o
L N el el el el el el

se

103

mi

PN

rec - tis:

—_— ==

te - ne-bris lu - men

o
“
o

V4

80

(s
S
A3

3

VIII
Org

V11



.l 1
ﬁ.p o[ B [ ERY
(J
1 L) s M
w
a2
[y '
(Y T .-HE 3 N
[ inNg 5]
| InNE m
[ YA
i ol & o= [0
[ 1n NG | JaR
Ul
i i | a
L—
e [ Y
olll| E Cos
Ao.-
(N
L
E= 3
(18 .1 i~ 4
w
| 2
Q I
Al Ml »wr...g EREEE
] —
o kst
[ N m
b | i N g o= QL
i Ly x X X _ LY
%nynm <N Q Q Q ﬂ,
\ A A
[a}

V11

VIII

Org

\

1)
[ ™
)
- 1) _
1)
i >
)
CR B Qll 3
N
i RN i
o o N B (10
[ 1mN [ 1ImNE Cnl L
N .
- [ SN ]
H _
3 n aN| 3 i
q N 6
an =
o k] N\ G} H
ﬁ 1
o ™ ™ £ L
1
ol e » U i
1
o e il B |
S i || s i
Ol L
o . s
(1IN TN ol B L
i | © LT
q
! -
o e = i
_
o ] HH I
|
N o N e N Ly
™ » M
SN -8 < q q
\ { \
= = s gp
> = o

104



#

Tem—— e = Ee == __ == =___=

3

)

“

“

be

=)

V11

VIII

B

\

100

' : . :
.---A o o S ] X N 2 =
. o 2 A 2 2 g
b | TN 3 5 5 o > S | EaN
N N
A ™ ' I ' e [YRAR o~ (el
El e g E 11 g _F; E F;
o o |l o L] o L]
! ! ! !
[ 52 w o 2 e AL IR SR ua V=R o
e e e e
Ch o Ch T
(1
¥t g | EER m | HER
(1
[ 10N B
| i 5
'l
M 3 o« F-;
L1
o ois IS YAEE
A A 5 el
1
o : ©al
mlll LHH. s © o
g
e Y B B B L
N NG < < NLrew -
\LLT udrd \ \
- = m &0
> = o

105



ba

qui
qui
qui
qui

mo,
mo,
mo,
mo,

ho
ho
ho
ho

dus
dus
1
dns
cun - dus

cun
]
cun

cun

Ju
Ju
Jn
ju

dus
dus
dus
dus

-cun
-cun
-cun
-cun

o
)
o

104
b 4
y
[ an )
3

C

V11
Org

VIII

\

dis -

os

su

- nes

ser - mo

net

dis - po

dat,

mo

et com

tur,

-re

108
[ an )
3

)

dis -

os
os

su
su

nes
nes

se€r - mo
ser - mo

net
net

dis - po

dis - po

mo - dat,
mo - dat,

et com
et com

tur,

tur,

-re
-re

V4

[ fan)

o

c G —r—m=—=

V11

VIII

Prim
9
Pa
Prim
Pa
L]
Vi’
LHH.
LHH.
9
TN
pe
““m
ARHJ-
748
M
748
M
nRH..v
i
hlnmv
<

dis -

os

se€r - mo nes su

net

dis - po
106

dat,

et com mo
UF

tur,

-re

Org



.-& § b §
a a
g ]
] | Cy o ] [ 10N E L=
\
2 e [ REE 8 gl Ju.
\
N Y Te-
g g g g [ im N TTe-
[ TR\
_
H H Pan o LT o ] .. B
o o Q™ © [ 1BNN -
1 1 1 Q
Wi - 774 - N
3) 3) [ 1ANGs)
_ I _ _
mS e = [ InN s o% e
] \ _ _
I HE.ul R=RE VN1 e
| | I i)
o] i) ol € e .8 N g I~ o
H %) 44 o || @ %)
a a N o L) S | 18NS N o we L
[ 1 [ ' [ 1 ' !
i i HE 2 e s F”E 2 NN 2 N
%2} Prin o 7} %2}
a ] N g v S N9 M G e ML
o | g T S NG AE e W
Ll
o 8 el s RG] N 9
= 4 = =
w8 | ® = S N2
44 N ml e M n mx N ml 44
AN B e B N oy
o ™ ™ ™ ™ d pd
SIS DN e N a
\ { A ( (
= = O < = m &0
> = ©)

\

! :
o) o)
g &
: |
g )| £
o ) 1 1
8 g
L i) N i) N
| | i) L)
g =
[y Ty S e g
g
T TTTY
I 1 g
:
b
N B -a
:
[} Y T®
Vs L
i~ i~ i~ v . L)
V7a <
:
1] o s 5 7an Q= s
(12 i ] L JEE= i = Y
. :
3 B
! :
hin I B P o b
: :
o) o)
an g &
_— _ |
g =)
o)
s} m | | i
L N N
S S
Iy ] ]
=} BN
& g S
oy x L L
Mhy ) Q C ~ ﬁ,
\ ) N A}
= = < I3 m 0
> = ©)

107



mo
mo
mo
mo

com - mo
com - mo
com - mo
6
4

com
com
com
com

non
non
non

non

non
non
non

5
#

-

6
4

peepepeepee popppeeee

num
num
num
non
non
non
non

non
non
non
non

ter

ter

ter
7
#

non
non
non
non

ol

ae
ae
ac
F

in
in
in
non
non
non
non

4
bi- tur

non
non
non
non

mf
[mf]
qui
=
qui
qui
non
non
non
non

tur
tur
tur

bi
bi
bi

ve

ve
W)
ve

L

124
-ve - bi - tur

-ve - bi - tur
(7]

o
)
o
o
)
“
o
)

120
b 4

y

[ an )
3
o
oJ
124
[ an )
V4

3
L) u

108

o 4

B
T
B

VIII
Org
V11

VIII

V11

0
)




128

65

V11

VIII

- ™
. «
) | BN
. Hnu
Ty
. it
. S
. I | HEN
. | EEL
b/ | e il hal
1 ™ L 1N
. ” < q
TN e
_ I
Wil E 8 )
4 H. B _ .
| St _ ) _
. W Q_W w ” NHV
i o i i Bk
€ M e 9 S Yo ﬂ,
N udrd \
Q

Org

\

133

[ 1
[ 1
[ - il
e Y
13 Y
[ 1
)y Q]
Hﬂ [ | | il
[ 1
L e
y i © A
[ 1
[ 1
[ 1
Y o H
1N e i
[ 1
e
y |
o [ 1 i
[ 1
[ 1
)y Q]
L] L] o
i ! (@]
—
[ 1
[ Y [ 1
y i © R
N | [ 1
W__ :
[ 1
! y o Q] m
JUE Y 1 i r
Ay
[
it
a L] -
-
o
H = TTTe
N o [
== === J i I
N P W N A, 5
NG g )
oW
B g
= =
> =



e
[y i)
[ 1
0| 1)
i) = | NI
L)
O I hul
N\ e #.--.e
=
© -
1
| T |
‘II _
(N | 10N m lhss
(18
[ B [ 1
[y L)
e

& Ty
U
« I 13

i) N
i)

BN lul
#u— e = o/
] —

©
1
[\ e —— _
L 1N
lnE [ 10N i
L) L)
—m .
i) L) ! =
s E.= 3
™ ™
ﬂ A J
f X X LY
x X W
D g g e
S ™ i ,
\ (
= = M %
> =

\

N
Y TT®
- | ] |} |}
—ili ‘ilv
‘II..v TT® il i
L[
e |
™ ] 1 1 = Al
ﬁll N ™
(4]
A ] g ] | | g
A On
Re ve '
p H..v | i u”H
i3
e
TN I 1 1 = Q]
ﬁll N x Q||
(4]
A H i~ 1 ] ] i~
am |
i |
i x Y i X MW
I N N 9 N a .
\
— = Q < m %o
> >

110



148

N ™ g ~ ﬁ-J.
_-.! | o e
] AN
0 < g [ 1aN
-
o » U] o
‘ﬁJ [ U HI
1 O < © ||
! i
Ll MV -
H | = QN
-
CR oy M m CR
L E L L
™ 2
L] ~||A N .9 | HEE
L M e . i
o Ty L I N
Ch o e m
[ SI ™ 8 N- 3
'y . M« ! i
1 BN
% T _ N
o Ol I m
[ il ' N- 3
[}
[ N - ]
b m ] iy
S i) N
S
N S|l 8
e N N Ly
e 9 9 NG ﬂ,
{ A A
= = = m 20
> = @)

\

i IIS
]
2
— 17 ”Vb .Hl'
1
| :
a N g o
ShEE UL il
NG sﬁc LR
oo 9 Orn
§
9] Hl' M ' ow Q]
(e}
e
Shm
4 =
N ™ S = gl
NS
1
- <
m™ g
]
i)
AN
[}
] a
L NN O s (Y
1
] _- N D
| HH [ 1N : N
T [ Ta =
q ] [ ER (! o
L]
A |11
i~ Ie
Z - HH
- v
] T e 2 N
S
1 1 b JEER
o N e Ly
y N S S Bre- ﬂ,
{ \
= m

Org

111



158

e

ny

—

“

“

k]

k]

A J

me - bit non  non non

non non t

non

ma - la

ne

r-l

ny
1
b

=)

V11

VIII

B

Org

\

163

|
(5]
1) b o
w
1)
)
5 ) « m’
|. -
1) '
)
1) 1 5
=
] I 7] ] ”
» a 3
1)
1)
n 1 g
5 ) ] -
N _
1)
™ i s
S
'
- I T =] H [
» sy
I S| <
»
)
1)
===
o
| TNy
.
[9) { |
i .h?ul. g k)
L . L L] L]
8=
N
S
B
=
e}
=
L | ] e
S
5
0
.
] | g e
L . L L] L]
3=
N
S
B
=
e}
g 1
S
rd rd N | |
N e Ly
c o < S o ﬂ,
u miild \
= = = &0
> = @)

112



q |
o] T )
b ESC3 |} =
:
=]
~t N Co
1~ e ]
ol ol &
'
& = —
M M &
:
e}
I A
] ] R
[}
i
_
ﬁ S |
L i : L]
[}
o
w
e [1T% & -
:
» » ] s - &
|
L
» » =3 -;4
e e g -
:
g -
:
o)
=) -
1
.8 b
()
Al
'
s =
-
g
N XN
S ™ ™
3 N <N
SN . 72 N Y \ p
= = oh
- = ©)

173

[ in NN m T
-
-+
mul o mul m On
[} (18
N i o &
! [ 1N
i~ g [ Y m [ 18
— ——— o ————
I~ i~ e h| |
“N 2
I.J h .1 [ 1mN o
M 3 [N
a uumu S
p=
| ImN | 10N N
Ol On ol m
D [ 1mN m i
2
ftl |
. A M <
o N o g 9
oy x x x N L _ L
y y NN NN
NP W NS N al
\ ( )
- = m 50
- = ©)

113



_ -
L
w d I
|9
] o e o Al
! -
ol S = (Wl
o Ol
‘HI' ‘H N i~ 1~
[ YRR [ 10N |l [y
s L e 2 -
3 3 atl| L
Q [ 1 L) e
_
'y 'y | P -
NEN NEEN
- - _._”u g Hy
_
|- Tk N § -
(]
o
$ |- i o S -9
wH wH | 3 -4
1
ary (Y €N | B -4
ol (Y ol @ -l
nENd nnnll
S.J.- S.J.- N8 el
_
- TR i E oL
o
Y . g
§ Q - n -
- - Ol Onl
|- b
T LIe
el Tk
- - i~ g
- - I
e- Te- s 2
- - _
- \]g N o EEL
™
[ T
i) | || m <« 11e
- Pan
{ ©
-
o
u ()
N e N N
o ™ ™
H \\U < o e < <
\ { A A
= = o) e0
> = @)

\

(1 L ol S i
q ] o ® 1]
ol (Y1
L L ol
'y Y
| | J Mg = QL
“| “| M|
(I (
[ 18 U - N
(I (i _
L1 gt s
(] ( _
o ol <
(] (I
(N (i m N
L _ L
L1 S
U .rnn— i~
[y N
w
q 1) IS
1
.L e 2 AL
w
Q
(]
‘g ~ | (el
1
g
[\IEN L - © Q]
R
< { |
| L
o
a .
2 L
e o N e N Ly
INCe Ny S 9 W= 5
\ { \ A (
= = = m &0
> = @)

114



[ YEE | mr
(Y
L1 i LINAREIERS SLn
| ®
[ YRR L .
o a N R e ||l
CRN =
L1l |
ol i ..n = ~t
CRN s}
L8 1 \
L1l i [{an R TRR  TY 1
[ IRz
L1 1]
(108 L] h s g
1
R T
o Il _

L i [ SuN =T I TYN
o a2 L
.Ie 111N o |
[ 158 L

[ 18 b |
(Y
q |; U = L
[ inNUH s [ 18
] oS o (el
[ N
|9
ol ] il onN|| 2 ol
N e N N Ly Ly
SNG Ce Qg g S A ﬂ,
~ / ot ot \ J
- = M 0
> = @)

\

194

1 1 ! 1
N [ 4 5} o 9]
[ 18 “n N o e+ o jae]
44 1L P ~ ~ S
[ "’ [ 1N 3 n U 3 N
N [l
—-.! . . ol . .
[y ;-J. o5 5 F.Z 3 3 ee |
ol o8 ol | 7 ] TN S o
(1 (1N N 7] B VN 5 B N
N N
meoM oo
1 T [ g g a g 3 ;—
un s (T & & e Mos T N
I 1 I 1
LI ] 2] ]
€« f .1.H|' D - D - TN D . D N
o \ In N o n!_.
[ 1R
NP 4 g N mm | NN
(1
XY |
] | ]
[
( FEEE N §
ol 8 Y
.
i~ i~ i m L
.
o Ly g [
'
‘HI [ AN N o
N o o e N L
N NGy NG S NG B
\ { \ A
- = © gl m o0
> = @)

115



. ] . . A_H .
i) ﬁu =T k= N = k=
L L)
1 1 1 1
L)
W- A e 2] 2. ENE-T . 5 NS M
- ] 1
3
N . . 3 .
L g N
s 3 o 3
L < < - <
i uu.ﬂul o o4 P B & o,
i) '
k] HAN M T M N 1@ M N
1 1 1
[Ta N N E 3 N -5
H CR M 2 j s
ol 4- s E E ' N B
1 1 1
w a8 g 4 oy o} N B <
g M = & Mroa My os hunig
e e [ In R, 4 N N E N
ik Lm S o M o hay
TT® Ol o o Ol o
| JHRR
w w w w
N o 3 3 3 e 3 o
» Y 2 i) M2 i) b
1 1 1 ; I 1
I ] =] =) g O h [ 1
1 1 ! 1
L 11
1k 2 e Wl = | 2
| | ' |
| | =) | | | |
| | all =1 j=] Pimi =} s
L Y m.. m-. H m.. v m-. v
i ] ] = | =
o s} s} 5 s}
N o N N Ly
SNEe NEpe S NG 3 e
~ ot
\ { A
= = Q B m &0
> = O

\

14 | ' | 1
[ 18 [ 18 N o T o M O M O we R
on| <« A o« ™« N«
I 1 I 1
oaN| = B RNGE=! N o
4 e N Q=] T B BN=] N B ™
T 1 1 I I T 1 1T
w p w w w
2 =8 >~ 2 H-y 2
4 i~ it
-~ s B W~
(1IN (108 “ N 8 N & N S o |G
my . M. _ _
<
F-_ .-; 3 g N BN (1l
+ +
L 1N L i 8 ] = SO 2 o | (el
4 g _ | _ _
L |1 f g © N o e E e [|el]
4 < N <
. .
A
N 3 ] N N 5
1 ! ! 1
X X “TN| o N o N D M O 4
Yian « | ) N «
“F R=l . = N 5 NN
. .
i~ e klu! =] N BN ~
' '
P an %} || %)
=N b~ 2
ol T . 2 2 2 2 = [|el
i Ly Y x X LY L vl
o~ L NN NK
wnynm N <N < NLrow ﬁ,
\ { \ A
= = &) < m on
> = @)

116



207

3 3
] ]
N N
N N
r r
L kot 1] kot
M a a
- B i
| | < <
g N € i | i
M| = L
] 1 1 ] o
o
|
Q
RN REE
| €
]
_
NS -9l
i
i ~ ~ i N g -l L
w
w~ 1 w~ ~
i i S 1 S [ Ym NI T el
N ; N [ In N H ol
+ = - -
g 2 M g ik
| i | _ |
<
i ) g € |eN E ? o
3 3 T B
i (i 8 8 [ 1n N N2 wee N
I I [y | I
< < < <
H H g g g ™~ E H
B B
C NEr < .
N ( \
= = < = m 20
> = o

\

211

SR m
;
[ RN U -9l
! A‘
Q
g e g i~ SN g -]
a i Pan bS] Pam b
N S [ 1N -
T T n m M m Ol N
bS] b
X X
N NI
) N N
1 |
= =
il » & » &
il i) il ' 1) '
'y L) oM g I
T = TTTe-
AR
| ] prany 7
:
M (5}
L ERN % -
o E
:
[ 1R\ e
:
g ~t ~d g e m TT®F
~ H ~ | | | |
'y e o S e S ™ £ 117e-
N Pan N
N N o1
x x x i X L vl
q NEr < <N NG e ﬁ,
\ { \ [ A (
= = &) < m on
> = @)

117



7 3
] g g N g
1 U ! 1
- - k“ 0 A N = = =
N i S S N 3 g ==
- { | - P - -
> 2 2 - 2 oy
;
= ! | A D (1
il i) e B | B ('l
.
| | .r
i ™ ML s M| s L s e
KH_ RH. KH_ RH.
1T 1T 1 1 i ‘l
.
[ 10 NG L = (i
q
Q] ol ol = [in o
| | ‘r
' L
q
ol TN ol 5 M| B 4] w0 Q]
('l
Q.
q
ol e Ml 3 T 2 =l o 4
q
L] L | \ q
q
|| B || [ B [ 9] e Q|
4 Lt 4 L
q
2 - <
' L
ol ol | 2 S 8 = e
3 <
i TR A S
| | ‘r
i = a = = Q
ol | YRR “ @ L S N s o
N o N o N Ly
N N N DN N
\ { A A
= = ©) < on
> = O

\

219

smﬂ' = \ \
' [ Y G N
] I i N =
_
TTe L) [ 100 ! ! Q|
LT Rl NNy NN
] ™ F-A 5
| | 9 o o o) |
o [l =0 ™ = ol = =0 L
g 9 .9 Al g g B
[ L)
(Y T
( 18 Y
i) 4 e i~ i~
[y n sh 2 el B N 3 v 5
1 1 1 1
N E 4 A R B s}
N B 8§ s on = NG 1}
1T 1 T 1 1T 1 1 T
s
'y [ el = e = [ N =
s
e 'y “mel 5 e B [ Ta NS % N
1 11
q Onl N o o7
%) @ %) 7]
o 'y N 2 T 2 [ 1n =R =N L
| | Al ) i) (5] M O 5] | |
N e N Ly
Cro NEre & NEre NEo- )
u ( T ] (
— = 0 < = o0
> = o

118



i-ras-

tur

y
i-ras - ce

et

7]
bit,

e/
vi - de
e 1/ 1 1

|4
7]

et N

bit

]
- ca - tor vi - de

Solo
Pec

-a.]
-a.

]
“
"
“
“

-

223
b4
oy

3

Org

VIII

\

met

fre

met

0 X 7]
mf
fre

mff

is

119

su

ti - bus

mf

den

tur,

-Cce

]
“
“
"
“

O

227
y At
[ fan
~e
ANIV.4
V4
B

Org

VIII



"

-

&

\Y
1X

I

OB

PP P o000

Hh N

.
L 1

el 1

fre-met et ta - bes-cet:

®

"

P pore

per-

bit

per - i

per -1 - bit
76

rum

120

to

be

)
o
)
o
o

233
y

[ an )
3

fre-met et ta - bes - cet

- met

fre
£

den - ti-bus su - is

VIII

o
ca

pec

"

— —]

de - ri - um

P ese

“
o
“
o

239
_f) 4 —
V4
oyt

y 4

V11
Org



[4r]

N N N e el el el ol el N el

per-i - bit.

bit

L 1 1
1 7]

>

Y/

- 1-bit per-i - bit per - 1

o
)
o
o
“

244
_fu
y 4N
[ fan )
~e)
250
y 4N

[ fan )
V4
~e)

VIII
Org
V11

V11

VIII

a

Solo
Glo -1 -

.I-.
-
-

121

76

o
“
o

V4
O}
.

B
Org



4 . .
v _ _
RNU=R g
I 1 1
Hﬁ‘n =) ] ]
: :
‘2 A =
N & B
N
) g (% 5 | s
L
[ I B - 4 -
'u |V 1 | | 1
TR 2
| ; |
L i) ..LE k= g ] ]
. .
i ....i [ In R B
] [ 18 p €« k3] b5}
o
N O e}
1 M S _ 1 ]
N = =
' '
N D &3
< <
1 ﬂ_l 1
] | =) g ] ]
' '
| | [e] Plami o
[ D = [=] =
o0 3 o0
wn
9]
1 ‘ﬂ’
1 ™ < 1 1 ]
.
<
NN o
e o e o N Ly Ly
< N | e e
TN N N N S al
\ { A
= = Q < sl op
> = o

\

1 I 1 % I 1
M 7 an YR B [ n T R 1
I ] ! 1
i) H i ™ © ..{E T TN v e ||
y 7
H =
_ i % NG _
= Ho= = c
T 1 = i1 L a =R L YR =R i )
[o ) oy
TTY 9 g Cal o | = o1
-
[
-
,
[ 18 19 ] Cnl o o
| | ~ N =
Y ’ i Y8 el S RUBEEN M §  we N
N
o , H ! il ' [ ~
.... ; H < H © |2 © |N (SR a
w pran ~ L s E=t
3 3 RN N3
L | N '
[ HEN 9] b B [ IRNGR N @ o
ol . g g o E N N
N
~ N | N [ | | | II— [ ~n | | |
...i Y 3} B 5} |a 3} !; O m ;
- pran - N -
7 7 ™ E N E
7
N & =] A oz||ENE N S
= e e
o I~ o ]
|
T M m 1 m A
—_
ST _.W I ST |
i ] ]
- g e §
w w
N N o Ly L
NG <\ NEL N N
N i
\ [
< gl m

V11

Org

122



in
in
in
in

men
men
men

et
et
ct
et

=

per,
per,
pet,
per,

rum.

rum.
runn.

rum.

lo
lo
lo
lo

sem
sem
[)F
sem
o.

cu
cu
cu
cu

et
et
ct

sac
sac
Sae
sac

nunc,
nunc,
nunc,
sem

- la

cu - la
cu-la
cu-la

et
sae
sae
Sae
sae

et

et

et
in
in
n
in

—

ct
et
et

nunc
nunc
nunc
nunc,

1\

rum
rum
rum
rum

T
et
et
et
et

lo
lo
lo
lo

cu
cu
cu
cu

sae
sae
sac
sae

v/

cu-la
cu-la
cu-la
4

cu-la

;
sac
sae
sac
sae

]
“
"
]
]
“
“
"
]

264
)’ A
y At
[ fan )
)
268
y At
[ fan
)
V4

nm

o

o

nm

nxe

X

o

B
B

VIII
V11
VIII

V11

123

PN

[.d

o):

Org



men

nmen
nmen
men
men
men
nen

nmen

men

PN

men
men
nen

N
N

men
nen

men

men

nmen
nmen

men

nen

“
o e
“
“

“
o

272

Ne
DE=
"

276

[ fan )

Ne

[ an )

ANIV4

7

y 4

2

Gb.‘l

C
B

V11
Org
V11
VIII

124

Org



men
men
men
men

nen
nen
men

il

nen
nen
men

nen

nen
nen

“
H

ANV
[ an

ANIVA

wo QY

o g

VIII
B

V11

\

men.
men.
men.
men.

[#r]

44

men
men

125

men
men
men

284

o

)

#
ey

o4

- —]

ﬁ;:

e

VIII
B
Org

V11



LLAUDATE PUERI

Vivace

| S ﬁ E m 2 s z
1 | 108 | AN 8 oM o[ o [
'
L N ]
N~ N4 el N4 N4 =
) Via o
\l \l |\ Eha
.m 1
H N N | B
JER A 9 9 N e N A 4
3
il T Noo
.
b || e 4 X X X X “ 3
.
b || TT$ L E
i e TTTe e M s T s s e =
1 i)
FH___ < Y~ _ _ _ Do
o oM TN | ol = Iﬁy ~ N el =
e s S AN S M S ||eh S
H H o Ol o o
| | M N
L L ol & [ YRR L & o 8
NN . _
.Fg .FWN .FNN 3 .rg ~ .p-uN N o S
EEER 1 1T 1 1T ' 1 M 1
Pan =] Pan N Pan X =]
& N X YN =
U L] e o o A ol e
! ! ' ' : '
1 = = < = < = < [ <
o o e H <
— = = = =
cad Cay Y
g
™ ™
Gre Ko
( \ rd \l ra
= =} m 2 g g 2 o]
= £ 2 g = g £
D D ~ le) —
=] A~ o Q Tc =9
.= =) ] o @
= S [%5) <
o) g 2
= o = Q ]/
= = 2 g =
< - e =
5 = - <
@) >

\

Clno 1

Clno 11

VII

VIII

BLII

1 1 1 “ 4m
Al AL el 1 E M| E |8 E N ol
_ _ R & 5
g
L1 1 i i S TN & MH 8 fiM| & ==
= c c
| .| [ 1RN L m .| m N m
h! | T Ille m “ ul m N m Nt i~
[y
1l 1IN 'l i 2 N o2 TN 2 (el e Yl
[ [ [ .III ] | |
A B A T K m S TR s Wl s [ u
p i L
o 1 E T B |w~E M B
n
BN | EN N On o © 1|
o o
| | ~
-] -] o N 4 i~
moi A.va_vu_ A N N N®
L] o [ 18 X N L8 (el & el & i~
o
i b | . ' L I N |
(Y
i I N S sl S I
_ _ m== _ m==
By N N L L
G N N - B, A
- / N (
< = &0
o

126



ﬁ--. _.Ic P 3 S ||e 3 Em-y Ei
| | -
e e o1 On Onl © A
e e
| | H
1o O ~ ~ e
Iw _le N ~ 1~
M M (1 8 L el 8 ol 8
L u
| | k
1 1 .l ' 1 .III 1 1
—4 a_.
H T ol = I YRR T AR
Il 1 1 TTT1 1 T 1 I
Ml Ml B E | B «n| B
1] . o o o o~ Q
e e
| | | |
) »
e e i~y ||MD 'H
Vi !
L) L) ©
LA Y IA) |
Cn O 1 ~rd L W [}
=
N 8
|
e i~ e e ~ ~d [ 1B |m
-\
| B
b/ | e L] s i
103
L L L Ll 2 g g2 ] g e ]
- - B =
N AN B Ly L
& o o NG c NG F ¢
N ! N ! N \
2 = — = @) H =
IS o > w —
= =]
O S M

\

<

IA) A '
|—.’ l—.‘ N o |
A A _
™ ™ MR 2 e A
A e
B [}
] ] ™ B¢ ' ' M - Il
A} A '
L) T N 5 L
A A '
) 1) N8
A A
L) L i -
LHH—.‘ LHH—.‘
~ ~y oM o~ i~ g g
ol Y e T L we ]|
E ==
I N ™ ) g N € |[ed 8 TR 8 o«
_ ' _ [ Yn N
I ) N e E M| E |MH E |8 o
H =}
1 1 ] [}
b g
ol 1 1) e A I A g =TM
a o =
i Bl Bl a.-- g £ -
| 1k 1L e 2 g g A
L LT il T
i n e e & M o8 2 (el 8 o [el
| B T 7O S TP R T N M S -
Pay | T
R== == _ =2 _ I _ Raa _
Xy Xy N N Xy Ly
N Eo NEv» N Lo N> F
~ Nh M, N Ml ™ A
M = — = < H = £0
=] Q > W — @]
O S =
)

127



—

~t ~ — ~¢ © |8l
i~ i~ N [ Ak
N e -l ‘g g | 8 &l E (11
1 1 1T 1 1T 1T
] - 4 o !
= & ™| &
™ & = [TTN
:
|| =L o o e je] je]
\IN D H W A o) ™ A | 108 SRR 15X
= = = =)
8 o M| @ [ 1n NG
Hj & g & &
L AL L g S e 2 e 2 (Y1
n
h! | e ~ A © TN
i~ i~y & 8 A L TN ] i~
b/ | e 5 3 LS T S =« TN
i ' ' | |
—- E El 2 |ol B ol
| ]
i~ g
ol = e (el
B = m== _ m==
N N AN Xy Ly Ly
& W W N S N A B
N milfi )
= = = = = 20
5 & g = ©
@)

i~ i~ i~ i~ i~
i N~ i~
A1l il T g e g ol g
I L] . , 1] I
[ 18 T ST | | k] N
<
4 N M S e S S el ©
1 | ' T 1
n N2 e 3 NE NN 8
I N 9o St
i~ i~ 9| o o
i~ N4 —-¢ ™t
[ 1N
N~ 2t |
[
NN \ L8 MmN & 8 o &
! ! , I
[ 18 BEL .W T | | e TN
~t e ] H < 1 < um | 10N < [
; ] ; ;
H ray
~g g 9|
= -
X E" y
SN NG S n#uu o
( rd
M = = < =
[ Q = —
= =]
O ®) [a}

128



el —-HI
.F-_ 1 [ YHAR e Ui g
(Y11 (Y1
! ' J Wil g g
) | b | ol s s
[ 100 [ 18 | |
q _ .s ol 2 Nl 3
L YN .F-J
i~ ~t o.ll_ ...ll— [ 158 k3] [ k5]
ol 1
_ J J
~ i~ Q] I llll m [ 18 m
a a
( o 3 ! 3
F-_ M N 2 K ©
M N (Y (YN | § [ ]
L _||.. L
] I I
i ] ] R
I - g
I .
- i '
o L ARR
e ) o 8
2 o B
m.n: R
' ' M M ST 2
L1 L1 QL m o
[ 1NN m
..Fﬁ ..Fﬁ ol 8 [
1 1 =
R o
T T N 2
. I LHH. LIH. 'S .W N
Ay
=}
W LR B
BE ==
N N Ly Ly
N N e e
AN N N N BN
\ \ ( A
e ° > = M m
o O

\

:V 5 5 IHE\
o TR VAL -
| ] i
€] | 1R |1 | |
= =3
Fow
ol b || ol 3 ol 5 = (|l
(10 L 10N ML 2 T B T
€ [ 1N
XS ES
[ 18 [ 18
| ] 1
| Y | e
ML 8 T 8 = T
NE i~ o .2 o .8 i~
- - 1 1
N ~¢ g ol 2
(18 p! || ol < ol < Q|
I i i~ ~d g
| ] 1 I i
i T all lm Y lm o
_J. ' ' —-
e Ml 3 L 3o |HD
e L]
1 1
e ' ! L
_J. L
{ | Q (5]
» B\ A ML s L
i,
Y| m== m= =
N B Ly Ly
€ N ¥ N AR
N willa \ Ll
— — — — — — )
— —_ — — =
£ g - = a = ©
C @)

129



| | Hl T~ ~ i~
| I I o =
SO W/ ] e N e
- Prami -
s g
o 44 [}
R I A M
=] =
g oM E TN E T
' f o | L . . iy
LIRSNE Y L s YH| € T g 11
4 ~ hu
| | 1 | | o .
oEoME g e
| | m&._lll m A
AN < [ N 2
i~ i~ i~ M| & €| B i~
1 1
< <
g e 1 g i, 28 5 uﬁ” - g
(Yl ' e e Ei Ei N
[ 10 (18 M-... ﬂ-d -l
o (11 e e N 4 -
N
o (12 (1 (18 -
il il 1Tl :
PH___ ...H___ ~ SRS R L)
o On Q m N m
I 3 T 2 ¥F | > I
L T (10N B VAR _ L
] ] il 1 ol S | S ew L]
Nl 8 e 8
o o o | T » Qe L
= B = |
= v AN Ly
™ ™ pd
NP W N N A
\ \ ( \ \L
— — — — — — a0
— —_ — = =
E 3 > = = e O
© @)

\

NN [ U | N N N [ —

il i
nll_ |_ 4 _ .
il i
f ' .--_ -_
il i I
J 1 1
= ESs
Al (1R ol
J [ J
il o o
! ' .i_ .FH_ ' .r-_ '
i | um
u moy
ol ol ol 4
o] ...-H_ q
o [ 1 (10N
f ' ol .FH_ ol
ol
ol ol "
ol .FH_ %.”-- &l 4
[ 1 i [ YAN
ol —- o
ol H ol
] I Jl —- oAl
[ YRR N ]
s L a1\ S
i A
a —u Hu w o
il - 1 L R
H —- NS 1
H = H it
SN o 9 N N
— = H — — — )
Qm plm > W M = o)

130



rq I7 , i~y
| ] |
| e | | N A
o
MO
L] L CR -
- -1 i~y i~y .r&
_ _ -
| ] - - |
NS I ” " i
- - L 9 Al o |
[l 1 | . :
| %o han %o by
-!-; -!-; \ g q 8 o
T S i
1 1
] ] g g
| o T °
| | - -
axUACI s U
ol T | 2 UG
EE5 Exs
w 122}
N M L 5ol 2
' f (Y1 ol L ol
llll [ YRR L] EBL o
L10N ]
ol Il
'.II I 1 1
' ' _ | |
L1 ]
L YN ]
o.--_ -H all
= - BE _ '
Xy N L
™ ™ pd
S INE S N N )
\ \ (
—= = = = - =
e ° > = M m
o O

\

i~ g g g © ~I
' ! . .|
77T T Uil 2 s ° 1
{ || |11 Q (5}
b AJ |1 8 uﬂmnn 8 ~y
b b
e e 1 2 i) g
A J L] L b5} | 108 b5}
[ ™ ;ﬁ-...
BEL ) BEL) i~ i~
] | =. » ;‘. y w '
TT® p TTe p | 1] ke TT™
[}
v i~ L S | QL
b
L m.. © | 1IN
[ 1 1 1 : 1
il 2 (118
| © 1
i~ ~ ~ ~t Nu
] ] o o 1
[ ARE [ 1H. al =1 11l 3 = L
== ko o
N =t N m
[ YRR Juul NG N = Q]
Hm.nulr p T P |.4 i |.4 A = Q|
M | |
| ] ] i |~
| | | ] i~y
o)
[ D
| ~g
ra= _ - m==
AN B Ly
= TN o N N N
\ ( \ ( ( \
— — — — — — )
— —_ — — =
g o > = M m o
C @)

131



ter,

nos

14

¢ 3
De - us

Do - mi-nus

ut

sic

Quis

Tutti

Tutti |

fl4

H
7
“
H
r

Y AN

[ fan)

y A%

[ fan)

Ne
V4

[ fan)

e

—
L () 4

qui  in

qui

tef,
ter,
ter,

nos
nos
nos

1\

De - us
De - us
De - us

Do - mi-nus
Do - mi-nus
Do - mi-nus

ut
ut
ut

sic
sic
l

1\

Tutti
Tutti

jus. Quis sic

Quis
Quis

Tutti

glo - ri-a e

“
Hi
2

nos ter, qui  gu  in

De - us

Do - mi-nus

ut

jus. Quis sic

A7

4
glo - ri-a ¢

-

~

Clno 1
Clno II
VIII

BI

\

o
"
bi
bi
bi
ha bi

L2
ha
ha
ha

i—

tis
tis
tis
tis

.=
al
al

<z

e

—

in
in
in
in

132

tis
tis
tis
tis

al
al
al
al

in
in
in
in

qui
qui
tis

qui

H
#
-3
o
o
-3
o

y 4

[ fan )

y 4

[ fan)
o

)

—

Clno 1
Clno 11
VIII
BI,II
Org



Wm-. JAR IT] T = T
E55 E.E
ol M | T ol 11N <« |l
i i -“ TTA MM 8T 8 M B el B e
al e
|t :
i [ YRR -] ol 2 MY g M g e [T
| ]
g
A 5 TR © ML S N B T
N E = e v =
A SN S [N e S
S s M| e [N S e s
| | ]
o g
1) A A 4 o TN 5 T
i) i T T T T T
L) i) ' L]
® i) H_
L i) ol B e ||ell
i) L)
LS i) |
| | i) L) ] ] H
i i) ' |
i) i)
L i) |
i) L)
1) i) A 8 = -”_
g | N«
T Ty ; -
b b N = e
N8 e o8 et et 2 N B -
f =
N2 -«
< L [ T -
| 1 A | .o .
R R R R -4
+ + 4+ =
p || 12N N T S T s Y s ] oL
= ma= - -
B B N Ly Xy
SNEe Lo DNEeo NEe h#wd NG NC o p
LT Ll \ ( \ N ( ) (
2 = - = ©) < = = =
IS o > w —_ ©)
O = @
@)

\

i~ i~ i~ i~ i~ i~ i~ i~ i~
| || |l |l 1] . 1] . . AR . AR
M| L L) L) N| € NI £ | S N € \
L sl (e Bl e | TUEE i ] _ o= T
L L 5 U 5 . =
i~ i~ ) A | MU 2 MY 8 M 8 o+ MY
e e IR\ ™ .S R £ ||eN .8
|4v |4v Con |9 |9
e e
vy i~ N- - On oM S S [ 18
_-J. e
iR livy)
Nk ) HEL ) N~ ~d ~g © TN
1 1 , —
1] v ] g g ~t 1 ~
—- g — 5 TNl € T g (ML g (M = ™
sllell & ol T ' _ "o ||
- b
] ] T N 2 € Ml 8 [N 8 e |n
= .9 M™.S ™ .S |[|¥W.E
e 1o o
-Qll] -l Onl o on e [ 18
Nt g ﬁuﬁ ﬁuﬁ ? i~ N i~ ° TN
(YRR o
.uua_ Q |e e i~ ™~ i~ N
E XS EX
[ [
= = 3 =
AN N N AN Ly Ly
SN N NE NEo NE NEe oo 3
\ [ A { A [
= = — = ) < I = op
= ° > = —_ ©)
O = e
Q

133



> o &

de ster - co-re

te ®

Rt

@
o - pem,

.|

in

——

1\
7

Yy vy
Sus - ci-tans a ter-ra

Solo
|4

¢
A

—
y A%
[ fan)
y 4
[ fan)
e

Solo

Clno 1
Clno II
V11
VI

II II II m
\\ 3
[} 1
[ 108 b i~ | 4 4 n e
:
|||. w N !
& f ' il o ol E g
a2 o= f
L L ] '
 TUARS SO, IS o.-.s 5] ol 5
= =
AL g N EEER EEE
[ inNg 3]
1 ;
hi N e S
'
1 | | h _ |
5 e [ EEE R
™ ] | 10N m
TT® TTe EL) ENEL) ~d I~
ey g
TT® T 8- T®-
N g
e e - 9-
v v - -
=ﬁ... =ﬁd. el -
N || || TN fld | mld . i ..
g ) ) i - ML E R E
g LT L]
n_V 1 1
& o ol 2 (el g
© ] | Ul il e I
g
b
0 (YR 1| 1| 1|
8
3 =}
< AuL‘ L~ |.= W Lﬂ mx
: . ,
3 A
° : '
g ' ' ol i L] = L=
fld ! !
% [ Y1RE |1 ] 1l o
S ] N
8
<
w
n i w v
g | Q] v 1l g L5
S 30 30
© o » U= » Q=)
@ : ;
2 e ) N o
- m== == as
Xy
NG NEre NEre
LT willa \ Ll ) (
— — — — — — —
— — — — —_
@ g 9 > 5 M m
C @)

134



Jo— p—

Jo—

o oo oo

su
su

i1 1
I'/I’/I!

prin - ci - pi-bus po-pu-li

o

cum

prin - ci-pi-bus

cum

prin - ci-pi-bus

"

cum
e - um,

hul

]
Fr T

Y 4%

[ fan )
[ an )
7

[ an )
~e)

y 4
y 4

—

Clno 1
Clno IT
VI1I
BI
B1I

\\ ! I !
-H T m 'y
a i
1 | -_ | ol 5 <
ol o= 4
& ol ol L SaN R I
L] (Y
|”_ i~ (10
L] (10
] ] ]
-_ [ 100 m © @]
-
[ YEN ' ol
L ol gl o
i DI
] ] HH H R .
1 1l | £ | ge [
|1l L[] ||| ..m - 1@ o @
N .S ol
L1 L g m uV.km o
] 1 il n in n "
| 1] | L P m h m @0 '.I
L] L Ol || 5 €« || T Y
.e ] |’ Y oﬁH-- & mew- & ....
‘HI' g [ AN E
[ in N S e S
1 ] ] ] OB | B
N & e S
= 1
wl = wml &
O« =1
i~ SN m_m
1 ] w2y
1 N2 | S
e H e oL mw_\ 1
ma= m== m== m==
Xy N L L Ly
DG NG NG DS o~
%Jnr\v nvw 4nv\v nv\\v /ﬁl ﬁ\ \
— — — — — —
—_ — —
E : > Z = =
o @}

135



.'F‘#F'.

tan

pepeppe gL LpLLPL o0 oo

lae

p— ey

lae - tan - tem lae - tan

Y
fi-li-o - rum

g1
¥

1 = 1
1 ¥ 1] 7

1
mat - rem

hul

100
y 2
[ {an )
[ an
e
#
Hi
V4
#
y
g
Cr i

.
—
_—
2
|

tem
2
|

tem

1 1
T I I
- tan -
=
- tan -

tem
tem

e
-

.o o000
-
—

Py

o

L

P —
P rrrre
I

pe oo m.
|

1
1
=

ot
T
W
oy
il

o
#
o,
4
H

106
e h
7
(oS
V4
oJ
0
>4
{es
V4
e
>4
{es
iv4
oJ
0
ya

ﬁ_&

[ fan )
V4
~e)

Clno 1
Clno IT
VI1I
BI
B1I

Clno 1
Clno II
V11
VI1I
BI
BII

136



112

_ f)

y 4

(s

y ai

an

3

L) 4
H

(ot

e

H - i~ L 1N L
|
= = ol ol Cil | L1 T S M
< Hl = p
- - D! | | |
I 1
m [T m alll | | &
L L] 1 i~ i~ i~
o e
&0
m 1 m © ...ll_ [ 1AN e 1 ¥
© mw-u (YN TT%
. ...-H_ | 188 TT® rd ' ' ~d e
:W | 1] | L 18
I 1 1T e _||.:

J—
T
|
>
T T
1 I

-
—
1
7S
e
=
=
1 1
| 4 1
Fi-li - o
N
Fi-li - o

|
1
|
&
t
|
&
®
1
¥
et
et

1

14
tem lae - tan
tem lae - tan

1
174
T

u 1
—
—

li -o,

Fi

et

glo

tri,

Pa

1\

li-o glo -1 - a

Fi-li - o
Fi -
137

et
et

/]

Clno 1
Clno II
VIII

_ T ' ~ d ' ~ - - ~
| il il g (Ml g g || £ o
M S ;‘. = _ _ Y 4
N S I~ i .
) N =S [ [ £ A1 S S SEEN 1
= < 1] 1]
B |l -
+ ———— —~——
4 i~ T T 7 < T < T <
‘ ' I 1 1
i~
‘ I I = = =
=} ] |
8 i~ | ! k= Vb
: £
B F M H Sl Ha 2 =|H e 2 = g
- T ) N AN AN m * 5 m * 5 M N %
-y B B B
AL L e v X X x N N LY
ﬁ, ZENGo NI NEo N N N NUee e
\ ( AY ( LT uilla ) ( \
M o k= g - = — ©)
©)] 0 [=a}




123
- h

[ fan)

>

EE R

o
1

s

y 2
PN

|
@

1

o)

P4

y Al
[ an )
V4
~e)

e

glo -1 - a

cto,

San

tu -1

Spi - s

o ||

(7]

H
3

glo -1 - a

cto,

San

tu -1

Spi - s

#

glo -1 - a

cto

San

tu-i

Spi - =i

[.4
ol

li - o,

Fi

et

tri,

Pa

glo-1i - a

cto

tu -1 San

Spi - 1

Ol -2
o Ll

Clno 1

Clno IT

V11

V111

T

BLII

Org

\

129

N4 N~ i i e rd b
~t ~ | AN m TN m T m H m H
N .‘ II.’ N N .HII () TN o TN (] | | () | |
_- . _I.o
e TT® L] L] ¢ g i~
_- A _I.o
TT® T 5 mm 5 |l 3 s |
» A
. . | : | :
|| - %] H Q Q Q
U g LI i B R N I
CR L
rd N N H 2 ~rt |
1 T $ s M |
-
HH L S H S S H S
han i N ¥ ol S [N 5 [t s [N ©
L - ] ™ L L H _
L] L] T e i L T g on
v (1R i ’
I L] i i N = Ll g T =
Bty e pY ST S M S
Fl | TTe ™ L TN i ||Mn o L 1N hn
N2 e 2 2 e 3
M | BEL T T 1 = |...- 2O = ..-.ll = a
™ ™ “I 1 T ' 1 |
] ] = o = =
= . ™ N ST & N 2 M &
e e B CR ©
e e
i
H!... H Al e e, N
—”I —” ¢ g ~
= - = = m== =
E s E E B g S 5
DNLre Alnmu\v DNLbro DN S mw\v D9 DNLreo ﬁ o~
LT Tl A ( T \
Io = = = © < H = op
O o M

138



rat
rat
rat
rat

Ir.1P=|
{4

ut
ut
ut
ut

sic
sic
sic
sic

A
F

77
2

pi
pi
pi

—

»

in prin - ci
in prin - ci
in prin - ci
in prin - ci

Y

135
e
e

Clno 1
Clno IT
VI1
VIII
BI1I

" [ YAN [ YEE 7 BEA) i~ ~d i~ g i~y
e
{ 188 [ 1IN e
.l { I.
—— - = = =
(100 (10 L i) ol £ [T & |[Mdb g el € TN
L1 e L ™
.FH___ PH___ e : . . |
A I
L] (100 (100 ™ &Ll o [T o [Nl o el o ™
AP [ AR e N N i~ e i~ ~t ~t
[ YRR ENL)
i ol TTe | | o 5 | 5 (ML 5 &ll| B T
T [ » L L
.ru___ =F. ' ' ' '
(YR e o 2 e 2 (ML 2 el B o= TN
= | L HHH HH HH HHH HHH
N2 ~t M B ~t ~t ~t N
QL TTN [ NI o TN o N o @ [}
i 4 il | ' | '
1T LR
ol ol [ 1 T ol A T = Ml A (Al A
s oo N
[ YRR [ YRR [ || | | I |
[ [ ' ' ' '
=) = =) =
(Y [ q L N o NS NS N T
w a, a, a, a,
[ (1 .p--r L NG .G N g n e
| = - -
AN N N AN
D
2N X NI N N NG Ere-
\l ( A { \ rd
S = = = o < I =
(e} = 'S
5 & 7 7 @
@)

139



]
in sae cu

et

per,

sem

et

nunc,

-
et

p—

7

pi

_— ]

in prin - ci

o
#

"
Hi

143
[ fan)
~e
o)
~e

k]

k)

]
)

cu
cu
cu

e

sac
sac
sac

in
in
in

et
ct
ct

pet,
pet,
pet,

sem
sem
sem

et
ct
ct

nunc,

nunc,

nunc,
1

ct
ct
et

pi
pi
pi

in prin-ci
in prin - ci
in prin - ci

1]
b A

o #Ll
o ¥l

Y

Clno 1
Clno IT
VIII

Org

BLII

\

men

N‘dr
A‘fdr

)

o |
@

rum.

lo

cu

sae

-la

148

_ {)

y 4

[ fan )

y 4

[ fan)

~e
H
- I

L () &
- I

I
)

<o

Clno I
Clno 11
VIII

men
men
men

rum.
rum.
rum.

lo
lo
lo

140

cu
cu
cu

sae
sae
sae

-la
-la
I

-la

o

T

[ I
.1
o L

=)

O . 4
E’-nu =
by =

[ fan)

T
Org

BLII



men
men
men
men

o (2
»

-

—®

il

153

[ fan)
4
Ll

Clno 1
Clno IT
BI1I
Org

\

men.

[#r]

157

_ {)

y 4

[ fan )

y 4

[ fan)

~e

y 4 o

[ fan)

Ne

L () &
ol
- I

Clno 1
Clno 11
V11
V11I

men.
men.
men.

141

il
o
b

[ I
- I

[ fan)

=)

L

T

BLII



LLAUDATE DOMINUM

Alla breve

Violino Primo

Violino Secondo

ST -- --- --- ----
1 ol ML B
ol [ YRAR ~ 1 1 1 |
ol | 100N ~t N g N
i m '~ T m T m (Y m T m TN
I . . .
] i
g = g o ™
TTTO Gc Gc e Gc ¢ Gc <« [|®
i T T
v v v w
] ] TN m T m O m 1Y m © T7Te
TN e o TR TR ¥ --J
4 |1 m 1 m L
\ ! N| E g n € N & e TP
Q] m I m N || m NN m N
T € T = T € i & NENE
.II m 1 1 1
' \ _ TN E ML E ML R e |l
s 1 8 pl 8 s - (8
8 Y 8 8 il ] L
i \ \] \l Q \
TN € TR € M S M S e |l
] ]
E) 5 = 5 E 2 Zh = N
< < < <
SRR I 1
e e N e N
q NEr < q NLrew e -
\ ( \l
£ i) 2 2 g
=] - Q 1] =
< < (=] < a0
Lo} o)
Q = @

\

(YA (YEl T
w w
L e L g2 7 m g b | m Q]
I 1 I 1
-Hr g g g HH g H
N R m © N o T © umn 5 @ uwn
- g
=]
.
- N & M g
|| \ ol g g o e E e |l
IH - _ R )
L T 1l o o o T =< JEEE = Q]
SE= = |
oL T 2 el =
I 1
i s 1 3 NI o we [N
. .
ol y g 1 3
(12 7 ol 8 e 8 8 L & o« N
T . _ _ ol ol
4 N I 44 < < <
QL \EN o NS |, IS L
! ] 1
T ™ & sl 2 ol B o= (el
M| T o S N i~ ~t
REE ] Al T it
o ! Y oM 2
ol (Y 8 1 1 1
] L 1 ~d N4 A
(Y T (Y L T ] ol 8 i 8 \HEE
-H - _ _ N (Yl
o] VIR, < o 8 RIS |
! I 1
| || T TR
7
N o o e o Ly
NG <N N < DNEro- ¢ 3
\LLTT T
= = &) < m on
> = @)

142



|||-— M1 M1 N TTT1 TTT1
e ol s ol
e .
e g L]
TT® :
TTe & 1
e .
o T o w w W T m wo T
|||‘v T T i 11T 1T
ol T Q] 8 i 8 s
Tl « « o
[YAAN e [y g ™ g g 1
BEL ) | | | i
[ 1H T [ = T & &
[1? c c c
1T e T o) T o) 3 L
| (] | (] Ll (] L] L]
™ e el
b i L . datl L
[ c c [ N L B!
1L 1L : : ' , TIT-
ol o) 1l o) ol > o o)
hinm i - N F s Mme inad
o] [ L
[ [ |
il o | 1 |
q -w . -#
.p--7 [ 1R QL
mo
g il =R g [ TnNG<
-y H ! : : : S Y
IRE g 2 g
J L] i
i HaNl o U < i o FH- o -H-
[ HRNE al
o ] L]
Bl SESN
L [YIN 1 1 1 1
a |
[ 1IN TR = TN = T = M| = M|
HH 5 Hd 5 H = =
uMM|l o o o, \IEE o, pL
L S g T & g N & e p
N N x N XN L L
NG NEre < NE NEro= A4 ﬁ,
LT willa \ u \ (
= = © < = m &0
- = @)

\

' TTTN m | L] m o QU]
c c gl 2 I !
. .
L HI |z BE | _
M an - g N 38 g 8 q
i i N 2 N2 Pmroe e Ik
{ 18 e || TTTN
- -
2 2 g2 N E N
il n I | _ _
HH H e 2z 2 I 2 ML 2 ow (@
ol ol 1z z ol 7 ol 3
ol [ s 8 [ YHERS] 1] 8 © Q]
.-lll |||a - | 1 -1 1 1 1
A Bk < 4 Y < D < < Ms.
o ] B E M E o E
(Y e ! T ' ' '
ol ol ol & V| F SR oL & [
[ 158 [ YH I ol ! |
oL o o g 1| E Ml 8§ Q| B il
L] Q | | o L Q L] L]
L] N o
THIAN (VAR
ol & ol
) ) 5 gl = ol = ol S e ||al
ol (18 N N X
N - N N
i AN N TN
~ — ~ ~
| & & &
s N s Wls gl g -
e N LTy Ly
5 e N NGo- G ﬁ,
\ 4 \ \
< = m

V11

VIII

Org

143



e

-

et
et
ct
et

mi-ni
mi-ni
mi-ni

oo o o o o o

Do - mi - ni

Do

Do

Do
65

ri-tas
ri-tas
ri-tas
ri-tas

o A A
ve
o
ve
ve
ve

et
et
et
et

—

28
_ ) 4~

==

jus:
jus:
jus:
jus:

L
T
=

Wiz

[7IR]

(7]

1

di -a
di -a
di -a
di -a

v
1
vz
cor
cor
cor
cor
O

H-
H-
H-
i
&
7565

r-l
r-l

)

>’ 4
3

V11

B
Org

VIII

\

net
net
net
net

ma
ma

ma
ma

144

net
net
net
net

mf

.
ma
ma
ma

4

mi-ni
mi-ni

oo oo p
Do - mi - ni
Do-mi - ni

Do
Do

r ] F‘

ri-tas
ri-tas
ri-tas
ri-tas

-

ol i

ve
r o
ve
ve
ve

“
“
o
.

34

_ () u
[ an )

Ne

L f) &
\J

y 4

C
B

VIII

V11



Lo

oo

&

ae - ter

in

net

ma

ma - net

net

in ae - ter

net

ma

ma - net

net

| 7K

in ae - ter

net

ma

ma - net

net

14

2

O

O

in ae - ter

net

ma

ma - net

net

43

76

SR Y
-

=4l
1
- 4

|

I -l
- ™ -
] ¢ o & ¢ £ ol £ % g el
s 2 e & e 8 R 5 = el
1l | | | ' ™ 1]
s q me & 1 & 1 g N g |
e N N B N oy
~NE NE NG AS K ¢ S N A y
~+ \ \\U nl w \ T ~ i i N
S < = @ b0

V11

VIII

N\ I

L) e i i \ i |
TTe T
e e T

(]
B TR < ||l

e 1 ] 1 ]

H Y gt
ol T |
iR N ] ] 1 ] tt
TR TR . |
- - TN

A A |
i i ] ] 1 ]

Te- me- AL

- - g

] ] ] ] 1 ]

17 7 %
T T -l
el Tl -

iy EAS B =

{ || { || ~g

] ] ] ] 1 ]

1] Il K
- - |‘-II-
el el -

o ol I [ [ [ N
.p--_ ...I_

o« .nL . N~

S S g £ g £
e e el 2 1| 2 SHIE e 2 T
N B B ' N _ B _ LTy _ Ly
NP N N N N A, )

V11
VIII

145



[Grave]

1
dllle £ dllle g ¢lol| ¢ ¢H|| ¢ ¢
|||a 1 |||a 1 I 1 o nlluaw
] 1 ===
11 =1 11 =1 =) =]
L. LI S 9 S =y
T - M - - QL o~
H 1 KH 1 I 1
2 T 2 2 &l B2 e ol
] 1
L 18 ' ' I |
o= T = g= A = e
N 1 1T 1 I 11 1 1T
=3 --HD & S M| & s« el
s ! s [N s 5 oAl 5 ol
QL < JHENe) g Ul ¢ =l
NI HEEN HEEN HEEN
]| = I ) | ’.II- =
] ] . TN = N = A
1 I
o . . . . . ©
= JH B £ ol £ =¢
B [ 1S3 S 3
! ! E ||M - E g M E e
/s mp £ SEMIT S
| | < NREL ) < < DHl <
1 U o= T = g= =2 e N
2 e = = pl = N
1S O ) Y T
Y o B A v A v
Co NG o NP N B 9
{ \ \
= = © < m po
> = o

\

b | ol 1 °
LRl RN N |
L | TR >
H 4 < 3 1 b3} 3 B
] a. a, ] a. a, 1]
— - | I 1
M T N g g g I
w w w
I 5] ° T o= ||l
I 7 \] m e N~
v
b/ | ol b °
o
o 111N b m [
L] ol 1 5] 4
Ty e ﬂ 1T o} ™ < o} c T8
_ 1 11 1 1 I 1 1T
! — — o =
a, a. a,
] 1 e \ \ \
' ™
e © m 3 TN| © T o= [
I 1 ] 1 I 1 1 T
Y il
+HH g e g g g L]
] 1 g e g ‘= i)
a, a, a. a,
I g e . T g .8 Fa TP
4 - || i - = | |
I " B P € B g @ \
I 1 I 1
3} TN 3 3] 5] \HEN
5 M| B 5
=
1 | \ \ E 2 M
'
N 5} HH [S) 5} [S)
@ NRZ g7 R\ SR
= i = = =
i " g P € g g N
' : ' |
T 3] TR [5) 3] ) o (G
. m s 1 s 5 5
Ma i ! : ! |
= 1 2 el 2 9 2 am B
< n 192) n 197) ™
x x x X L vl
SN NS W N )
= = © < on
> = @)

146



4

cu-la
cu-la
cu-la

"

sae - cu - la
sae

sae
sae

feo

® .
ol ol ol
in
in
in
in

et
et
et
et

pet,
pet,
per,
pet,

¥l
hufl
Il

T

sem
sem
O
sem
sem

et
et
et
et

hul}
nunc,

nunc,

nunc,
nunc,

et
et
ct
et

per
per
per
per

et sem
et sem
et sem

sem

]
“
“
“
]
]

b 4
78

A
B

VIII
Org

V11

o[ 1 1 [ 1 ras
(= =] o =)
QL m TR m [\1NNN m v-lm ©
RENN i ANEN LT .
| | | l ™ |l
™
o} 0} o} [} ~Nc ®
™
o} (0} o} [} ¢ ®
: . : C |
™
o} [} « P = [} « 0 < ®
(=] =] (=] =]
T T m TR m DML m \1H m ™
™ e | _ _ _ -
0 pmJ QL <« TR < QL <« N | <
4 ~d N4 4 i~
e ol ol m T m ol m N m
- - - -
[ YRR N |
o/ Hu < | | .
[ Y | | '
[ (YiE I 3 TNl S alll o Ml O wow
[ B [ YN I 1] 11 1]
o o1 . . .
(Y
q (Y1 q ' ™| 2 ol 2 |l B =9
Y (YA
f.l ] | | |
(Y
* i R E M § M| osedy
N o N N o Ly Ly
N N NG NG NG B
\ { \ [ A

147

V11
VIII
C

A

T

B




[#r]
Il

1 T ST 1 b | |
~| ~| 1 1 1 |||. 1 © a
- T8 | T [ L L
|H. T . <« T < [ < ol <« [ 1R
[ JRER
[ Y | " g g
\ -
) E ﬂu
o =] xo
i - MFS TN 2 OMH 2 oM § o< alb
Qll ' | | '

[ JRNE | [ YRR < [ < AL s we R
q L o N2 NP
o
[ 1N [ 1 U

! iy el & H § A § N g q

MT e WY & [N & Mo e aunl

)
1] =
| | | | ' | 3’._III
| -
n { 0 0 = el
|1 o QL
N | | | [ o @l
| 1N, ) il
L [« 0 o ® 1]
I -l
n { ol < = « g « |
His s il s Wl s . dl
T £ £ £ T &
T 1 1 1 1 ™ 11
|| [« TTT0 < T < T < \IHR < i
e o N o N Ly
SN NG NG N N fF ;
A\ ( \ \
@) /M

V11

VIII

[ [ [ [ [ H
\ N o Y| § I R N g
il bl _ _ _ _

e e all| =~ TmE| = N I |
ol ol

= o = o
T TTTY el & M g 3] T o 1
i i e & [y € g P s il
- i
£ T TR TN TN _ IR |
hll..v

ik < H

[ YR L | | < TTTR < < QL < | |
DA | |

] TR - &l
N 1 ] ]

TR m - i
T T TR
hl hl# | ] | | | |
TTe- TTe- L

|1 |1 i~

i i 1 ] ]

7 7 A¥
T T el
T} el AL

ENS ENeS ]

| 1 | 1 i~

|1 ] 1 1 ]

I o N
I8 g o]
el el -ol]
e« Ul 1 1 1 i~
M .Fu‘

CIll Cll
oS e s s 05 |k

. . § £ g £

N o o N N Ly L
SNEe NG NG NE NG N
\ ( \ \

&) < m

V11

VIII

148



MAGNIFICAT

- n
N e ° [NPh
Nnl o o
q
q
a T H H " " " " 1T
Il/j I/} I I 1.
|| || _ -_ _VA.
i L u
.V# .P% ~t ~ ~ ~t ~t
N N
e T L]
i e ™
= | " N s TNl § s 1Ml § o s T
N V 3] O O Hel S
e e e = e « e & N = L)
A e e
L L T
te o H o s s o sesll g U
e v
I i M M M (YIE i)
[ il H
T M el 1T T oy N
n n
e N (VAN
e ] ol
e i RN
4 ] [ ] — L < Ll < L1 < <
[ N TN = = = S g = o]
5 £ B B 5
O | B B Q =l B IR IR =1 &
mi.N mi.N mi.N mi.N mi.N . N . N
| N Ax Ax
TN N NN N N N N~ ol
WLl
= ~ m S 8 g = 2 S
R R -8 g g = S ] 58
2 g £ 5 J & & g
(5]
m 2u m 1%} ©)
[=] b=t = @]
g g e £
3 S - S
© >

\

nm
o

~o

65

65

T
b
P

°
=
I

L )i 19 #
N |
b | b | [
N
| L) L 1 o~
[ in WL L
L 10 19 N p M
L 18 19
L1 K,
(Y L e e
» »
-~ o~ N
| 188 1Y k]
L EaN N
o On
~i ~t
~4 ~t 9
| NN M1 N
k]
[ 1nNg WL N
»
o Onl | k]
N
[ »
[ N
| JEER 19 il k]
[ HE| L [ 10N H N
Il I
| | [ 100 [
I 1| J |
N N
mi.N N
NP NE
\LLIT udrd
— — — —
g = = =
) o ~ =
© O

=

149



Elalll el & BT Y
1R e .
] H\J. | ~x < ol
Hi ! ! Il
[y |
J .J il
| ol Sl ol
m [ TnNE
R iy
H ‘
[ 1 el e o«
o oM h f M f © Q1]
o
o M T o
o || L
nwg \g WA Onl
Ml N e
[ SaNg e e N
o oM TN
| AT ~ [N
i 3
ol e 1) o
.‘ L -
J I/} s y H
Q] | Il | o [
o 3
1.\
o P e
A\ [ \ { /-l ._\
= = = = < 50
S 3 > = S

\

Grave

10

ol || ﬁﬁr a el = |k s | @
o] I
o I
. TR B e B [N s E e
A, N ol ol sl § T g W 8 o E ol
\\\1' w\\‘ \\lj \\\- ~4e ~ ~l ~t \\\.
e e | l e
e e I o e
e e | o e
™ N L 1N [ 180 ~t ~4 ~t ~t B,
Nl | IH BE
| o TN M 1)
o o o -
ey o T s T S M| § T s &l s
e e el @ el = e @ Wl @ 1)
[TT® [T e
L 1L T
1 1 L) e e g Tl E e E MH E e
L) L) _ _ _ _
e TN M M M ol 1)
e INNIA il
1 1 e e 7 L o
T T ]
~t ~t TN [ | 180N
e e ]
[ ] 1] [ =L < = < . < = <
I L] N N w g w I\ g m g w Q] g []]
mi.N - H mi.N H .y = mi.N H .y .y
o N N N N N N 4 .
s { \ \ I-\
< = = H o =« = o 0
9] = > = o
< o >
“ O

150



| ¥ NN Ta NN VRN
CEcV N RGN RGN IOV N
ol m NN m SIS SRS IR
1 1 [l y ~ < ~t ~t
e
oL T [y Ml o= f © ol = T = e
«H L _ _ _ _
hy e = sl & g ||é g il g ol
__q L in = g Mg |em E
1 s el e NCE O |ER B
|| e N N o« AT « S GIETIINT YN G ol
oL Ml | || T | E H E ol § |olll E ol
=} a =} =}
il o E e E Ml E M| E Dr\
- ~ -
= p o s o o - o G
B ST LA A Ml e Mie -
il ol ] ]
ol ||| il [y .vl\~ <« T « ol < 9 g_ « o \g‘
| s L.
.| (o) (o)
(YNR 1L | 1 g ol g | g ol
™ § g e £ |em g
L L R A - A
L 1N [ || N\ S ™ 2 M 2 [ 1]
-\\H \H \\_ ||« 4T « A« N« | 1]
NB P il g T 5 IS g L
mi.Ny - mi.N mi.N
N \ N \ AN AN
2 NG € & £l Jo N N
\ / ) L
= = — = @) < | m &h
= )

\

=

1
I E i i
—t o~ o~ « [
| A NP IN¥ INY INY
RN LT R N N
[l [ al A ™ = ™ > A = [ 1m\ NG
s “H = X X
L] b || N R S A N | TENEEEN olll
] DY fa| = oIS AN G
i M & f 5 nRL Ta NGRS il
£ | S E (&R B
s 4 s M S [eR S ol
N = M| = MNE O |eR S
] M N 5 f % eI Ta N G o
g N H N5 N 5 oL Ta S|
D .o .. .o .o
= 7 g
< | e N E 4 5 £ e E e (el
L1l a 11 =} LT [=] LT a L
Ish| m P74 m
ENg m k\U' m
BN &1 U - TN
[y , 4
Ul | | ]
o o |l .
M || g V\; M \; A A (dE S W 8 o«
il Nl W ol ol
[ [l o] L] = I N Al s .V\; N ow® .V\;
L 3 e o X T ] 1L X el § ol
NN N N | m.N m.N
NG NG NP N N NG NG o
\ s \ { { /-_III
- = = = @) < = = 50
o = > = ©)
Q S -

151



18

[y I i |
L E (18 B e [
(Y8 LI o || ~ TN
(B | [
e \ﬁz, [l - -
ol [ (Y fd o~ o~ On|
T N =1
s il (YIAl |l (Yan LN~ I~ " S S
ol il ol il ol S TN X ™ 3 s e/l
< Y R s N 3 ATV =
< Y ol & F g N g % o
(1 q an 2 A ] NS E
[Hi q [ IR\ A AN ™ I S o ]
. N E A 3 ATV =
'l | g A % % % ol
< | N 5 | s BV B
Ex EXN . EXN - wo /]
~¢ ~t ~t ~ ~t
oh|| Y | % N R 3
[ e o S N R 3 ol
o 1) sl 4 X X N
o 1) sz A g SRS g o
1) M E A S IS B
1) N s ‘A X S X o]
1) 4 Eluin IS NN X
» 4 5 | & | g 2 o]
k) 4 ° ““ RN ™ 3
~ ™~ wo (@]
- mi.N
™ ™ P
e NEo N DN ﬁ,
A\ [ \ \l \l (
\LLLL(
= H H H O = o
o £ = = @}
It Q -
© S

\

20

- N .8 -3 N .S ™ .9 o T
e e o o o
ol N © ) N © s G | ‘I
[l o 3] [] j3) [ j3)
1 1 | A ) ™ A NS [1]
-4 o 8 g N .S . .9 AN
A Nt e e on o o
T il onN| 3 3 N3 e 3
i (i i o g g g N g L
[ 1 || &
WLl s = g NS TS
(YR (VAN (8! N = = EOVEN N o=
(Yl (Y o o & & » GRS NS T
Y Eé o o 3 =t N 3 N 3
2 2 2
y ] y y
.L—— L) al g k= IO N T
Al 1 . . . .
o] e N | a a s Y | & (YAAE
H H = = | =
| IBNG O = S I G {1 NN
~ ~ I © -
ol il || N a
‘ﬁ?d =
o i) | o ne Bs [}
1 1 11 1 [TTT] [1TT1
N [T TN ~ N
“~t ~t | | 1 © f\\‘
ol il || N a
o~
ol e s 8 M S s [}
! ' . : '
P . B B NS ™ 3 L)
o o (YR 5} 5 ™~ 3 ™ 3 L)
9 5 st ~ T M. o L)
[ [l [Y ‘ Oal
mi.N .y .y
O° M9 S N - & o0
n \ N (
Ll
< = = = o = o 0
[ M — ~
pm nw = = O

152



=" o

—
&

]

-y
pee <

?ﬁﬁ ]

P

o
N @ggo
T ee

o

Lo @®

==

3

L 1 71 i 1T
(Y8 Y 3
(Y
(Y8 Y
[ 1 [ 1
[, Y
(Y
[ 10 [ 1 ] ]
~t “~t \\H—
N
(Y8 o 0
RER m
(18 (i e M
e (i »
|
[ )i L 1 | | [\
1Y Y “ﬁ Y g
o Onl L 1 1 1 1
L) M
~t ¢ L) [ ~t ~t ~y
MBS M
] (11 On 9 || oS [ N S TN S
[ AN [ | e |
ax |
.“‘ \d
QL 3]
ol b | [ [ 1N g Ml e Y g
N i Onl & NUIEN = N E [ TRNGEN
) ! ! )
X e e e ™ S s i QSR s G
L) 1™ L) ' ' ' '
5 b
| e L 3 =] BN [ TN
| | T ' 1 1 | '
(Y8 TTTY || {1 3 b s TN s
e
(18 (i ™| =
gy :
(18 (Yl | = k= L = e S
i
‘s [} N =
n S 1 I
[, Y, L I
~ o 1] \INER [ s g8 L s Ol
| \ |
I\ - = ™ =2
; ; T
RN 3 AN
o 3 o ey
3
3 M O S i G M ©
E s \ ' ) ]
1 1 > WVDC m N De N Dc
N
N NG o e e NG
\ / (
= = m = @) = M
o = =
o >
© O

[ fan

[ fan )

65

P

or |

C

Cor IT

=

Org

=

153



" : \
i)
\u L vmd [T IW'
| L |
g (
< 1 ] 1 1 ) .vl
- L
.ﬂ ] ] ﬁ L )i
= ™ e
E M
2 )

X1t

=
i

»

res-pe - xi

[#] g

—

4{

a
ta

t
ta

-mi - li

r
hu-mi - i

hu-mi - i

hu

o
Xt
xit
xit

res - pe
- pe
pe

res
res

xit
xit
xit
xit

qui - a tres-pe
qui - a tes-pe
qui - a res-pe
qui - a res-pe

7
154

N

Qui - a
Qui - a

4
[Tutti] |

Tutti
Qui - a
Tutti

- ae

cil - lac  su

an-

-cil - lae

b
P

J

(X

2
i ]
p i
« 1Tl T 1T 1T ||
= i
S ] ]
g, || L1
a [ U
. 5 (P " ] S !
He 2| ' , i
&S| < 2l
s T[T e
N\\J. \in il
i TTT® % o
1 N f f m
M M HTH M M e i)
f ! e e
I L
~ 1) 1)
I I
e 3
! ! : ! ] ] e e
|| TN e
ol
. & | e 7%
N mi.N mi.N mi.N mi.N mi.N mi.N -
N N ¢ N N Y- G 2N NI NG N B
\ { \ ( \ s \ {
M Hr m m O < = [=a} Wr,o IM Hr M m O
C Q > o 2 5 > =
@) S - ) S -

=
=

Org



[4r]

.

119

e

Pl )
r ]

179

| —

—

o g ¥
e

b
b
P

Y 40

[ £

Y 40

[ £
e

Y 40

Y 40

[ £

—
-

Corl
CorII
VII
VI

' ' ' [ [ Y € g = .uuw‘
Pas g il &
1 < <
sl 2 2 5||ed 2 2 =« = =
[ ' . |||
§ 1% Pan (9] | (9] (o] 11
[ 10 = < I N < @ [l < -
. _ _ _ | | | | ' || ' | |
| = 4@l = — — ™ 8 1 2 |
[ S U ™ T ™ T W 3] [} *
. . . . N >
o 5 1T € 1N N g || . .
Pan P an
8 8
o o o o © il | ! Praun '
[Tw < < 11
Prami ol I (1711 ! ] ! (1711 1T ]
[ ImNc e 2 N = L ] | Ll
Iy | [9) Pram 5]
| ' ' ' M A e} ~ a
| | Pan | a
N 32 \ 2 ™ 3 S U L SV s 9] g
ERE T B T SRR ™ O i o} ~
s € 2 ||
| 4 «  la o
||
S TN S e 3 o 3 o v v
_ C _ _ W E | E
| w | w H = H w [ < <
| IR | 1RGNN N 'S L IR A iR , ,
' h ' h R Pan
IV NS M § O 8 ! ! ! ! M © © 1 1 L
[/ Q | © Q [
QN | < N < RN N NN < | 18| Pan
At —~ —~ S Y — M8 3
[l ! [ YHI ' : . .
§ _ .E.HE . - _ ° [Sg=p anl %)
o & N 3 NN 3 Ky f~t f~t ~ f~t S >~ o2 b} ~t ~t A
. . . . || L
o -H 15} ) > | 5]
N N O B O
N £ |ak S NS [ Sa = - C © ~ _
. .
| | ol aL L8 1 3 [ G [ i N LI
o o ™ ™~ ~t | ] ] A 111
Pan o |« 0 ) Ll o ETYRT [ S
N g N 2 i Q] I
Pram -
N 2 ™ 2 ™ 2 (&N 2 { YEER Ul
Prami an
[ NS X e X TN I N -
is L -
Ty | R G I _
[ InN G [N N I« S [ 1 1 -
LT
N & e & R T & \ " "
(Y ' ;\- ' . .
Ml T Tl T e T N T uh
o =) [ 5 NG| A € =) I I I
o o oM “~t
g g g g
(8 S 77 & e 8T 8 1™ g e & & 7] g
mi.N .y .y .y
| | s s | | | s
NP N NG o SN O T N N~
! f LU \ f f
Q < I m &0 (@) < = m

Or
Cor1
Cor IT
VI1
V11T

155



]

ol ™

]

a-tam me

be

so®o

hoc

r ]
exX

[Tutti],

s
Tutti
(7]

—

]

Solo

e-nim om-nes o - nes

Tutti

&
om-nes o7 -nes e€c-ce

Solo
[Solo]

om-nes

Tutti

| o @ %

T
g o

¥ P B B B P =
oo o o000

L = = = P~ P =
oo o oo
P

di - cent

I
Vi

{es
{ey
)

)

4

L)

IN
I
I

IN
I
I

s
i

\
N
IT

N
n

Tutti

14

&

]

a-tam me
a-tam me
a-tam me

be
be
be

hoc

hoc
r ]

hoc

exX
€xX

[Tutti]

exX

om-nes om - nes

Py

"
™ =

om-nes om - nes

e - nim

[Solo]

. ® @ @

om - nes
om-nes
om-nes ec-ce

di - cent

Corl
Cor I1
V11
VIII

T

o o o o o o o
o0 0 0 0 0@

——

-
nes.
nes.
nes.

o g
&

T
156

ti
t
t
t

ra

ra
ra
43

ge - ne - ra -

ge - ne -
ge - ne -
ge - ne -
56

Py
o

om - nes

di - cent om - nes
di - cent om - nes
di - cent om - nes

di - cent

o

1§

P
P
b
P

I

[ fan)

48

2

"~

o ¥

t=

A
T

Cor1
Cor IT
V11
V11T
Or



4{

—_—_— = — =

o ® I~ |

1

o 2 @

]

(o]
(@ ]
(o]

52 Andante
[«]

g
| £ W OHENI
ANIY4
[ £

(D8« =W 7~ 7 ¢

Quia fecit

1HA R
n\.g

Vi1
VI
T
Org

\

sanc - tum

o o o o o

o & o o

et

I

@

e 4 o

P.-g

po-tens est:

§

4

e
o @H®

e LA
14

—_—

qui

—3
gna
6

65

3

3

o T o
® o

hi ma

157

- —3—

K4

3

P
ﬁ —

o o o o
L 4

pid
Qui

o r
=

Fan )
ANIY 4

{es
A\\35
64

— /)
y
{ey

.\,g

{ey

14

58
7
y

S5

V11
VIII
V11
VIII
V11
V111



>N

o Bi®

P i
-

. |
o BHT

[#r]
£
1

I
I
t

75
_ f)
b A

Y a8
[ fan)
ANIV
oJ

I
&
&

7

[ fan)
ANIY4
D)

sanc - tum

et

no - men

- tum

sanc-tum sanc

et

jus

V11

VIII

S

SEEE————

~
]
(17 ©
pa() e
™
Cl
.vg '
N
e
=~
n
Y I
o Y o I
N Y I
ol Y il
e
MHIES sl o T8 Eowe [
.
.
] ] T -
N
.Tﬁs
Ll ) ©
o
o o o 2
Y [y
L HN' | IS -
() Cl q .
Ny =S
o~ —t o~
N Il
3
- o~
g
e El
o~
H .
o~ o~
o
e =
v
) e o
\ s ) {
AN
= = H
- =

\ i
-
i w
‘A\Av © QN
e =
LY en
I o o
a e [ 1nNE
3%”4- I
n e © §M
(Y
N o~
o o~ N
o e L
Y
e ~ ||e]
o
N o el
& WL e = el
“t
e
Y e
Q lig
e
[y Hy
- o
ﬁ\ i)
e 1l
| e (Y
N
o e L
[ e oi
L4l on
|| 1) o ||
1) g o
™
= =¥
E E.
HA I
HI 1
HA 1
e L)
M TN o
=
™
5N N NG
\ / LTl L
— = = £0
~ — ~
~ > o

\

| m
| | lon
q N g q
|| h S == |%H
N 1
<
L I g =~ ellll
|| e RN
|11 s -
[ qu & o
o o o o
o
[ YR 779 N T o el
(il
.\\ 15 |
o W
N
N e [l L el
[1aNE (11l N o« N
[ YN e el
‘B
Ul p L 18 p L HEN & L p o0
(L L A
—
Ol o o
|
; L ; L
e e N
& Nl- . o
o ==
e e i q
Ll
L*,,
L e ©q
;RHJ- \HU. © o]
1 EEX YA
Ml T oo
¥
EQN N N
\ f AERNE SINEEETY
= = E o0
> = ©)



o o
i
I e N 3 [
] «
—y RN m
j
-l ) [ A=) LA
| m
uVN =3
o~ o~
] I
. 59 ol
Y q A
- CHH | IS
<
o T Y g o
(18 9 ) =2
L | PSS - !
(Y e Q ‘g o]
o o o o
i o
e L) el © il
.
- o —t o~
| L) N | o]
i e ins I Nl
e ' il
ol TTTe o = |
Ol o Ol | |
i o
e e el 8 |
[l /s 4]
a
i 3
;
Q
i) N 2 I
2 o € NG N
\ s ) { \
EANEY Ll
> = ©)

\

ol e 5 M
e '
(VAN ) o L
a
[l e 2 ||
(8! . |l
i) g ||
(YA . m e
g
o/ [N s (8!
L 1| 5] [ 18
= =
(VAN N (YEN
g
o/ [N g o]
(Y . g o
& I
A Y 3 .
o
g
L HEl Y b3 e
(Y] o] Tl
< e
SNG "Ero G
\ f ERETS
= = oo
> = ©)

\

(IS ~ ﬁmwr ~ Ol éw
Ny R A
On Chl \ wM (X
Raany
1 n
L 18
EE
N o L
N g
Ol o N ||
g
Onl o ' | 18
s S 8 Ll
[ 9 m “ [T
e '
| . 1Te
[N ol
B ol
e | TTe M
() LA L
[ || ' [
=
N S L]
o v
SN NG
\ f (
— A
= > o

\

o o o
[
e e ™
[
ST S
gwd gwd
o~ \. o~ \.
1) 1) \L
. ||
1)
e |l
\ \
.P\§3 | 11 | BN
N [ |l
[y, [y
L - | B -
(11 [ 18 [ 1H
o (8!
L N | P [\ | PSS
[y [, Y |l
o o I
il L il
mﬁy .vww
[l
-~ | 11 | BN
q
Q -~ o
Y, (YA
q
2Q <N U]
T y L Ly
= = oo
> = ©)

159



Et misericordia

et mi- se-ti - cor - di-a

- cor-di-a e-jus

e-jus et mi-se - 1i

Et mi-se-ri - cor-di-a e-jus et mi - se - 1i - cor - di-a

[Tutti]

- cor-di-a

et mi- se - i

- cor-di-a e-jus

e-jus et mi-se - 1i

Et mi - se - ri-cor - di-a

=

IAY

Tutti |

[ £an
J

Et mi - se - 1i - cor - di-a

A W2

P

T

0
LSy

\

=

[%2] 1T [%2] v v
| o 51 0 131
i L i i i
N U= L a8 8 8
! .| ! ! !
o 9) - 9) v v
N 50 N 50 &0 &0 N
i i i i
1 plisi
Sn U= ' & .8 R ] RN
~4 4 ~4
o2 |[ME e ¢ 9
N | @ [ InNe<! ‘g ‘g
\ \ \ \
o 5 PR 5 5
aN &0 | 10N &0 g0 & L
IS - ° °
o o oy oy
N o< TN = « « =4l
ol ! | !
X
ol o v 3} o ~ |
| IR\ < < < L1
) ) | |
L IR\ s < s} N
; ! ! !
- - - -
N S 3 S S @ |84
] ] | |
N = R g =i
| | | |
\ S S b 2 2 o= ol
NN ! ! ! L
L] = o o —
N E g g g
o o +— - 2
™ © 3] o 3] HH
@« @« @«
2 2 R=N
| \ \
~4 ) 3} (PR L]
< < <
) ) e
3 s} < @ (el
1 1 1 [
- - - MN
! 2 g = M
! ! !
" R " ok ||
! | !
[ 2 2 g < |a
i 5] k3] o= ||l
i H 2
11 ' 1 1
“ [} [} 3} = Q]
| AN
NG - pu
SNYe & oo
\ A A0CE
O < H= &0
]

\

3

Org

=

~t ~t ~t
€ I & g £
Il g N E g ol E o
AN \ \ ‘
=
Hl o e o T o ol o« el
7] Panl 7] Pan 7] 7]
i j=] j=] j=) W) =]
NG R E s 2 o
A Wl H , _
N o My = B=! [ i NGE=R T YR
|| T T ol ~ oll]
A _ \ \
] ol ol ol .
Ky E == =
|| T oL ol « o]
=
\ \ \ _
] I o« s o]
- -
] i M | ol o o]
i\l & o
N \ \ _
] LW\\‘ LW\\\
s 44 s 5 g
Ml E e N & Xl & %7
(1 1 (TT1] 1 (171 1 (1111 1 (1TT1
L[| & T = [ YRERES=R BAA E=E NAE
&€ mm € T g o E Sl
=] =] =} =]
\ \ \ _
-
\ | | () TR () T () V\\\ [ AN
= Pai
\]
N 2 T 8 2 | 3
2 2 2 ﬁﬁ\r 2
T K 4 _ _
N o ) o N oo N
A I \ _ _
\4 =) ‘ =) ] o
9 m| Y T7 [3) 3]
g 2 g S 2 e (el
| =] [ =) T = Ql B = [ 18
rd ~t ~
N al al mi.N i N
B N Nl |
\EEE
© < H 2}

160



Fecit potentiam

Allegro

137

T r SIS M S
]
L N M e
q‘ Y M ﬁ ﬁj-
N |1 N e
L L Pan L\Hﬁ‘
] ] o o
I ] &
M M ]
|| | o i
\ \
ol [ Cl 1
\ir i :$
o :ﬁ
L A I { YRRA (Y] Q
o o
o o
q [l i
[ [y
o [l
[ i [ i
o
R NN o .rﬁ
q q v{ ~t
| | ﬁm ?
~ ~
] ] ol E f € ol € g
e B [ ‘5 | B 3=
~t ~t L 1aNg m B m L 1aNg m m
o] o] N o o]
ey o, nmie? e,
| | | | il o o = o
5 5 N o 5
m‘- ch\ chl\- ch o
N 2ul 2ul 2ul H cayl
N N N
e IP &re IP Je Ero-
{ \ { )
" = = = © =
5§ 5 7 03

\

oL A N m Al oo TN o &l o |elll o we |elll
[ 1mN [ 1B | In U | InNS N 5 O 5
v v ¥ < v < < <
[\IRER JHEN [ YHES [ YR [ AR [ YRS 5 YH| 5 Q]
ol ol all T = TN = L .2 el .8 [ 1HER
o o Y Y ol E e & el E |ell § .-
: L] : :
e B TN T N EEE=T N S-]
oL ol ol ol oN| S5 ™ 5 e § |&N § el
b2 [N ¢ o2 (Yo hun
A +H o o o - o —H
) i) o o g (el g el g N8 N
1 11 il il il o o Al o Y L
® ] N N N T N T \ ] N T N-
eSS S MY M € MmN € N € (e Tre-
g g g AT L L] L 1
~t ~ ~t ~t ~
11 11 | | | |
A A
NI T e e o
e
T +H 4 1+H | | | | -
) = Y b
e, .
3_ e 3_ e
CHEN CHE N L ol
ol e ol ol ~ M
~d i~ | || 1 1 ] ] NP
q
~t ~y Q © |
mi.N mi.N mi.N .y .y
~ A A
SN N 9 NP N N~ & o
\ f } } Ll
i = m = @ < = m =2
(e] = = o
< o >
© QO

161



148

M _ _ B /
“ l 1
= 1 .2 £
IS S N
L5 S
o | | [}
y
ol L l
i f f
| L
oos
{1 i _ _ _ |
.“ I ~
| I
! 0 | S & ME & & T
4! I R <
o J il Al _
.'r H (1111 1 '
[y |
m ' il . I
| = % i
™ | <
e | il
i
% it TTTe Al |
e A
e A
Y
S S ]
I ’ TN B T Wl ¥ 3
1IN
il _ _ ]
N
N S L]
$ o
S S = il
Y & < Y _
.“‘ (11 ' 1 ' .
i g || | 5 o
SR
o 1]
y
i i ]
o || t
o = ]
i \ [y G E 1| B 5
! .
i 0 \ \ ‘
o r w \\
! ] g 2 M2 g, "
\ | ol 2 L _
‘ i [1T] 1
[TT1] 1
o | _ s :
3 g | E s
B o= A
iy
iy
~t “~t
o) o) o) 1]
mEs o) o) [l 3
I ' ! ~ N
o | M
] 1
u I
u o
YR 2 H 2 B
-v/\\\ .\ ;]
| { ™
Bk Dl Ny
Cs NG N wb
& . . :
\ : - . :
— - =
= = = 2

152

=

~t
~ ~t{
T - w\\l" - 17 —
] ] ] Wl . . _
] _ "~ ]
= ez 1l 2 N oz
| JEE 7] T} N
ny) L LU
Enal ) )
TN E (M B |[Y-E
vt B !
- 1 1 | | |
]
- -
] r ‘
SN 8 IR G [MH S
TR ¢ [[IN 8 [P H
L] 1 o)
] W | g
i g 7 :
g +H 5 N O s 2
1l g g
~t N g g
< ~t
~t f~ S *
g e 8 8 Wl 8 e
* 2 0 0
ol UL 3 _ |
[y ol ol [y 4 4
] _ r .
b5} T 3 || ml [ YHES M..GA. 1
Wl 38 g |
. NI ol 2 N ¢ _
i 1l I _ A 72 N 2 3
L) 1) 1 T 1111 1
M e N 3 2
[y ol 1) i i I
i e 1) | I Il
1) 3
[y o/ 1) I
] 'y [y
[y
'y ) I
ol I
I i i R RS ol 8 LI
i ] ol B [y
[y il | |
il ] Y [y | |
l i l ,,
oo \ e e
[y | X N ¢ Nl
Y o o SIS i |
.-I“ o ' 1l ) |
Hy | e | an =
LI 1N SN
e |
o o
T A o~
vt i~ . \
e
1A A
X L
Iy \ 3 T 3 Y S
1) , I
ol e ? . | |
1) 1 |
. N S elll N
1) Us M s | s Y
I T & _ 1 .
.P\\\ .P\\\ .y mi.N U\g ﬁ
\
e v e SN y .
N NG s < m
r \ B @ E
A\ 3 p :
— - =
= = = 2
3 3
o o

162



~t “~t ~t ~t “~t
1 ] ]
7 T
Qi DL i | NN TN
| 188
.V\\_
] ] ]
ol * I o
I ™ |
Zoh
=ni i L
- | 188
_ o] [ YRR BS
| 10N | 188 L L HER TTM
[ YA [ YENER [ YHRR [ YARN ol
] ] ]
~t ~t AL [ |
| I8 L
iy
~ ~t | 188 \N | JHEN
AL ||
~t ~d [ Y] (Yl ~ ~t ~d Ll
L IEN 1
L1n L]
L L
[ 1 [ ~t ~t ~
N
(18 [
Il e il |8 o= ST < T < T
_ _ o ' e
| gt
" | | " ~ 5
M2 2 2 Y 2 o
H .4 2 .4 B .4
Y g S U Ry
- w - - _
| IBNE w m N w L Il w | 188
mi.N BN mi.N 1 mL.N
~ Ny Ny Ny oo oo
NG NG NP N N NG a
\ [\ {—\ Ly
- = = = Q K m on
= @)
S g - = S

\

162
_ ()

o
7
[ £

o)
D" A
Y 48
[ fan)
ANIV
e

I
o 4

179

T
b
P

/)
2

e
e

al

€x

et

tes de se de,

ten

po

it

De - po - su

J

al

[&:¢

et

tes de se de,

ten

po

it

De - po - su

]

ANIY 4

T
al

[&:¢

et

\
de,

se

r
de

T |4
ten tes

T
po

<
it

De - po - su -

Y

al

€x

et

tes de se de,

ten

po

it

De - po - su

7b

LN

°
i
I

Il
b
>

Cor1

Cor IT

V11

VIII

E

Org

=

163



hu - mi - les
hu - i - les

4

hu - mi - les
hu-mi - les

[Solo]

Solo

-.Phw‘#
-.Phw‘#

vit
vit
vit
vit

o =
|

la
ta
la
la

al
al
al
al

B N A
-

Py
ex
ex
ex
ex

oo o o o
o

et
et
et
et

PP

o 2@ F |
o 2@ T |
vit
vit
vit
vit
d

e

-ta

-ta

-ta

-ta
1

P

I

167
— f)
{es
7
{ey
el

Org iﬁ

=

t=

T
B

Corl
Cor I1
V11
VIII

\

les.
les.
72
=+
les.

7K}

Adagio

7.
hu
hu

72
hu
hu

164

les
les
les
les

mi

N
Nw]
-

hu
hu
hu
hu

P
b
P
b
b
P

T

[*

=

172
{ey
y
{ey
e
{ey
y
{ey
{ey

=

Cor1
Cor IT
V11
V11T
B
Org



Esurientes

g ™
! “~d
f i\ ol
¢ i) ] TT] 1]
S
N il
m WA ol
o
{ ~ " -\\—
|| e wos
iy =
| [l
( I i\ =
il (Y8
( 0 . ~
[l
( (4[]
(YE M
oo o " e
I
||| || L)
Sl Siell ~ T
ha H "
Y Y
il
e || ~
ol N |
N 9
[ HEN ||
Y
b/ /) |
[ InNE N 1
N o
o Y ||
s e [
S N |
M oY, Y Vol N
nd A ST ]
SN F oo A a0
iy = o @ &
3 £ S

1 " _
@
~ #
< n | §
OR Onl g |
N e © \N
(Y L) .
o 3 £ e |
f
o~ o~ E ov e I‘
‘ NN
3
[%2]
Q ol
| n 5
g
s} ol
o Cal k)
™ L IAG ~t
|
Hg .-V\Hg
"
K !
anni R aaag R i
.
[
2 . Q
] |
=1
S o
il
N il
E o
.vpf
1 n ol
”
g
§ -M
" o© ;RHw.v p
~4 ~t 2 Un
° .
&3 m
N e e
- })
Slelll e ~ e
N e
o] e Y
Nl .T\N
mi.N
" N s
LNE ge 9 ﬂﬁ
\ { \ (
LLLL)
— —_ en
5 P S
“ o

-3
| n N s
e Il
ﬁ g o
;
[ Q
“~t ~y o
I
N 3
ol e T ]
.J
Selll (Y8
(YH
ol ol
o [
3
il al (VAN
.v¢ 1T
Ll [ . |
Cpl Cp \\N
ﬂ\g-

ol T e
I | I
Wl (18 e

Ny

1l ol
L (8!

f [l ol
Y Ty T
Cl _Wi T
[ 18 TTe o
(Y T
Cl _Wi

|l % U

xSl FE TN S

.J
| N
| n
u o
| n
'
SNEe N 9
\ s \ (
I L

. = © S

Q -} |
Ie Q
< Q

\

o 2
)
| SnEC RS
" " ()
.\Hg _
w
| 188 w
' LY,
Wl =
1 ] -
' ol
ol 2 ol
HE ]
N || NN B [ YN
ol \\~ o of
o
= &
[l N e X
o e M S N
~t ~t ™ W "
jvww | NN N R
(18
“Hﬂ
[l L ~t !
(18 pil "
| M\ e 2 T
LIH n_a O
o Cal NS i
SRR L
w
~4 ~t TN w "
\
AN | NN N 8
| | N
| L 18
| [ 18
a ~y ~
] o | g
/| .‘ [— > il
! 8 [N 2
\
o Ol 2 [ YREN
€
=)
2
LYY
1 ] v © |
q
\
5
o ® —
S N
SN NG D
\ ( \ / \ (
e R
= = O oy
S) y o]
SR



H
P N

209
~ )

7b

Con e
%g
| o 1)
HER Slelll ~ TN
o
Y
| o
[ [ 1N ~ Nl
™l Ml [ 1nNG
o
/) /) ol
N N Pprimi
o
il o1
i\ ML\ N g o
X Y Jv
| |
o
2 <ol
o NG G
s ) { /..II-\
= = o0
§ g S

\

4r

217

in

¢ - jus

mi-ni

se

ad pat-res  pat-res nos-tros, Ab-ra-ham, et

Sic-ut lo - cu-tus est

— 3

Py

Cor 1

Cor II

=

=

\

OO ™ TN
5
o ||
Y
/| /| L
[ 1nNE N i)
Ny
o i
o] [
NHL\ i\ K e S
. il
L]
| " ! N
Y
il
m A
v
B8 o
| |
o .
ki
E
N " T
) i)
I3t [
~t i~ = q L‘
g i\
il |, M Ol
o e
g1 L
N |
(41 1
' ] '
[y [y
o 1)
Jp L
N I
(W[ [ \%
o o]
[Y H e g
.\ mi.N
o olo] ol
SRR N A
\ { "MEREY AL
5 o = 5
S 3

234

~t ~4e N ~Y
N Mk i iy
W gl
w* I L] _WHHM
Mﬁ M— L] hunng
H$ ' ~ T
% w.‘ 1 il
I
Il Il =t
mw\\v 4.@9!_\ YL
- = @ &
S 38 ©

166



Gloria Patri

[1T1 1 1 [TTT1 1 (]
-1i & & | SaURY N
o o HHAI 3 5 eN|| B ol
N 2
'
i ~t ™ '® t ~
:
0| | Ny &
o] ol M k3] B B o = il
g 2 W 2
NB ol NB o = €@l = © o]
L | | T ' M1
_v}_ = 2 e & ol
(YR ol L = 5] PR = 3] o«
M 2 'y
!
| 188 ~t [ | E rt L 1N
:
o an (S N
o g NG ° o -l
aNebh
ol o Ol < c c ol < = TN
=== ==
H . : L L
o0 N = = = «o =
. ol . ©
[ YANN AR ol = = = ol D ~ ¢
[ YEN Nl ™~ ° ISE in g o
[ Y0R .\\H ™ ‘B ‘E &nN|| B ° TN
(YEN ol L & o & ol & (8!
QL NEEN V] B N N TN s
FL BN P N N \HU- =
S | 0 0 y S
o RHH HH S S T M % < |||F
[\IRES JEAR DM = < < M| o
[ Im N | ] [ i -
=}
ot — | o] [o] o] o]
o0 =e — — — — |l —
E QL D ZM © z 5 oz T o}
< L Bl = SERCEN |
N N
o A
§9 NEr 9 < Cid
\ [ ) ) (
HEREY
= = © = 0
> = ©)

\

247

Sl TR L m R £ JHTR JHE ol
L)
L
L
|| 1 il
S e <N _ | _
1
L -
] L L T Nl S <« ol
= /
B
I 1] W, [N 1 1 [ YHN 1 ]
=g = En
[y
Y
Y _ ‘
4 _
olll 'y L o
N
N
N o
L N "l g ol g S e S = O
= =S| w2 w2 = w (95}
o
] 1~ o~ . - o~ o
e [
s e 2 4 2 e 3
.‘ 1 . 1 . 1 '
] P\\N .m\r S e = o W om ol
L an A (T & = N &
[ |, N U .RHiv T~ i DN
HUA B
e 3 B2 M 2
R!. ! . ! ! ©
o H e = = ERUES o N
W HAH H _ HH HHH
L ‘] ‘]
ol A OB n NS ol
| I i
[ [ 108 N R | JRS 3} ™ 3] w Q]
™ 2
.
[ ~t . 8 ~t ~t ~t
4
] N A
ol ol N B T — L~ ol
Vsl . ! !
S 2 w2
ol P e S o WM = o ol
.y N mi.N .y .y
| A ;
N NG G° N Db &
\ f ALY
— = @) < I M 20
> = ©)

167



Sicut erat

\ \
] T B M AR
_ .
Il o Pram o
[ b s) 3}
_ A
| g 4t g
ol g g
X oy oy
q l; I g .S
] "
i H g g
.
_ _
I I o ™S O
o
H 7
| || 2 M 5
A
b= M 19}
| o g e 3
W |
" " ] " "
_H g
. L
3
|l o
()
ﬂ“ -
T ()
p |-
] _
ﬁ :
o)
g
| o
()
" ] | s |
=]
a
-
L ()
i s
o
| B
_
| ks
_
=]
| g
o,
H =
] " ] "
o
<
s
_
(9]
=]
I =
on
2 7
2 3
mi.N Ei.N
- ™
AN N NP N NG
- Hr m = <
o =
It Q -
© O

> ' ~ y ﬁﬁ\
g g '
2 4
I3} ™ 5 o
g g
=] I f\\\
| | | 2 S
[ \N I3 1 o LREN
m% s T| o ol
\ M mmww
NEL) 2 [ in NG ﬁ\i
: \
I k) ™ T BEL)
; ;
|| = = | ]|
= N g »
4 o o
1 g ™ .S 1Te
| |
M\ & enN| E TN
. .
~t [ 9] TN 5] IR
. 5
N -2 N 5 1l
:
- = = I Q 18
I y & g M @ 1
e e
1)
q ™
N I
(Y ™ ' !
[l L)
. NI
' ' (Y ™ '
[l L)
g g
N L) 2 2
Y 1)
il i) 3] 5}
| ||| - -
A 2, &,
T
Hre g g
. ° 3]
g g
e g q
| | . g g |
L1h! T bt 5] N
X
LY
q
TTT® S c
Ei.N ' ' mi.N
0 N
NG N S N o=
\ s ) [ A Lf
- = = = B on
s oy - = ]
O S =

168



259

. Ve
m N
\\N ] L
N D N 5§ [
J J
| [ 1 S NS = el
| | | B B
e
[ YRRN frt i~ olll © el © <« @]
o
o
[ YN
q
Q] i\\\ e < . A [l & e [l
(111 (1T 1 (17711 1 (1 1 (1
[in [ R in NG N ‘A, © [
|| i3] AN T ™ O ©° Al
=] =} =}
11 TN E N[ B © [}
o s o o
Q| \; 1 S E| & | g e \\;
x
n n
o " "
(18 L S, 150 [ 1nNg 5] L
[ YRN [ ~d 3 AN O 6N o | ]
Q| |1 5 e 5
; ;
193 o
| = ARz 6N | B A
.
- = - [3)
[ () () 1B =
|| Y ol g g S e & |
' '
g |
" " LA H "
. = g
(YHA ﬁ D m b b
3
T s IR b b
3 oy
9 9 o o,
T T
mi.Ny mi.N mi.N -
(S \E < < <N ﬁ, '
™Y Ng» SN X , N
P = = = © < = = ¥
I — ~

\

262

o2®

l

[ £ an Y
ANIY 4
o
7

[ £an)
ANIY4

e

o o

[4r]

~eJ

I I
|74

I
7]

lo - rum.

sae - cu-la sae - cu -

in

et

pet,

sem

et

lo - rum.

in sae - cu-la sae - cu -

et

per,

sem

et

lo - rum.

sae - cu-la sae - cu -

in

et

[ 18

Y

Y

lo - rum.

sae - cu-la sae - cu -

in

ct

5
3
-l

6

| I—

Cor I

Cor I1

VII

V111

169



A

o
o

4
in sae-cu-la sae-cu -

in sae-cu-la sae-cu -

o le ® Lo

e T ——

et
ct

r 3

men

men

men

=
Py

e

e

L
Py
| ==

Mg te ®
4 gltle ®
1 -

I )
o M e[

»
he M@ = | T

men

o
men
men

n

g |

hf|

=

o o

ppee

=

ol

P e, ®Po, P.-.Phw‘

i

©
©

men a

P

men
men
i I
men
® >

~___f*r s
men

Srg |

b

-lo - rum. A

P
b
P
b
P
b
P

I

265
_ f)
{es
y
{ey
ne
y
268
{ey
y
{ey
)
y
{es
y
{ey
e

=~
=

Z

i

e @

°

f o

men

170

men a

6 6 6

6

-lo - rum. A

hdl O]
4

ra vy

Q\I

Cor1
Cor 11
VI1
Org I#
Cor1
Cor 11
VI1
VIII

T




272

_ 1 11 ‘ ‘
Il Prami ‘ﬁ\
T 1 L] © I
1 1 ] QL JEER © Q1]
~t ~t [ YR TN [ YRER | ]
1 il I Y g _ \

Bhis T I e o o |
[ YR [TT® il [ E [ ™ Il
[ 108 e | | o ' 1] ™ [
[ 1 L) ! ' '

[ 1 L) il []] ™ [
[ 108 (17 || | ||| < HEL < \ []] ™ [ ]

A S § < g |y
oW momomememom
ER N L] || « « || \\7 \\7

I .. f

N T77e I m TN m m [ i m [ i
] ] e M & b s Moy s Runy
[ YRE T7Te | | TN @ TN

L L ] WEL [T QL [ < 6]

[ 1nNg [ 10E [ 1RA \\\14 .\\\g
~t il _ _ _ b | | _ © Q]
[ 1] [ [ 1] TR AQ\\\ [ 1] [ 1]
mi.Ny ' mi.N ' mi.N ' mi.N ' mi.N
™ ™ - -
G N N S W NG

\ \l { /-II.
- = W = < H eal \.omo
(o} = = (
C Q > ~
@) O -

// ~t ~ ~t ~t
il i s N N N
Ll L) [ NN LR S H g N Y
ol e Nl nE R YN s A S o~ T
o <] =] =
it i~ [ YREE 17 i m M m [ m m [ YREER
Al
a
a
Al e e Y, TN
Ll
Q. 1 ' | 1
Ll
1 1 Ll (18 1T q © TIT%
(Y
[,
(Y .
~rt ¢ L )i TN < TN <« [\ < [ AN
(Y
LY,
& = <] =] o
A L [Y ol m TN m L m m e
Ll
o ® )
il \
o] e . ol e aLL T A
(il
Lv | ' l TTTe
o
[ YHEA [ YA (Bl [ NN [ YR [ YHEA ww ]
'r |
IR N LI 'r EnEn.)
LY,
o OR LY ol <« T L = < o [T
g 5 U4l s 1l s L
N i M g [l m & g8 L
Il | i 4 [ 1] X0 il
|| it I | dl
xg [ N L ~ w | 188
Aﬁ [ ol i~ w ﬂ ' © ﬂ
h\\\' < < |
g =] || <]
I m ‘\\‘ m Pai m 19
| | T I T | T !
n ~N ™
S N N M
\ s ) [ \ (
L
- = W = ©} < = \m]b
Q = = Q
)] Q
O O -



TEKSTY SLOWNE / VERBAL TEXTS

[Ps 70 (69), 1]

[Deus in adjutorium meum intende:]'
Domine ad adjuvandum me festina.
Gloria Patri, et Filio, et Spiritui Sancto.

Sicut erat in principio, et nunc,

et semper,
et in saecula saeculorum.
Amen. Alleluja.?

Ps 110 (109), 1-7

Dixit Dominus Domino meo:

Sede a dextris meis,

Donec ponam inimicos tuos

scabellum pedum tuorum.

Virgam virtutis tuae emittet Dominus
ex Sion:

dominare in medio inimicorum tuorum.

Tecum principium in die virtutis tuae

in splendoribus sanctorum:
ex utero ante luciferum genui te.

Juravit Dominus, et non poenitebit
eum:
Tu es sacerdos in aeternum

secundum ordinem Melchisedech.

Dominus a dextris tuis,
confregit in die irae suae reges.

Judicabit in nationibus, implebit ruinas:
conquassabit capita in terra multorum.

[De torrente in via bibet:
propterea exaltabit caput.]

Gloria Patri, gloria Filio,

et Spiritui Sancto.

Sicut erat in principio, et nunc,

et semper,
et in saecula saeculorum.
Amen.

[Boze, wejrzyj ku wspomozeniu memu!]
Panie, pospiesz ku ratunkowi memu!
Chwala Ojcu i Synowi, i Duchowi
Swietemu.
Jak byta na poczatku, teraz i zawsze,

i na wieki wiekow.
Amen. Alleluja

Pan rzek! do mojego Pana:

,»UsiadZ po mojej prawej stronie,

az poloze twych wrogéw

jako podnédzek pod twoje stopy”.

Niech Pan rozciagnie z Syjonu moc
twego berla!

»Panuj nad wrogami twymi!

Tobie dana jest wtadza w dniu twej
potegi
we wspanialej §wigtyni.
Z Yona przed jutrzenka zrodzitem cig
jak rose!”.
Pan przysiagl i nie bedzie zalowal:

»1y jestes kaptanem na wieki
na wzdr Melchizedeka”.

Pan po twojej prawej stronie
zetrze krélow w dzien swego gniewu.

Bedzie sadzil narody, doliny wypelni
zwlokami,
zetrze wiele gtéw na ziemi.

[Ze strumienia bedzie pil po drodze,
dlatego podniesie glowe.]

Chwala Ojcu, chwata Synowi
i Duchowi Swietemu.
Jak byta na poczatku, teraz
izawsze,
i na wieki wiekow.
Amen.

[O God, come to my assistance;]

O Lord, make haste to help me.

Glory to the Father, to the Son and to
the Holy Spirit.

As it was in the beginning, is now,

and will be forever.
Amen. Alleluia

The Lord said to my Lord:
Sit thou at my right hand:
Until I make thy enemies
thy footstool.
The Lord will send forth the sceptre
of thy power out of Sion:
rule thou in the midst of thy
enemies.
With thee is the principality in the
day of thy strength:
in the brightness of the saints:
from the womb before the day star
I begot thee.
The Lord hath sworn, and he will
not repent:
Thou art a priest for ever
according to the order of
Melchisedech.
The Lord at thy right hand
hath broken kings in the day of his
wrath.
He shall judge among nations, he
shall fill ruins:
he shall crush the heads in the land
of the many.
[He shall drink of the torrent
in the way:
therefore shall he lift up the head.]
Glory to the Father, glory to the Son
and to the Holy Spirit.
As it was in the beginning,
is now,
and will be forever.
Amen.

! Fragmenty tekstu pominigte w partyturze zostaly umieszczone w nawiasach kwadratowych / Sections of the text omitted in the sco-

re are placed in square brackets.

2 Fragmenty tekstu wykraczajace poza tekst biblijny i ustalony ksztalt doksologii zapisano kursywa / Sections of the text different from
the biblical text and the established form of doxology are written in italics.
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Ps 111 (110), 1-10

Confitebor tibi, Domine, in toto
corde meo,
in consilio justorum et
congregatione.
Magna opera Domini,
exquisita in omnes voluntates ejus.

Confessio et magnificentia opus ejus:

et justitia ejus manet in saeculum
saeculi.

Memoriam fecit mirabilum suorum

misericors et miserator Dominus:
Escam dedit timentibus se.

Memor erit in saeculum testamenti
sui:

Virtutem operum suorum

annuntiabit populo suo,

Ut det illis haereditatem gentium:

opera manuum e€jus veritas,
et judicium.
Fidelia omnia mandata ejus:

confirmata in saeculum saeculi,
facta in veritate et aequitate.
Redemptionem misit populo suo:
mandavit in aeternum testamentum
suum.
Sanctum, et terribile nomen ejus:
initium sapientiae timor Domini.

Intellectus bonus omnibus
facientibus eum:
laudatio ejus manet in saeculum
saeculi
justitia ejus manet in saeculum
saeculi.
Gloria Patri, gloria Filio, et Spiritui
Sancto.
Sicut erat in principio, et nunc,
et semper,
et in saecula saeculorum.
Amen.

Bede Cie stawil, Panie, z calego
serca
w radzie prawych i w zgromadzeniu.

Wielkie sg dzieta Pana,

upragnione rozwazania przez
wszystkich, ktorzy je miluja.

Majestat i pieckno sg Jego dzielem,

Jego sprawiedliwo$¢ trwa na wieki.

Upamietnit swoje cuda.

Pan jest faskawy i milosierny.
Daje pokarm swoim czcicielom,

wiecznie pamieta o przymierzu
swoim.

Obwiescil swemu ludowi

potege dziet swoich,

oddajac mu dziedzictwo narodéw.

Dzieta rak Jego sg trwatle

i sprawiedliwe,
a wszystkie Jego nakazy godne

zaufania:

utwierdzone po wszystkie wieki,
oparte na prawdzie i prawo$ci.
Zestal odkupienie swemu ludowi,
na wieki ustanowil swoje przymierze;

$wiete i grozne jest Jego imie!
Bojazn Pana poczatkiem madroéci.

Wszyscy, ktérzy w niej trwaja,
rozumiejg dobro.
Jego chwata trwa na wieki.

Jego sprawiedliwos¢ trwa na wieki.

Chwala Ojcu, chwata Synowi
i Duchowi Swigtemu.
Jak byta na poczatku, teraz
izawsze,
i na wieki wiekow.
Amen.

173

I will praise thee, O Lord, with my
whole heart;
in the council of the just: and in
the congregation.
Great are the works of the Lord:
sought out according to all his wills

His work is praise and magnificence:
and his justice continueth for ever
and ever.
He hath made a remembrance of
his wonderful works,
being a merciful and gracious Lord:
he hath given food to them that
fear him.
He will be mindful for ever of
his covenant:
he will shew forth to his people
the power of his works.
That he may give them the inheritance
of the Gentiles
the works of his hands are truth
and judgment.
All his commandments are faithful:

confirmed for ever and ever,
made in truth and equity.
He hath sent redemption to his people:
he hath commanded his covenant
for ever.

Holy and terrible is his name:
the fear of the Lord is the beginning

of wisdom.
A good understanding to all that do it:

his praise continueth for ever and ever.
His justice continueth for ever and ever.

Glory to the Father, glory to the Son
and to the Holy Spirit.
As it was in the beginning,
is now,
and will be forever.
Amen.



Ps 112 (111),1-10

Beatus vir, qui timet Dominum:
in mandatis ejus volet nimis.

Potens in terra erit semen ejus:
generatio rectorum benedicetur.

Gloria, et divitiae in domo ejus:
et justitia ejus manet in saeculum
saeculi.
Exortum est in tenebris lumen
rectis:
misericors, et miserator, et justus.

Jucundus homo, qui miseretur,
et commodat,
disponet sermones suos in judicio:
Quia in aeternum non
commovebitur.
In memoria aeterna erit justus:

ab auditione mala non timebit.
Paratum cor ejus sperare
in Domino,
Confirmatum est cor ejus: non
commovebitur,
donec despiciat inimicos suos.

Dispersit, dedit pauperibus:

justitia ejus manet in saeculum
saeculi,
cornu ejus exaltabitur in gloria.
Peccator videbit, et irascetur,
dentibus suis fremet et tabescet:

desiderium peccatorum peribit.

Gloria Patri, gloria Filio,
et Spiritui Sancto.
Sicut erat in principio, et nunc,
et semper,
et in saecula saeculorum.
Amen.

Szczesliwy jest ten, kto sie boi Pana,
kto umitowat Jego przykazania.

Jego potomstwo bedzie potezne
na ziemi,
réd prawych bedzie blogostawiony.

Dostatek i bogactwo w domu jego,
a jego sprawiedliwo$¢ trwa na wieki.

Wschodzi on w ciemnosci jak $wiatlo
dla prawych:
taskawy, milosierny i sprawiedliwy.

Szczedliwy cztowiek, ktory sie lituje
iuzycza,

zarzgdza uczciwie swymi sprawami.

Sprawiedliwego nigdy zfo nie dotknie

i pozostanie w wiecznej pamieci.

Nie uleknie si¢ ztej wiesci;

gotowe jest serce jego, by zaufa¢
Panu.

Umocnione jego serce nie ulgknie sie,

az spojrzy z gory na swych
nieprzyjaciol.
Rozdzielit dary, obdarzyt ubogich,

jego sprawiedliwo$¢ trwa na wieki.

Z dumg podnosi swe czoto.
Widzac to, bezbozny plonie gniewem,
zgrzyta zebami i marnieje.

Spetznie na niczym pragnienie
bezboznych.
Chwala Ojcu, chwata Synowi
i Duchowi Swietemu.
Jak byta na poczatku, teraz
i zawsze,
i na wieki wiekow.
Amen.
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Blessed is the man that feareth the Lord:
he shall delight exceedingly in his

commandments.
His seed shall be mighty upon earth:

the generation of the righteous
shall be blessed.
Glory and wealth shall be in his house:
and his justice remaineth for ever
and ever.
To the righteous a light is risen up
in darkness:
he is merciful, and compassionate
and just.
Acceptable is the man that showeth
mercy and lendeth:
he shall order his words with judgment:
because he shall not be moved for ever.

The just shall be in everlasting
remembrance:

he shall not hear the evil hearing.

His heart is ready to hope in the Lord:

his heart is strengthened, he shall not
be moved
until he look over his enemies.

He hath distributed, he hath given
to the poor:
his justice remaineth for ever and ever:

his horn shall be exalted in glory.

The wicked shall see, and shall be angry,

he shall gnash with his teeth and pine
away:

the desire of the wicked shall perish.

Glory to the Father, glory to the Son
and to the Holy Spirit.
As it was in the beginning,
is now,
and will be forever.
Amen.



Ps 113 (112), 1-9

Laudate pueri [Dominum:]
laudate nomen Domini.

Sit nomen Domini benedictum,

ex hoc nunc, et usque in saeculum.
A solis ortu usque ad occasum,

laudabile nomen Domini.
Excelsus super omnes gentes Dominus,
et super caelos gloria ejus.

Quis sicut Dominus Deus noster,
qui in altis habitat,
[Et] humilia respicit in caelo,

et in terra?
Suscitans a terra inopem,
et de stercore erigens pauperem:

Ut collocet eum [principibus],
cum principibus populi sui.
Qui habitare facit sterilem in domo,

matrem filiorum laetantem.
Gloria Patri, et Filio, gloria
Spiritui Sancto.
Sicut erat in principio, et nunc,
et semper,
et in saecula saeculorum.
Amen.

Ps 117 (116) 1-2

Laudate Dominum omnes Gentes:
laudate eum omnes populi:
Quoniam confirmata est super

nos misericordia ejus:
et veritas Domini manet in aeternum.
Gloria Patri, et Filio,

et Spiritui Sancto.
Sicut erat in principio, et nunc,

et semper,

et in saecula saeculorum.
Amen.

Studzy, chwalcie [Pana].

Chwalcie imie Pana!

Niech imie Pana bedzie
blogostawione, teraz i na wieki.
Od wschodu stonica az do zachodu,

niech bedzie pochwalone imi¢ Pana.

Pan wywyzszony nad wszystkie
narody,

ponad niebiosa Jego chwala.

Kt6z réwny Panu, naszemu Bogu?

On mieszka na wysokosciach,

a zniza sie, by ujrze¢ to, co na niebie

ina ziemi.

Podnosi z prochu nedzarza,
z gnoju wydobywa ubogiego,

by go posadzi¢ [z ksigze¢tami],
z dostojnikami swojego ludu.
Pozwala nieptodnej zamieszkaé
w domu
jako matce cieszacej si¢ dzie¢mi.
Chwata Ojcu i Synowi, chwata
Duchowi Swietemu.
Jak byta na poczatku, teraz
izawsze,
i na wieki wiekow.
Amen.

Stawcie Pana, wszystkie narody,
chwalcie Go, wszystkie ludy.

Bo potezna nad nami Jego laska,
a wiernoé¢ Pana trwa na wieki!

Chwala Ojcu i Synowi,
i Duchowi Swietemu.
Jak byta na poczatku, teraz
izawsze,
i na wieki wiekow.
Amen.
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Praise [the Lord], ye children:
praise ye the name of the Lord.
Blessed be the name of the Lord,
from henceforth now and for ever.
From the rising of the sun unto the
going down of the same,
the name of the Lord is worthy of
praise.
The Lord is high above all nations;

and his glory above the heavens.

Who is as the Lord our God,
who dwelleth on high:
and looketh down on the low things
in heaven and in earth?
Raising up the needy from the earth,
and lifting up the poor out of
the dunghill:
That he may place him [with princes],
with the princes of his people.
Who maketh a barren woman
to dwell in a house,
the joyfulmother of children.
Glory to the Father, to the Son
and glory to the Holy Spirit.
As it was in the beginning,
is now,
and will be forever.
Amen.

O praise the Lord, all ye nations:
praise him, all ye people.
For his mercy is confirmed upon us:
and the truth of the Lord remaineth
for ever.

Glory to the Father, to the Son

and to the Holy Spirit.
As it was in the beginning,

is now,

and will be forever.
Amen.



k1, 46-55

Magnificat anima mea Dominum:
Et exultavit spiritus meus in Deo
salutari meo.
Quia respexit humilitatem ancillae
suae:
ecce enim ex hoc beatam me dicent
omnes generationes.
Quia fecit mihi magna
qui potens est:
et sanctum nomen ejus.
Et misericordia ejus
a progenie in progenies
timentibus eum.
Fecit potentiam in brachio suo:
dispersit superbos mente cordis sui.

Deposuit potentes de sede,

et exaltavit humiles.
Esurientes implevit bonis,

et divites dimisit inanes.
Suscepit Israel puerum suum,
recordatus misericordiae suae.
Sicut locutus est
ad patres nostros, Abraham,
et semini ejus in saecula.
Gloria Patri, et Filio,

et Spiritui Sancto.
Sicut erat in principio, et nunc,

et semper,

et in saecula saeculorum.
Amen.

Fons:

Biblia Sacra Vulgatae Editionis, Sixti
V. Pontificis Max. Jussu Recognita,
Et Clementis VIII. Auctoritate edita;
Versiculis Distincta, Et ad singula Capita
Argumentis, Indicibusque acta, Cum
Optimis Editionibus tum Grecis, tum
Latinis diligentissime comparata,
Venetiis: Antonius Cominus.
Sumptibus Remondinianis 1784,

s. 393, 407-408, 731.

Wielbi Pana moja dusza
i mdj duch rozradowat si¢ w Bogu,
moim Zbawicielu,
bo spojrzal na unizenie swojej
stuzebnicy.

Odtad wszystkie pokolenia

beda mnie nazywacé szczeéliwa,
gdyz wielkie rzeczy
uczynil mi Wszechmogacy.
Swiete jest Jego imie!
Jego milosierdzie
przez wszystkie pokolenia
dla tych, ktérzy sie Go boja.
Okazal moc swego ramienia:
rozproszyl zarozumiatych pyszatkéw;

panujacych usunat z tronéw,

a wywyzszyl ponizonych;
glodnych nasycil dobrami,

a bogatych z niczym odprawil;
ujal sie za swoim stugg Izraelem,
kierujac si¢ swoim mitosierdziem,
jak to obiecat

naszym przodkom, Abrahamowi
i jego potomstwu na wieki.
Chwata Ojcu i Synowi,

i Duchowi Swietemu.
Jak byta na poczatku, teraz

izawsze,

i na wieki wiekdéw.
Amen.

Zrédlo:

Pismo Swigte Starego Testamentu.
Najnowszy przektad z jezykow
oryginalnych z komentarzem,
ttum. zbiorowy, Edycja Sw. Pawta,

My soul doth magnify the Lord.
And my spirit hath rejoiced in God
my Saviour.
Because he hath regarded the humility
of his handmaid;
for behold from henceforth
all generations shall call me blessed.
Because he that is mighty,
hath done great things to me;
and holy is his name.
And his mercy
is from generation unto generations,
to them that fear him.
He hath shewed might in his arm:
he hath scattered the proud in the
conceit of their heart.
He hath put down the mighty from
their seat,
and hath exalted the humble.
He hath filled the hungry with
good things;
and the rich he hath sent empty away.
He hath received Israel his servant,
being mindful of his mercy:

As he spoke to our fathers, to Abraham
and to his seed for ever.
Glory to the Father, to the Son and to

the Holy Spirit.
As it was in the beginning,

is now,

and will be forever.
Amen.

Source:

The Douay-Rheims Bible,
http://drb.scripturetext.com/
[accessed 24.01.2020].

https://pismoswiete.pl/app

[dostep 30.08.2020]
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